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VARIETY 7 


EVA TANGUAY'S 


wicked daughter of Herodias. Miss Tanguay’s impersonation 
differs from all others save in the one respect of abbreviated 
costume—and in this che comedienne {is governed by the dictates 
of historical accuracy. The ‘‘Salome’”’ of the rollicking Eva 
is worth seeing, if for its novelty alone, and her John the 
ing away as though they were playing the overture to the day Baptist head with phosphorescent eyes is interesting, to say 
of judgment and, in front, the audience going wild with a sea the least. The Tanguay songs are also sung in the Tanguay 
of opera glasses treinc? where they will do the most good— style. 
and you have the star feature of yesterday’s Orpheum bii. 

It’s worth while if anything in any vaudeville house ever was 


worth while. Incidentally, Eva sang several of her stormy 
songs. No wonder that girl is popular. 











that somebody else mistake her; it’s *‘Hva Tanguay’s Original 
Version.”” Imagine a beautiful stage setting with the head 
of St. John peeking out of the well; then imagine the cyclonic 
one in pearls and gauze in the nd, and a blood and 
thunder storm in the , with all the musicians bang- 





THE BROOKLYN TIMES, SEPTEMBER 29, 1908, 


week’s attraction one of the 
his season. Eva's 


There is a lot of whirl- 
ing and running about the staze ponderous music and strong 
scenic effects, but nothing that is either suggestive or offensive 
unless one be hypercritical. 


THE BROOKLYN CITIZEN, SEPTEMBER 29, 1908. 
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A BROOKLYN KUAST. > ~ 


BROOKLYN DAILY EAGLE, SEPTEMBER 29, 1906. 


Eva Tanguay’s ‘‘Vision of Salome’’ disclosed at the Orpheum 
Theatre last evening is remincful of nothing so much as the 
war dance of an apache :r the fetish of a South African sav- 
age. Beyond the craze for ‘“‘Salome’’ of every brand and 
variety there is not the slightest legitimate reason for Miss 
Tanguay’s effort. The dance is merely an accentuation of the 
actress’s peculiar step, by which her songs are invested with 
the quality of perpetual motion, if not of harmony. Eva 
Tanguay .not alone has not the slightest conception of 
“Salome,” from either a Biblical or Oscar Wilde viewpoint, 
but had she such a conception it would be impossible for her 
to give expression to it, for the very good reason that she 
knowa next to nothing of the art of dancing. The singer has 
capitalized a popular if not a laudable public fancy, but as to 
artistic results there are absolutely none. The number is 
described as sensational. This even is an exaggeration, as 
apart from the fact that the singer manages to dispense with 
wearing apparel to a point just within the ban of the law, 
there is no appeal to sensuousness in the dance, and the final 
effect is merely ludicrous and grotesque, rather than sensa- 
tional or impelling. A considerable expenditure of money upon 
scenic effects and additional musicians is disclosed, the reason 
for which is no more apparent than is that for the dance itself. 


LIAM. DILLON 


Sailing to-day (Oct. 3), after a pleasant and successful engagement in London. 
WITH CONTRACTS FOR RETURN ENCACEMENT, commencing June 14, 1909 


THE ANSWER 








aygoers 
pore gy It was really Miss Eva saw, 1908, 
clad in If 


whom they STANDARD UNION, SEPTEMBER 29, 
ical garb—or what there is of it—and if the real ae 
daughter of Herodias was as cute and pretty and lithesome Fine Vaudeville, with ‘‘Salome,”’ at Orpheum. 
as her latter-day imitator, why, then the little lady can’t be Eva Tanguay aud her ‘‘Vision of Salome’ came to the 
blamed for s good many things that are charged mt her. Orpheum Theatre yesterday, and her advent was sufficient to 
ee ee ee dance she executes nor is it the In these days of divers 
same that has prompted Maud Allan to imitate somebody so the presentation of the 


THIS CRITICISM 


““Doesn*t Bother Me’? 








arouse the greatest interest. 







“Salomes’’ there is much variety in 
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“Wm. Dillon, the man of 1,000 songs, is dis- 
tinctly amusing.’’—Daily News. 





“Another excellent entertainer is Wm. A. 
Dillon, an American compeser. He is an excel- 
lent light comedian and won his way quickly 
into the hearts of the Tivoli audience.’"’—The 
London Stage. 

— ee 

“For his second week at the Tivoli Music 
Hall, Mr. William Dillon, the American come- 
dian, submits a new number or two, but still 
clings to ‘Playtime,’ which is quite the pret- 
tiest chorus song of the moment, Mr. Dillon’s 
mext successful effusion is ‘I'd Rather Have 
a Girlie Than an Automobile.’ Apart from 
his songs Mr. Dillon is something of a sartorial 
surprise. An enormous opera hat of a strange 
design, a huge cravat, a tight waistcoat with 
leg of mutton sleeves, and trousers shaped like 
balloons, go to make up one of his costumes, 
while a second, in grey, is fastened up the 
back with a skirt coat which amuses the ladies 
immensely. Mr. Dillon cultivates a_ restless 
disposition, strolling up and down throughout his 
songs.- He has a particularly strong charm of 
personality, and his performance is welcome 
as a novelty.’’—London Music Hall. 


‘‘William Dillon, the American comedian, who 
is reported to have written a thousand songs, 
and is appearing at present at the Oxford, 
would seem, like Teufelsdroch, to attach great 
importance to clothes; but, while the German 
recluse could only see in clothes a deep moral 
and political significance, the comedian has 
discovered in them an iaexhaustible store of 
humour. Some of our English comedians have 
pretty conceits in costumes, but their drollest 
ideas fall far short of Dillon’s creations. 
‘Creations’ is used advisedly, for there is real 
genius expended on the invention of some 
articles in Dillon’s wardrobe. In the main 
they may be described as caricatures of the lat- 
est modes in men’s apparel. The close-fitting 
waist theory is exploited in a manner that 
caused the ladies in the audience to shriek, 
and the nether garment is of such ample pro- 
portions as to suggest that the wearer intended 
to take in paying guests, An enormous black 
cravat tied in the Puritan style, and an opera 
hat of a bygone age complete a get-up as fan- 
tastic as it is possible to conceive. The 
coredian’s “‘combination’’ suit, the coat of 
which is buttoned up behind a la the Princess 
dress, is another remarkable conception. It would 


probably make the average tailor gasp and 
drive him to drink. 

‘It is somewhat difficult to trace the -rela- 
tion between these two fantastic costumes, 
and the comedian’s songs. In fact, they do 
not ‘match’ at all; and Dillon probably never 
intended that they should. The ‘costumes’ 
suggest comedy of the broadest type, but the 
songs which their wearer sings are character- 
ized by a subdued tone and a lightness of 
touch that are quite rare in our comic songs. 
Dillon’s best effort was ‘Playtime,’ a tuneful 
little ditty with a delightful lilt, and sung 
with artistic restraint. It would not be sur- 
prising if this song were to figure in some of 
our * rma pantomimes.’’—News of the 
World. 


eee 


‘*The ‘greatest novelty is the singing of the 
American comedian, Mr, William Dillon, author 
and composer of a thousand songs. He does 
not sing them all, but his selections receive the 
warmest welcome. His ‘Playtime,’ and 
‘Every Little Added to What You Have Got 
Makes Just a Little Bit More’ were capitally 
eens. and became favourites at once.’’—Weekly 

mes. 


OXFORD. 

“The newest turn at this popular house of en- 
tertainment is supplied by Mr. William Dillon, 
who is believed to have written 1,000 songs ‘all 
by himself,’ as children say, and nightly sings 
a selection from them to the great delight of 
audiences at the Oxford. His specialty at 
present is entitled ‘Every Little Added to 
What You Have Got Makes Just a Little Bit 
More.’ Another good song he calls ‘Playtime.’ 
he singer was enthusiastically received last 
night.’’—Daily Telegraph. 





“A pleasant newcomer at the Tivoli is Wm. 
A. Dillon, an American artist who proved him- 
self to be a very capable and humorous come- 
dian. Only a matter of a short time and he 
will be one of the hall’s brightest novelties.’’ 
—The Referee. 


“Mr. W. A. Dillon, an American comedian and 
vocalist at the Tivoli this week, introduces a 
new style in both singing and dress which is 
very pleasing to the audience.’’—Daily Chronicle. 


“An American comedian, Wm. A. Dillon, 
made a decided hit in his peculiar style of dress 
and delivery.’’—The Advertiser. 











Opening for WM. MORRIS, October 12th (Orpheum, Boston) 
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STOLL’S SUPPORT OF AGENTS 
MAY PRECIPITATE STRIKE 





The Artist-Agent Dispute Taken Up by Managers. 
Trouble May. Follow. 





(Special Cable to VaRIery.) 
London, Oct. 1. 

The vaudeville situation has a very 
sober aspect at the present moment. Os- 
wald Stoll has taken sides with the 
agents in their fight with the artists, and 
in defiance of the order of the Variety 
Artists’ Federation for its members not 
to pay the agents any commission pend- 
ing a settlement of the differences, it is 
said that Mr. Stoll on next Saturday, 
Oct. 3, will order that the agents’ com- 
mission be deducted from the salaries of 
all acts playing the Moss-Stoll Tour, to 
be withheld by the houses for the credit 
of the booking agent. 

It is reported that the V. A. F. will or- 
der a strike if this is done. 

The agents claim the remainder of the 
managers, or nearly all of them, are 
with them. 

A crisis is looked for Monday. 


An adjustment of the difficulty which 
has arisen between the artists and agents 
in England has been unsuccessfully at- 
tempted. The artists demanded certain 
reforms in the booking agreement they 
have been compelled to sign. Following 
a proposed meeting of an agents’ and a 
V. A. F. committee about two weeks ago, 
which the failed to attend, 
the artists’ organization issued the order 
not to pay commission until the affair 


agents 


K. & E. “LOAN” ALICE LLOYD. 


Klaw & Erlanger have loaned Alice 
Lloyd to vaudeville, pending the com- 
mencement of rehearsals for Miss Lloyd’s 
starring tour, which will start shortly af- 
ter election. 

Pat Casey has booked Miss Lloyd to be 
the feature of Keith’s, Boston, for two 
weeks commencing next Monday. Detroit 
and Buffalo will probably be the English 
singer’s other engagements before return- 
ing to New York, remaining in vaudeville 
but a month. 

The MeNaughtons will play on the 
Keith bill the second week. It is likely 
that at the same time (Oct. 12) Daisy 
(Lloyd) Wood will be billed by the Or- 
pheum, Boston (Morris), as a counter at- 
traction to her sister at Keith’s. 


MISS HOPPER AT KEENEY’S. 
Next week at Keeney’s, Brooklyn, Edna 
Wallace Hopper will headline the pro- 
gram, having engaged in vaudeville for a 
week once more through Pat Casey. 
Keeney’s is encountering opposition at 
present from the Fulton Theatre, booked 


on the Morris Circuit. Mr. Keeney, either 
through this or by favoring an ‘‘Edna,” 


procured Miss Hopper, having had as his 
feature for the past two weeks Edna May 
Spooner. 


BLANEY-MORRIS; EQUAL PARTNERS. 
Contrary to the impression that Charles 
Ek. Blaney was devoting his theatres to the 
Morris vaudeville on a percentage scale of 
either 50-50 or 60-40, Morris standing the 
cost of the bill out of his share, it became 
known this week that William Morris, 
Inc., and Mr. Blaney were equal partners 
in alk the Blaney theatres now giving 
vaudeville as the entertainment. 
HOWARD AND BARRISON PLAYING. 
Buffalo, Oct. 1. 

Nothing untoward has happened in the 
engagement of Howard and Barrison at 
Shea’s this week. They opened Monday 
afternoon, and the atmosphere was not 
disturbed. 

Further than Mike Shea receiving a few 
telegrams requesting him not to play the 
act, nothing occurred to recall that Howard 
and Barrison “jumped” a Morris contract 
last week. 

It was expected that William Morris 
would attempt to secure an injunction 
here against the team, but that has not 
been done. Some other scheme is being 
hatched up, it is said, for Morris’ re- 
dress. 

Howard and Barrison play Bennett’s, 
Montreal, next week. 


MORRIS’ BOSTON SHOW. 

The first vaudeville program for the 
Orpheum, Boston, under the management 
of William Morris, Ine. (opening Oct. 5), is 
as follows: William Courtleigh and Co., 
Cliff Gordon, Grace Cameron, “College 
Girls and a Teddy Bear,” Halliday and 
Curley, Canfield and Carleton, Hines and 
temington, Taylor Twin Sisters, Jolly 
John Larkins and pictures. 


NOTHING IN THE CARTER REPORTS. 


The reports during the week that Mrs. 


AMERICAN’S VAUDEVILLE OPENING. 


The first vaudeville performance under 
the management of William Morris, Inc., 
at the American Theatre, New York, will 
occur next Monday afternoon. 

The only change from the program as 
previously printed is the substitution of 
Felix and Cairo for Howard and Barrison. 

The estimated cost of the show is 
$5,500. 

A heavy advance sale is reported for 
the first shows. 

The first Sunday vaudeville concert will 
take place Oct. 11. 


LOIE FULLER’S BIG PRICE. 

Loie Fuller, the electrical dancer, is will- 
ing to bring her latest effect, “The Ballet 
of Light,” presented by her at the London 
Hippodrome last month, to New York, if 
Lykens & Levy, the agents Miss Fuller 
has commissioned to obtain an engage- 
ment, can secure her ‘figure. 

It is said Miss Fuller would like to 
have $3,500 weekly for the act and will 
reach here by Noy. 1 if the contract is 
forthcoming. If the managers do not 
want the entire number containing 24 
girls, Miss Fuller will divide it, sending 
out two acts over here at a weekly cost 
of $2,000 each. 

On the other side the new ballet has 
been twice duplicated by the dancer for 
presentation in the foreign halls. 


MORRISON SUING KEITH. 
Boston, Oct. 1. 
Suit alleging breach of contract has 
been commenced against PB. F. Keith by 
Lindsay Morrison, formerly manager of 
Keith’s Boston theatre. 
Mrs. E. H. Clement has been installed 


was settled. RINGLING AND ANDERSON SAIL. Teastie Carter had heen evaxed tate: vaude as the director of the Boston. [ler in- 
Oswald Stoll has been antagonistic to John Ringling, the circus man, and Max ville at last lacked confirmation. Both ‘*tllation by Mr. Keith was with the idea 
the Federation since the strike, which oc- C. Anderson, of the Hippodrome and the United and Morris oflice were wrongly of attracting society to the Bost when 
curred in London in the spring of ’07. other theatrical interests left Tuesday alleged to have offered all the way from that house commences it: kK season 

He has accepted all opportunities to make — Jast for Europe. $3,000 to $5,000 weekly for Mrs. Carter’s next Monday. 
Morrison has jee! por yr at the 


this plain, following “the award” decision. 
It has been said the recent influx of 
American acts to England was largely 
caused by the position the Moss-Stoll Cir- 
cuit took, accepting many foreign acts 


as a rebuke to the V. A. F. His stand for  jnvyitation was propitious for the accept- would not consider any offer for vaude- An unqit 0 from the 
the agents may be another defi. ance. The Hippodrome show is running ville, it was said, and has already planned. Mittenthia t t that firm has’ 
The V. A. F. numbers about 3,500 art- smoothly. and Mr. Anderson’s other the- to appear in a production shortly after ul g isiness 


ists of all grades and both sexes. 


Mr. Ringling is going abroad on busi- 
ness in connection with his circuses. He 
invited Mr. Anderson along. It is some 
vears since the latter visited the old 
country. The precise moment of Ringling’s 


atrical ventures are well taken care of. 


appearance. The former Belasco glitter- 
ing star once declined an offer of $30,000 
for ten weeks of “vood.” 

On the Mrs. Carter side a direct denial 
was given to the reports. Mrs. Carter 


election. 


stage door of t} 


MITTENTHALS WON'T RETIRE. 
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ORDERS VIRGINIA EARL OUT. 
Baltimore, Oct. 1. 

James L, Kernan, owner of the Mary- 
land, ordered Virginia Earl’s act out of 
the theatre last Monday, when she ‘ap- 
peared with Albert Gallatin, a portion of 
her act being new. 

It was the “newness” which displeased 
Kernan, who sat in a stage box. Miss 
Earl was “trying out” for the first time 
a little skit on “Salome and The Devil,” 
a combination of the present New York 
crazes. 

Kernan says he didn’t like the “cooch” 
mevements of Miss Earl’s, the “Salome” 
costume or the “Soul Kiss.” 

In reply Miss Earl stated to the papers 
that Mr. Kernan must have been wan- 
dering, as her “Salome” costume was 
overdressed, she did ne “cooch” and neith- 
er did she kiss Mr. Gallatin, their lips 
not meeting. 

Kernan also objected to a verse of a 


song, and to disabuse the reporters of — 


any wrong impressions she hummed the 
following, sung to The Devil by her. 


No, I don’t like you: 
Don’t ask'me why. 
But I don’t like you. 
There’s no use to try. 
What’s the good of liking you 
When there's something better I can do. 


No, I don’t like you. 
Come a little closer. 
I don’t like you. 
Don’t like; no sir! 
Kiss me; and then, 
Kiss me again, 
For I don’t like you. 


The action of Kernan’s caused quite 
some surprise locally. He is the owner as 
well of the Monumental Theatre in Balti- 
more and the Lyceum, Washington, both 
burlesque houses. It is said that at times 
in the past there has been a “cooch” 
dancer here and there among the many 
other diversified attractions the old-time 
burlesque shows managed to get away 
with. 

The Maryland has been a stormy house 
for vaudeville artists. The most recent 
disturbances there prior to this Earl af- 
fair were when Robert Hilliard and Eva 
Tanguay had differences with the man- 
ager, while many others have cause to re- 
member the house. 





HAS EYE ON LANCASTER. 
Lancaster, Pa., Oct. 1. 

Harold Spiegel, supposed to represent 
the United Booking Offices of New York. 
hes heen hovering around Lancaster, where 
the Mozart Circuit has a house. The re- 
port out here is that Spiegel is going to 
locate a site for a new United house to 
be built by one of its managers. 

Lancaster is a lively little city, about 
the best paying town on the Mozart Cir- 
cuit just at present. 

Rumor says the United has abandoned 
its announced Elmira opposition to Mozart. 
The Elmira papers were aglow at one 
time with announcements of what Keith 
& Proctor intended doing for the city in 
the way of a new house and vaudeville. 


ADVERTISES A “ROAST.” 


Seldom does a stage person publicly 
make known a “roast” received. In this 
issue of Variety, however, Eva Tanguay, 
the feature number at the Orpheum, 
Brooklyn, this week, is including among 
the newspaper reviews a “roast” by the 
Brooklyn Eagle, calling especial attention 
to the “panning” in her advertisement, 
also adding “This criticism doesn’t bother 
me.” 


VARIETY 





DIRECTS “ORPHEUM” TAKEN OFF. 


By wire on Wednesday Martin Beck, 
General Manager of the Orpheum Circuit, 
instructed the Western Vaudeville Asso- 
ciation to order that any “Orpheum” the- 
atre booked by it not on the Orpheum 
Circuit discard that name. 

A great deal of confusion has resulted 
through many artists receiving contracts 
for an “Orpheum,” presuming it to be one 
of the Orpheum Circuit. In several cases 
upon arriving at the local house, the acts 


have learned that three or four shows 


daily are necessary. 

Many complaints have been received by 
Mr. Beck, ofttimes alleging deception. The 
wire was brought about by a rather ag- 
gravated case heard of by Mr. Beck the 
same day. 

The Orpheum’s General Manager said 
unless the small houses named “Orpheum” 
do not change the title, he will advertise 
those using it, and that they have no con- 


..pertion with the Orpheum Circuit. 


“LITTLE NEMO” A SUCCESS. 
Philadelphia, Oct. 1. 

“Little Nemo” was produced here last 
Monday night, receiving unstinted praise 
from the public and unusually flattering 
comments from the press. It is described 
as a brilliant and scintillating concoction 
of laughable comedy with a bright, catchy 
and tuneful score. 

The producers have been 
mounting the show and the costumes and- 
settings are extraordinary in richness and 
color. Harry B. Smith is responsible for 
the book; Victor Herbert supplied the 
music. Joseph Cawthorne. Henry Kelly, 
Billy B. Van, Master Gabriel, Dave 
Abrams, Aimee Ehrlich and others have 
been credited with individual hits and 
the show generally is considered a success 
from the start. 


lavish in 


MOZART QUITS BINGHAMTON. 
Binghamton, N. Y., Oct. 1. 

E. E. Mozart has given up his scheme 
for running vaudeville at the Lyric (the 
renamed Bijou). A moving picture show 
under new management started there on 
Monday. It was rumored here that the 
place might be turned over to burlesque, 
but the management has declared that 
this was not seriously contemplated. 

Vaudeville acts will be given in con- 
junction with the pictures. 


AN ELEPHANT ORCHESTRA. 

Last Thursday at the Olympia, Paris, 
appeared Schmerdel’s Elephant ‘Orchestra, 
composed of four of the mammoths and a 
quartet of young women. 

The animals play musical instruments 
in various ways, accompanied by the girls. 
It is a new act on the other side, shown 
in Vienna last summer for the first time. 

H. B. Marinelli, who manages the Olym- 
pia, has the handling of the novelty ani- 
mal number. 


ANNIE DAVIS SENT TO JAIL. 
Memphis, Tenn., Oct. 1. 

Annie Davis, termed “an actress, toe- 
dancer and bareback rider,” was sentenced 
in the Criminal Court to one year in 
prison on Monday for assault upon her 
husband, J. H. Davis, who prosecuted the 
charge against her. 

Annie said she wanted to go back to 
the circus ring, but her husband did not 
fall in with the idea, when Annie at- 
tempted further argument with a pistol. 


PRESIDENT MEYERFELD IN TOWN. 

Morris Meyerfeld, Jr., president of the 
Orpheum Circuit Co., reached New York 
Monday after a two-weeks’ trip from San 
Francisco, Mr. Meyerfeld and his family 
having stopped over on the way, 


The theatrical business in the West held 
out excellent prospects for the season, said 
Mr. Meyerfeld. He also stated the new 
$800,000 Orpheum in San Francisco will 
open on March 1, next, and that the re- 
cently formed Orpheum Co., which in- 
cluded the subsidiary corporations, pur- 
chased the Orpheum at Oakland. Mr. 
Meyerfeld will remain here a month. 


$2,000 FOR MISS BINGHAM. 
Revised figures for the tour of Amelia 
Bingham over the Morris Vaudeville Cir- 
cuit for ten weeks give the amount of her 
weekly salary as $2,000. Miss Bingham 


~wiil carry a company of three people, and 


play Young’s Pier, Atlantic City, next 
week under the management of Loney 


Haskell to “break in” her sketch. , It will 
be called “Supreme Moments of Great 
Plays,” containing the climaxes of the 
pieces the actress has been identified with. 

Mr. Haskell, who will appear on the 
same program at Young’s, is primarily 
responsible for Miss Bingham’s vaudeville 
engagement. Haskell broached the variety 
subject to Miss Bingham and her husband 
as of possible interest to them. Follow- 
ing this up, Lloyd Bingham interviewed 
William Morris, whereupon the negotia- 
tions were closed, Myers & Levitt ap- 
pearing as the agents. 

The United Booking Offices placed a 
bid for the act. 


EULALIE YOUNG WEDS. 

Wilmington, Del., Oct. 1. 
During the engagement last week at the 
“Polly Pickle’s Pets,” Eu- 
lalie Young, the principal in that organ- 
ization, married James Donohoe, purser of 
the Mauretania. The ceremony was to 
have been kept secret, but it leaked out. 
After the marriage ceremony the husband 
left here to report on his ship. Miss 
Young will continue with the act until it 
leaves for Europe, sailing on her husband’s 
boat. 


Garrick of 


LAUDER BILLED IN BOSTON. 
Boston, Oct. 1. 
The Orpheum has bills out announcing 
that Harry Lauder will play that house. 
It opens with Morris vaudeville on Mon- 
day, Oct. 5. 
No date is given when the Scotchman 
will appear here, but about the middle of 
November will be the time, it is said. 


IRENE FRANKLIN’S “ALL NEW.” 

The American girl who did something 
for herself by herself, Irene Franklin, re- 
turns to New York next Monday at Ham- 
merstein’s with everything new from 
songs to costumes. It is her first metro- 
politan appearance of the season. 

Burt Green will accompany his wife, as 
usual, on the piano, with several new 
compositions for an additional attraction. 
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YONKERS AND FOREPAUGH’S. 

At the Morris office it was said this week 
that regardless of any report the Blaney 
Theatre, Yonkers, lately started with the 
Morris vaudeville, would continue its pres- 
ent policy. 

As to the Forepaugh, Philadelphia, under 
the management of Miller & Kaufman, 
with vaudeville shows placed by the Mor- 
ris office at popular prices of admission, 
it was said that unless an improvement of 
business turned up over there, there might 
be a discontinuance. It was intimated that 
William Morris, Inc., may possibly take 
over the theatre, too, placing its own man- 
ager in charge as a test of the possibilities 
in the section where the Forepaugh is 
located. ‘ 

Reports from Philadelphia have de- 
scribed the attendance at Forepaugh’s as 
heartrending—to the management. Once 
or twice the theatre nearly had an audi- 
ence, but after momentarily hesitating the 
fellow passed on. 

A story from Yonkers this week was 
to the effect that Blaney’s there would 
have to overcome a great deal of feeling 
aroused by the “Salome” incident last week 
at that house, when Mlle. Bianca Froe- 
lich, one of “The Bunks of 1908,” was hoot- 
ed off the stage. 

On Wednesday evening Harry Leonhardt, 
manager of the Doric, in Yonkers, mar- 
shalled a collection of 500 New York Elks 
into his theatre with the New York Let- 
ter Carriers’ Band giving Mr. Leonhardt 
a serenade on Getty Square. The Doric 
manager’s facial features could not be 
seen through the smile which effected 
them. 

It has been stated without denfal tnat_ 
someone around the Doric and Blaney’s 
would be struck with Yonkeritis pretty 
soon. “Yonkeritis” is another form of the 
“small-town” disease. It is epidemic 
mostly in vaudeville and burlesque. The 
only specialists who have ever successfully 
coped with it are the variety undertakers. 
They have one thousand reasons why two 
houses in a small town can’t succeed. Each 
reason is a valid one. 


GREENPOINT’S FIRST BILL. 


A week from to-night (Oct. 10) Percy G. 
Williams’ new Greenpoint theatre will 
create vaudeville history by opening as one 
of the Williams’ Metropolitan Circuit, with 
Eva Tanguay as the feature. 

Others will be Charles Hawtrey and Co., 
Jewell’s Manikins, Lamberti, Keno, Welch 
and Melrose, Long Acre Quartet, Cook 
and Stevens, Herbert Brooks and Con- 
roy, Lemaire and Co. 

Ben Blatt is the Greenpoint’s manager. 
The admission scale will be the customary 
one of the Williams’ houses. 


CARRIES AWAY HER NIECE. 


When Claire Romaine, “London’s Pet 
Boy,” arrived in New York last Saturday 
there came with her Laura Bell, Miss Ro- 
maine’s niece, who had no thought of vis- 
iting America until she was fairly on the 
way. 

While bidding her aunt good-bye at 
Liverpool, Miss Romaine was so affected 
by the tears of her niece she stopped 
them by telling the young girl to come 
along. 

On the voyage over Miss Bell’s ward- 
robe, consisting of what she had on, went 
to the laundry while Miss Bell awaited 
the return between sheets. 
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R. C. Herz is “doubling” this week at 
the Alhambra and Colonial. 


Zazell and Varnon opened successfully 
Sept. 18 at the Palais d’Eté, Brussels. 

Al Reeves has returned to his “Beauty 
Show” on the Eastern Wheel. 

Jules Von Tilzer may be addressed at 
the Bijou, Bayonne, N. J., next week. 


Lizzie McKeever Stuart, the singer, has 
been the mother of a girl since Sept. 8. 


John Pinkler is superintendent of the 
American. He was formerly at the Union 
Square. 


Al Fields will play his new burlesque 
on “The Devil” at Atlantic ¢ ity next 
week, 





Well, what do you think of that! 
Frank Bush is writing a dramatic sketch. 
Henry Fink will retire from the “Sam 
T. Jack” show, having given his “notice.” 


McIntyre and Heath will remain two 
weeks at the Colonial, opening there 
Oct. 12. 


Fred St. Onge, of the St. Onge Com- 
pany, has purchased a fruit ranch at Han- 
ford, Wash. 

Tambo and Tambo arrived in New York 
last Saturday. The act opens at Pantages’, 
Spokane, Oct. 4. 

Amy Anderson and company played 
Keith’s, Boston, last week, appearing at 
1:10 and 7:11 daily. 


Lamberti, the musical impersonator, is 
reported to have received a large offer 
from the Morris Circuit. 





“Macart’s Monkeys will be the lone 
American act on the October program of 
the Olympia, Paris. 


Amy Butler and Ted Snyder have formed 
a vaudeville partnership. ‘They will be 


placed by Ed. 8S. Keller. 


James Thornton opens on the Orpheum 
Circuit Dec..7 for a tour of thirty weeks, 
placed by Wesley & Pincus. 

Frank Moulan and Lillian Berri first 
play the metropolitan district at the Or- 
pheum, Brooklyn, Oct. 19. 

Matthews and Ashley play two houses 
next week, appearing at both Hammer- 
stein’s and the Orpheum, Brooklyn. 


Ezra Kendall plays Hammerstein’s next 
week, then Chase’s, Washington, which 
concludes his contracted United time. 


Pastor and Merle, singers and daficers, 
direct from Australia, opened on the Sul- 
livan-Considine time at Seattle Sept. 24. 


Rosa Crouch, formerly of Ladell and 
Crouch, and Geo. Welch, the English “bad 
boy,” are playing in vaudeville as an act. 

The Lincoln Square, with Morris’ vaude- 
ville show for the entertainment, played 
to $1,600 last Sunday (two performances). 


Harry Corson Clarke and Margaret Dale 
Owen open their engagement on the Mor- 
ris time Oct. 5, at Forepaugh’s Phila- 
delphia. 


A “$1,500 act” was offered for this week 
at $60 at the United Offices last Saturday, 
with no takers. It is under contract and 
playing. 


Lester Walters presented for the first 
“10 A. M..” a sketch, at 


the Park Theatre, Brooklyn, in connection 


time on Monday 
with the Spooner Steck Company. 


The opening of the mew DLyrie, Newark, 
a Morris Cireuit) house, has been post 
poned, It will oceur some time during 


November 


Perey G. Williams’ Crescent Theatre in 


Brooklvn, devoted to stock, will house a 


moving picture and vaudeville show on 
Sunday nights beginning tomorrow. 

John P. Hill, manager of the Lmperial, 
Providence, is a grandfather. His daugh- 
ter, Mrs. Avon Berger, received a baby 
boy last Saturday. 

B. A. Rolfe with Mrs. Roife will leave 
for England Nov. 16, where he will super- 
intend the first presentation of his “Co- 
lonial Septet” abroad. 

Hurtig & Seamon’s Harlem Music Hall 
will commence Sunday night vaudeville 
concerts to-morrow. Moving pictures have 
been given so far this season. 

Cordie Talcott and Bobbie Talcott (J. B. 
Stinson), both of the Carson-Taleott Com- 
pany, have become engaged, and will be 
married within a few months. 

Rigo, the Gypsy musician, may lead the 
Lincoln Square orchestra during the open- 
ing overture and at the intermission next 
week, as a “special attraction.” 

William Robinson, the colored comedian, 
was sentenced to eleven years in prison 
on Tuesday after trial in General Sessions 
for brutally assaulting a woman. 

Minnie Palmer reappears over here at 
the Savoy, Fall River, Mass., next week 
in “My Sweetheart.” Miss Palmer plays 
vaudeville under a Morris contract. 


Gertrude Golden has returned to New 
York after playing ten weeks of Morris 
time, and will remain here over the win- 
ter, completing her musical studies. 

Jack Lewis and Charles Mills, a former 
team, have become reunited, opening Oct. 
5 in vaudeville in a German comedy act. 
Lewis left the “Ideals” for the new act. 

On Oct, 20, Fritz Van Haarlem, man- 
ager of the Cireus Carre, Amsterdam 
(Germany), will celebrate the 25th anni- 
versary of his connection with the re- 
sort. 

Sherman and DeForrest open for four 
teen weeks on the Sullivan-Considine Cir- 
cuit at Winnipeg, Oct. 12. Lind opens to- 
morrow in Spokane for 12 weeks on the 
same time. 


The advance sale for the Harry Lauder 
engagement at the Lincoln Square now 
amounts to over $8,000. Mr. Lauder ar 
rives on the Lusitania about next Friday, 
opening Oct. 12. 


Walter D. Nealand, business representa- 
tive for the Spooner Stock Company, and 
Mazie Sinclair, of vaudeville and the 
legitimate, were married on Sept. 8 by the 
Rev. Robert H. Miller in Jersey City. 

C. W. Williams, the ventriloquist, will 
“lay off” week of Nov. 5 to “try out” his 
new aeroplane at Morris Park, New York. 
Mr. Williams will compete with his air 
ship for the prizes offered in many coun 


t) ies 


Adeline Genee watched Harry Watson's 
imitation of her in “The Follies of 1908” 
on Wednesday evening. Miss Genee ad 
mitted Mr. Watson did several stops she 


could not. 


The West End, now under the manage- 
ment of the Shuberts, will inaugurate 
moving pictures for Sunday night enter- 
tainments commencing to-morrow. “The 
Witching Hour” is said to have played to 
$12,000 there last week. 

C. W. Middleton, a custom house broker, 
is favored by incoming artists through the 
broker having greatly expedited the han- 
dling of baggage, facilitating the prompt 
landing. The foreign agents have recom- 
mended Mr. Middleton abroad. 


Gould and Suratt will play their new 
act at Keeney’s, Brooklyn, next week, 
Miss Suratt having failed to come to an 
agreement for the Anna Held show. The 
house scenery at Keeney’s will be util- 


ized for the many changes. 


Coccia and Amato were obliged to can- 
cel at the Auditorium, Lynn, this week, 
through Mr. Coccia injuring his ankle. 


Karno’s Comedy Co. is at the Dorie, 
Yonkers, this week, having been shifted 
from the Colonial, where the act was 
billed. 


Augusta Glose has returned to. vaude- 
ville, having retired two years through a 
marriage engagement, Miss Glose is play- 
ing on the Bennett time this week, open- 
ing in Chicago (Majestic) Oct. 5. The 
Casey Agency placed Miss Glose’s time. 


The “surprise” act which was promised 
for the new Fulton. Theatre by William 
Morris was not on the program, the con- 
struction of mechanical features being de- 
layed. The feature will be in next week’s 
shows at both the Fulton and the Ameri- 
can. 


May Irwin played “Mrs. Peckham’s 
Carouse” at the Garrick Tuesday evening 
as a curtain raiser to ‘The Molluse.” Miss 
Irwin received extremely flattering “no- 
tices.” It is the same Geo. Ade piece which 
May’s sister, Flo, introduced to vaude- 
ville. Flo Irwin is also playing it as an 
“act” at the American, St. Louis, this 
week, 





With the opening of the season singers 
had better guard against accepting in- 
ferior songs to those on the market which 
might help their acts, even without a week- 
iy payment from the publisher. There is 
a case on record, and may perhaps be par- 
tially paralleled many times, of a singer 
who refused a song without a payment of 
$15 weekly. 
other girl in a Broadway production. 


This same song “made” an- 


Jenie Jacobs received a pot of sham- 
rocks this week, sent her by Joe Hayman 
from Ireland. The custom authorities 
held up the present to discover if any val- 
uables were secreted in the dirt around 
the little green flowers, and when Miss 
Jacobs received her shamrocks they were 
nearly dead. Placing them on Pat Casey’s 
desk, Jreland’s lucky leaves at once 
brightened up. The reports were that 
they would live— for Casey, although Miss 
Jacobs was talking to them like a mother 
when last heard from. Everybody blames 
Had he placed on the card 

O'Hay” 


Joe Hayman. 
attached “Joe instead, there 


would have been no trouble, perhaps. 
























































EMPIRE’S ANNUAL MEETING. 
Cincinnati, Oct. 1. 

At the annual meeting of the Empire 
Circuit Co. (Western Burlesque Wheel), 
held here yesterday, James J. Butler was 
re-elected president; James E. Fennessy, 
secretary; Geo. W. Heuck and Geo. W. 
Rife, vice-presidents, and John H. Whal- 
len, treasurer. 

The former board of directors held over 
with the exception of Harry Martell re- 
placing Harry W. Williams, Jr., on it. 

It is announced that no other business 
of importance came before the meeting. 


REVISING “BOHEMIANS.” 
Baltimore, Oct. 1. 

Tom Miner arrived here early this week 
and, after putting “The Bohemians” 
through a rehearsal at the Monumental, 
directed a number of changes in the show. 
Mr. Miner joined the company last week 
in Washington, starting the work of re- 
vision there, carrying it over to this week. 

The new show was given Monday eve- 
ning and ran off fairly well. Johnston, 
Buckley and Company did not show “The 
Yellow Streak” as programed, due to the 
opposition of the authorities to boxing. 
Jeanette Buckley and Ed Johnston re- 
turned for the time being to the former 
specialty. 


“CHOOCEETA” ACQUITTED. 
Chicago, Oct. 1. 

A jury here discharged “Chooceeta,” the 
“eooch” dancer, who had been arrested 
charged with giving an indecent exhibi- 
tion. It was reported that one of the 
jurors admitted he enjoyed seeing a 
“eooch” dance himself. 


OFFICIAL “DOCTOR” NO LONGER. 


Dan Doty is no longer employed by the 
Empire Circuit as its “doctor.” Doty puts 
on or restages the Western burlesque 
shows only by arrangement with individual 
managers, engaging in a general business 
as stage manager. 


COMPLAIN OF VIOLATION. 
Louisville, Oct. 1. 

Charging that the building laws were 
being violated by the constructors of the 
new Gaiety Theatre, the Columbia Amuse- 
ment Company playhouse (Eastern Bur- 
lesque Wheel), which is in course of erec- 
tion on Jefferson Street, a warrant was 
served a few days ago upon H. L. May, 
the Cincinnati contractor who has the 
work in charge, and Will Kennedy, super- 
intendent of construction. 

The specific violation upon which the 
charges were based was the construction 
of a lobby less than 30 feet in width as 
provided in the regulations. 

Whallen Brothers operate the Bucking- 
ham Theatre here. It is devoted to West- 
ern Burlesque Wheel shows. 


THE VIRGINIA REOPENS. 
Chicago, Oct. 1. 
The Virginia, which had its license re- 
voked for being overcrowded, has re- 
opened with vaudeville. 


BECK’S MACHINE IN 24-HOUR RACE. 
The Renault car of Martin Beck’s is in 
the 24-hour automobile race which started 
on the Brighton Beach track last night 
(Friday). Mr. Beck’s chaffeur is driving it. 
Yesterday afternoon, Mr. Beck guided 
the machine in a ten-mile brush. 


POOL MEMBERS SATISFIED. 


Different members of the Western bu-- 
lesque Wheel “pool” combination have ex- 
pressed themselves as entirely satisfied 
with the new scheme after a little over a 
month’s trial. 

It is said that the “pool” shows have 
made a very fair record as against their 
last year’s showing, and the sudden 
slump of business in the West has been 
partly equalized by the Eastern success of 
the houses. 

Every week the owner of every “pool” 
show receives from Cincinnati a volumin- 
ous statement in which are contained the 
receipts of each show in the combination, 
together with total expenses, gross tak- 
ings and net profits to show and house. 
Up to date, according to one manager, the 
“Sam T. Jack” show (owned by the Miner 
Estate) has turned in the largest profit 

Contrary to the plan first announced, 
the shows will not draw down dividuiuls 
in direct proportion to their individual 
earnings. The whole profits of the “pooi” 
will be divided into twenty parts at the 
close of the season. All managers intcrest- 
ed (just a score) will receive the same 
amount except that a bonus goes to the 
manager whose show earns more than a 
certain fixed amount. 


MIRIS WITH 72 TRUNKS. 


With 200 costumes packed into 72 
trunks and 10 dressers to look after her 
on the stage, Fatima Miris, the Italian 
quick change artiste, arrived on the Roma 
last Tuesday, immediately apologizing to 
William Morris (with whom she is under 
contract) for having left the reminder of 
her 150 trunks, usually earried, at home. 
Mr. Morris assured her that 72 ought 
to do. 

The Miris girl is a distinct Italian type 
and will appear at the Lincoln Square 
Monday afternoon, probably “doing” 22 
minutes, although her repertoire is. capable 
of a three-hour performance. “The Geisha” 
will be her first act. 

Miss Miris is a direct descendant of 
the late King Humbert of Italy; she 
speaks eight languages, including a smat- 
tering of English. 
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EASTERN OPENS MONTREAL. 
Montreal, Can., Oct. 1. 
Eastern Wheel burlesque has its pre- 
miere at the Princess Monday (Oct. 5), 
when that house, just completed, opens un- 


der the auspices of the Columbia Amuse- 
ment, with Manchester’s “Gay Masquer- 
aders.” 

It would appear that the Easterners are 
not going to have things all their own 
way. It is already rumored about town 
that if the Princess draws business away 
from the Theatre Royal, the Western 
Stand, the Sparrow Company, which con- 
trols the Royal and three other local 
houses, will probably shift its burlesque 
bookings to the Theatre Francaise, the lat- 
ter being better located than the old 
Royal, down in the French quarter. 

In addition to this the Princess will 
have to buck Bennett’s vaudeville house. 
For next week that establishment is ad- 
vertising a strong bill, especially arranged 
to meet the opposition of the burlesque 
house, situated almost directly across the 
street. The: features of the Bennett’s 
show are Jos. Howard and Mabel Barrison, 
Bessie Valdare Troupe of bicyclists, Franco 
Piper, banjoist, Ed. F’. Reynard and George 
Reno and Company. 

As special attractions next week with 
the “Gay Masqueraders,” the “Australian 
Woodcutters” and the Royal Musical Five, 
both acts on the Morris time, have been 
engaged. 


ROMANCE IN WEDDING. 
Poughkeepsie, N. Y., Oct. 1. 

It became known here this week that 
the wedding of Johnnie Le Fevre and 
Frankie St. John in Schenectady last 
week was a re-marriage, the couple hav- 
ing once been married and divorced. Miss 
St. John was divorced in 1903 from 
George F. Hall, and in January, 1904, wed 
Mr. Le Fevre.. They played in vaudeville 
as a team until June of this year, when 
they separated. 

In August Miss St. John secured a di- 
vorce. Since then the pair have made up 
their differences and were married again 
in Schenectady Sept. 21. 








TWO SONS OF VAUDEVILLIANS. 


Young JACK McMAHON’S pony cart, with Tim’s son to the right. 


The boy on the left 


is W. C. FIELDS’ (‘‘Whitey’’) youngster, and has the color of hair which gave his father the 


soubriquet 


The photograph was taken at Atlantic City the early part of last 
McMahon) were rehearsing their several vaudeville 


McMAHON and EDYTHE CHAPPELLE (Mrs. 
acts. 


month where TIM 


When young Jack is not driving his pony or teaching his bull dog new tricks during the summer, 
< 


he is acting as Captain on McMahon and Chappelle’s yacht, 































































CRUSADE AGAINST POSTERS. 
Toronto, Can., Oct. 1. 

A revived crusade is under way here 
against the display of theatrical posters 
which, it is claimed, are too frequently of 
an immodest character. The Rev. Dr. 
Chown, a local clergyman, was before the 
legislative committee at City Hall last 
week with a protest against a burlesque 
show he had seen. Dr. Chown said that 
some time ago he had made representa- 
tions on the same subject to the Minister 
of Customs, and the latter had instructed 
his inspectors to destroy all objectional 
posters that came under their notice as 
the shows entered Canadian territory from 
the States. 


CHANGES IN “BLUE RIBBONS.” 
Chicago, Oct. 1. 
The “Pullman car” scene which Searl 
Allen piaced with the “Blue Ribbon Girls” 
will be withdrawn next week. A mis- 
understanding with the management is 
said to be the cause. 
Other changes will also shortly be 
made. A corps of chorus girls able to 
wear tights will be recruited, it is said. 


CHANGES IN JACK SHOW. 
Chicago, Oct. 1. 
Ed. C. Miner, the burlesque manager, was 
in the city looking over the “Sam T. Jack 
Company.” He left with the organization 
for Indianapolis, where several changes 
were made. Will Reohn succeeded Albert 
Hoag as manager, and Cora Livingston, the 
wrestler, engaged as one of the features. 


“JOLLY ZEB” DIES. 


“Jolly Zeb,” one of the most widely 
known trick bicycle riders on the stage, 
died Tuesday morning in the Bushwick 
hospital, Brooklyn, of typhoid-pneumonia, 
after an illness of ten days. He was taken 
sick two weeks ago while playing with 
“The Ducklings,” a Western Wheel Bur- 
lesque show, in Philadelphia. Notwith- 
standing his illness he insisted upon com- 
ing to Brooklyn with the organization and 
played the matinee performance Monday, 
Sept. 21. After doing his act, he collapsed 
and was removed to the hospital. 

Zeb was a member of the original Zeb 
and Zarrow bicycle act. While playing in 
Texas a little over a year ago his part- 
ner was killed. Then “Zeb,” whose real 
name was Ferguson, played with a bur- 
lesque show as a monologist. Previously 
to his joining “The Ducklings” he played 
about in the West, where he acted as stock 
producer in numerous halls. 


WESS JUMPS AGAIN. 


Atlanta, Oct. 1. 
The Lyric closed last Saturday without 
its manager, Jos. Wess, present. The acts 
on the bill were given a benefit this week 
by the Orpheum (Weber & Rush) to se- 
cure sufficient funds to leave town. 
Wess recently left Avon Park, Youngs- 
town, Ohio, under similar circumstances. 


TAKES BROADWAY MUSIC STORE. 


Geo. Krey of Boston now has the for- 
mer Helf & Hager Broadway music store. 
It opposes the one operated by Jerome H. 
Remick & Co. on the next block. 














VARIETY 





LEO CARRILLO’S CARTOON OF THE WEEK 
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PANTAGES IN SAN FRANCISCO. 


San Francisco, Oct. 1. 

There is a good deal of unauthenticated 
gossip going about just now that Alex. 
Pantages contemplates establishing a San 
Francisco connection to his northwestern 
circuit. The rumors may be partly ac- 
counted for by the recent visit of Attorney 
Winstock, of Seattle, who looks after the 
Pantages interests, to this city, where he 
was in conference with the Western 
States people. 

The subject of the conversation was not 
divulged, but here again gossip is busy 
and the theatrical sharps would not be 
surprised if, when all things are known, 
Alex. Pantages developed as the big man 
of the Western States crowd. Otherwise 
he will probably enter San Francisco any- 
way. 


CLOSE THROUGH “SALOME.” 
: Chicago, Oct. 1. 

“The Girl Behind the Counter,” Lew 
Fields’ show, ends its Chicago engage- 
ment Saturday night, a few weeks ahead 
of time, 

The “Salome” dance,’as given by Lotta 
Faust in the production, is generally at- 
tributed as the reason for the premature 
ending of the run. 

Chicago isn’t wild over the “Salome” 
thing. How a woman looks undressed 
isn’t important out here-—at least not $2 
worth, 

Agnes Mahr will have a new act in No- 
vember when playing the Orpheum Circuit. 
It will be called “A French Poodle.” 


“FEMALE HARRY LAUDER” COMING. 

Before Harry Lauder shall have ceased 
his vaudeville labors over here this com- 
ing trip, his female prototype, according 
to the reports, will be playing on the 
United time, commencing Dec. 7 next at 
one of Percy G. Williams’ theatres. 

“The Female Harry Lauder” is Jessie 
Preston. She sings Scotch songs only, and 
has something of a reputation abroad. 


SECOND POLITICAL MASS MEETING. 

The second mass meeting of the White 
Rats Political League will be held to- 
morrow night, Oct. 4, at the American 
Theatre, loaned again to the League by 
William Morris, Inc. 

A number of well-known public speak- 
ers have volunteered to address the crowd. 








GUYER AND CRISPI SPLIT. 

‘Messages reaching here this week from 
Paris told that Ned Nye has formed a 
partnership with Ida Crispi, formerly of 
Guyer and Crispi, and the new act is look- 
ing for American time, Nye having writ- 
ten the Casey Agency to secure it, while 
Miss Crispi wired M. 8. Bentham. 

Guyer and Crispi were on the opening 
bill at the Olympia, Paris, appearing Sept. 
1. In the revue which was also given in 
the same theatre, Ned Nye appeared, hav- 
ing been specially engaged for the produc- 
tion. Nothing has been heard from 
Guyer. 


FULTON THEATRE OPENING. 
Independent vaudeville came to Brook- 
lyn last Saturday night when the Fulton 
Theatre opened its doors to an audience 
that packed the place from orchestra pit 


to gallery. By 7 o’clock not a seat was to 
be had, and by the end of the overture 
the back of the house was lined with 
standees five deep. It was said that the 
evening performances for this week were 
sold out by Monday afternoon. 

The house is on Fulton Street, three 
doors west of Nostrand Avenue. This is 
half a dozen blocks beyond Keeney’s, a 
United Booking Offices’ connection, with 
which it enters into active competition. 
It has a capacity of about 1,800, and is a 


‘modern building of cantilever construc- 


tion and cosy interior. Opening night the 
big chamber in the dome was not lighted 
as the audience entered, but when it was 
turned on the house had a cheerful look. 

When William Slafer stood up to 
direct “The Star-Spangled Banner” as the 
opening overture everybody recognized 
him as the former Hyde & Behman leader 
and Brighton Beach bandmaster. He 
came in for a cordial welcome. 

William Trimborn is the manager of 
the house, and also secretary of the Ful- 
ton Theatre Company, the corporation 
which built the house. Matinee prices are 
from 15 to 75 cents; evening scale, 25 
cents to $1. 

The staff includes Henry J. Blossom, 
treasurer; George E. O’Brien, James L. 
Schonberg, stage manager, and George 
Fostner, advertising agent. 


PARIS VERY MUSSY. 
Paris, Sept. 23. 
Another theatrical crime, although not 
yet with fatal results as was that of the 
Seala music hall, is causing much discus- 


sion in theatrical circles of the Gay City. 


At the Ambigo Theatre, the home of melo- 
drama, on Sept. 11, just as the perfor- 
mance was finishing at midnight, Jules 
Stien, the former press agent of the house, 
walked into the office of Mr. Freygefond, 
the manager, and demanded the return of 


some money he claimed was due him. 
This was refused. Stien immediately cov- 
ered his former employer with a revolver 
and fired thrice, each shot taking effect. 
He then rushed away. Stage hands, at- 
tracted by the noise, hastened to the as- 
sistance of the manager, whose condition 
was found serious, 

Stien has since been arrested, and is 
now preparing his defence, which may 
bring to light the manner in which some 
Parisian playhouses are run. Mr. Freyge- 
fond is dangerously wounded, but there 
is hope of saving his life. 





FITZSIMMONS’ DOUBLE KNOCKOUT, 
Watertown, N. Y., Oct. 1. 

Bob Fitzsimmons picked up some little 

loose change last week while here as the 


headline on the Orpheum’s bill. One eve- 
ning, by especial invitation, Fitzsimmons 
met two “locals” in the same ring on the 
same evening, and quickly disposed of 
both. 
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GLOBE-TROTTERS BACK. 
San Francisco, Oct. 1. 

‘the World’s Entertainers are back in 
San Francisco, having given up their 
project to encircle the globe after reach- 
ing Honolulu. 

The party was made up of Hallen and 
Fuller, Rinaldo, James Pope, Adonis and 
Lottie, Mlle. Miles and Henri French. 
was prevented by illness from 
the expedition, but 


French 
starting out with 
joined later. 

The finances of the company were sat- 
isfactory when they turned baek. Re- 
ports from Australia indicated that busi- 
ness conditions there were unfavorable and 
the travellers decided to quit. 


PRODUCTIONS TO GO SLOW. 


Charles Felekey, director of the Or- 
pheum’s Producing Department,» an- 
nounced this week that with the appear- 
ance of “The Trusty,” the Producing De- 
partment will have put fuich twelve num- 
bers in a comparatively brief period. 

There are sufficient underway to keep 
the staff busily employed until New 
Year’s, Mr. Felekey says, and to perfect 
all the output more time will be here- 
after devoted to the details. 


ELTINGE A STAR. 
Indianapolis, Oct. 1. 

Julian Eltinge will be a Cohan & Har- 
ris star next season. <A_ production will 
be built around the impersonator. Geo. 
M. Cohan will supply the book, lyrics 
and . music. 

Reports saying that either Eltinge or 
Rice and Prevost intend leaVing the 
Cohan and Harris Minstrels (where they 
now are) have no truth. Both acts deny 


the stories. 


TWO “PATRIOTS.” 

Through his attorney, Gus Dreyer, Al 
Sutherland this week notified Charles 
Frohman he (Sutherland) claimed all 
rights for the stage to the title of “The 
Patriot” under which Mr. Sutherland is 
presenting a vaudeville number first pub- 
licly produced by him last spring at Law- 
rence, Mass. It is now on the United 
time. 

At Atlantic City last week Willie Col- 
lier, under Frohman’s management, made 
his initial appearance in a new play, also 
called “The Patriot.” This week Mr. Col- 


‘ lier and the piece are in Washington. 


Whether Mr. Sutherland is aggrieved or 
sees advertising, who can tell? He won't. 


BANDMASTER INNES SERIOUSLY 
ILL. 
Seattle, Oct. 1. 
Suffering from fever, Frederick Innes 
is dangerously ill at the Savoy Hotel. 
He is the well-known Eastern bandmas- 
ter. Mrs. Innes is with him. ; 
Innes came here as musical director of 
the Alaskan-Yukon-Pacifie Exposition. 


TED MARKS’ SECOND CONCERT. 

On Sunday night at the Majestic, Ted 
Marks will present his second concert, giv 
ing a “straight” show. 

After Mr. Marks’ entertainment last 
Sunday he was summoned to court for a 
violation of the “Sunday” law. Marks 
waived examination, and was held for 
Special Sessions 

Al Gallagher is with the Albert: Suther- 
land office. 


RIVAL “MILK CAN” MYSTERIES. 
Seattle, Oct. 1. 

Frivalo, said te be an importation from 
Australia, opened here Sept. 26 with his 
“milk can” mystery, first presented in this 
country by Harry Houdini. 

At Pantages’ the Sullivan-Considine op- 
position here, Hardeen, a brother of Hou- 
dini, opened Sept. 28 with the same trick 
as his feature. 


McCOY RETURNS TO BOXING. 

The vaudeville debut of Kid MeCoy has 
been deferred. “The Kid” is going back 
to the boxing game, and will have his 
first go at the National Sporting Club, 
New York City, on Oct. 16.. It will be a 
six-round There are five or six 
candidates on MeCoy’s list who will have a 
chance at the shifty middle-weight in due 
course. 

McCoy has reduced to 180 pounds, and 
expects to make 165 before entering the 
He is training daily. 


bout. 


ring. 
The vaudeville appearance may follow 

later, when Billy Jerome will prepare the 

monologue for McCoy, by request. 


RUBY “OUT.” 

Jules Ruby is no longer of the former 
trio, now a duet, of agent-managers, who 
have operated the Olive. Opera 
Sing Sing, and the Lyceum, Englewood, 
N. J., with vaudeville for a number of 


House, 


recent months. 

Noiselessly have the houses been con- 
ducted, although playing seven or eight 
acts weekly, each with prices of admission 
running well up. 

The rumors of Ruby’s leaving were of 
a jovial nature, with much of the humor 
claimed to be based upon fact. Mr. Ruby 
would say nothing regarding the matter 
excepting he was out. Asked if the “out” 
went two ways, Mr. Ruby would not deign 
to reply. 

“SIDE-WHEELER” THARDO 
ARRESTED. 
Binghamton, N. Y., Oct. 1. 

Claude Thardo, the vaudeville singer, 
was arrested here Monday upon informa- 
tion from the New York police that he 
was wanted in that city to answer to a 
charge of grand larceny. No details ac- 
companied the message. Thardo arrived 
here from Elmira Monday and registered 
at a local hotel. 

Tle gained the nickname “side-wheeler” 
from the fact that he uses a crutch. 





CLARICE VANCE. 

With no blare of trumpets, quietly as 
she went, the Southern singer, Clarice 
Vance, returned this week after filling 
one of the most successful engagements 
abroad which it has yet been. her good 
fortune to make. In fact, so unmeasured 
has been the impression she made this 
time with the hard-to-please British that 
immediate contracts were extended her 
for early return engagements at an in- 
creased salary—slight, but an 
nevertheless. 

Miss Vance brought back with her the 
usual abundance of garment novelties so 


increase, 


dear to femininity. Outstanding among 
these is one that is liable to “make some 
talk.” It is a froliesome little frock of 
fibre, fashioned and 


French frivolously 


furbelowed——a genuine Parisian creation. 
The Senegambian star will be seen in it 
al Blaney’s Lincoln Square Theatre Mon 


dav, Oct. 5, 


TESTING A CRAZY LAW, 


New Orleans, Oct. 1. 

The lawmakers for Louisiana have 
brought themselves to the front as about 
the most sublime collection of idiots who 
ever interfered with the theatre-going 
publie. 

At the last session of the Legislature, an 
act was passed affecting only the city of 
New Orleans, forbidding under penalty of 
arrest the seating of any person in a the- 
atre while the curtain was up. The man- 
agement alone is held responsible. 

This particularly hits the Orpheum here, 
whicb plays a vaudeville show without an 
intermission, not giving the house an op- 
portunity to seat late-comers at any time. 

Jules Bistes, manager of the Orpheum, 
has allowed himself to be taken in cus- 
tody, having violated the statute by per- 
mitting two persons to seat themselves 
while a number was on the stage. 

It will be a test case, and carried to the 
Supreme Court, if found necessary. One 
of the local papers commeining on the 
arrest said the Legislature might as well 
have passed a law ordering the arrest of 
anyone who did not wear evening clothes 
after dark. 

Since the Lottery charter was killed in 
this State, official lawmaking isn’t the 
job it used to be. 


WHITE PLAINS HOUSE COMPLETED. 

The new vaudeville theatre at White 
Plains is practically completed. It will 
seat about 1,000, and open Nov. 2 under 
the management of Starich & Newell. 

Seven acts and pictures will be the bill. 
Three days a week will be played by the 
acts, who will probably divide the full 
time with a vaudeville theatre in Stam- 
ford, Conn., now building 

Reich & Plunkett will place the book- 
ings for both houses. 


HYPNOTIST OWNS SHOW. 


Prof. Carl Hermann, the English hypno- 
tist, who played a few weeks in vaude- 
ville last season, has organized his own 
vaudeville show and will appear at the 
Broadway Theatre, Norwich, Conn., next 
Monday. He is in Bayonne, N. J., this 
week. 

In the bill, besides others, will be The 
Musical Boys, Emma O’Neill and Bunth 
and Rudd. One-week stands only will be 
played, a few New England towns having 
been already routed. 


DELEGATIONS TO MEET LAUDER. 


The Lusitania is steaming towards New 
York, having left England this morning. 
Among its passengers are Harry Lauder, 
Hugo Morris and Mr. and Mrs. Geo. 
Foster. 

Upon the boat reaching the bay next 
Friday it will be met by several delega- 
tions. There will be bands and a cannon 
salute to greet the Scotch comedian be- 
fore he steps ashore. 

The Scottish societies have committees 
to meet their countryman. The White 
Rats will also be represented by a num- 
ber of its members. 

The Morris Cireuit will provide a con 
siderable addition to the list of reception 


parties, 


Emiha Frassinesi, violiniste, a sister of 
Katima Miris, makes her first’ American 
Lineoln 


appearance next week at the 


Square, 





“THE DEVIL” IN BLACKFACE. 


“You loak heah, Mister Debbil, I doan 
want this ere job; I wants to go bac’ to 
Gallatin, Gawgahe,” but “The Devil” 
obliges Tom Walker to reign over Hell 
for twenty-four hours in “The Devil and 
Tom Walker,” the new playlet which 
Lykens & Levy and John B. Hymer will 
first present at Hathaway’s, New Bedford, 
on Oct. 19. 

“The Devil and Tom Walker” is a pure 
comedy bit on the present rage of sul- 
phrous subjects. Mr. Hymer, who plays 
in blackface as Tom Walker, has been 
hanged in his home, Gallatin, Ga. Upon 
arriving in Hell he is informed by the 
Devil that, owing to the need of a short 
excursion for recreation Satan deems nec- 
essary, Walker will direct the affairs of 
Hades during his absence. 

With his bodyguard of ten little imps, 
costumed in crimson to denote the enor- 
mity of their sins, Tom Walker steps into 
command, giving special attention to an 
imp in white, who, from information, he 
learns has sinned but once, hence is 
dressed in white with a black spot to de- 
note the single fall. She is the favored of 
the ten devilish little ones, all girls, and 
Walker finally rescues her in an air-ship 
bound for Mars as The Devil returns, dis 
covering that during his absence the black 
faced substitute had inaugurated a “graft” 
system to release the inmates. 

A bulletin board details deaths on 
Earth, and the visitors to be expected. A 
chute running onto the stage is the path- 
way through which the several consign- 
ments arrive. When “Salome” appears, 
Tom Walker as the presiding genius re- 
marks, “Skiddoo, we can’t have you here.” 

“They stood for me on Broadway,” re- 
plies “Salome.” 

“They stand for a lot of stuff on Broad- 
way that wouldn’t go in Hell,” replies the 
Devil. 

The piece will be lavishly set, scenically 
and electrically. It was written by Mr. 
Hymer. 


ACTORS ESCAPE ACCIDENT. 


Brantford, Can., Oct. 1. 

The Harmer Theatre is being recon- 
structed. It was recently wrecked by an 
explosion of natural gas in the street. 
The explosion happened just before one 
of the performances when the theatre was 
empty. Several persons who were in the 
neighborhood were killed, and had” the 
artists or audience been in the building 
there would have been a terrible loss of 
life. Frank and Della Williams were 


among those on the bill. 


MANHEIMER DISCHARGED. 

William appeared for Sol 
Manheimer, who was arrested on a charge 
of violating the Sunday law in connection 
with a benefit performance at the New 
York Hippodrome Sept. 20, when the case 
came up this week. 

The court ruled’ that the police had 
failed” to make out a violation, and Man- 


Grossman 


heimer was discharged. 
While singing her newest song “Fish 
ing” at the Lineoln Square last Monday 
night, Daisy (Lloyd) Wood received $1.75 
in change placed in the fishing net she 
holds out to the audience, The total 
amount received by Miss Wood during 
her engagement over here will be given 


to some charity. 
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ARTISTS’ FORUM 


Confine your letters ta 150 words and write on one side of paper only. 


Anonymous communications will not be printed. 


be held in strict confidence, if desired. 


Oakland, Cal, Sept. 25. 
Editor VARIETY: 

Piracy is rotten. 
done a Tariff Travesty, which has been 
the hit of the bill from ’Frisco to Pueblo. 
And on the bill with Hammerstein’s acts, 
too. 

In this act I use a folding go-eart filled 
with goods of obvious foreign manufacture, 
and a sign across the front reads “Made 
I can’t explain the props for 
But I want to say if this 
Burt Green uses this sign on his go-cart, 
he is stealing the bread and butter out of 


For five years | have 


in Europe.” 
fear of pirates. 


my wife’s face. 

I know Johnnie Reilly brings a dummy 
on in his go-cart, too, but if Green’s dum- 
my is not collapsible, it doesn’t interfere 
with Reilly’s, which is, Neither of them 
has any right to use “Made in Europe” 
and if they get out here with any stolen 
stuff Lubelski won’t stand for it. 

A Real Artist. 
New York, Sept. 28. 
Editor VARIETY: 

Just slip this into the Artist’s Forum 
as a warning to artists, especially female 
against a certain house which I 
played last week. The manager and pro- 
prietor makes it a practice of committing 
breaches of propriety, such as 
through knot-holes into the ladies’ dress- 


acts, 


peeping 
ing-room, ete. 

This has happened several times, and if 
I hear of it again, I am going to tell you 
his name, | shouldn’t wonder, though, 
if by keeping it back from this letter, forty 
or fifty managers of little houses will sus- 
pect. themselves, 

Al. J. King. 

P. S.--He also has a habit of cutting 

salaries, 


New York, Sept. 26. 





Kditor VARIETY: 
Sinee introducing 


a b 


Salome,” I have had 
absolutely nothing to do with my billing, 
and the line on the Colonial 


(which VARIETY quoted), “The Sensation 


program 


of the Season,” was never authorized by 
me. 

This note is to inform you IT am far 
from being egotistical, for I’ve known of 


‘swelled heads” being punctured quickly 
in theatrieals. 


Bra Tanguay. 


Cardiff, 
Kditor VARIETY: 
Regarding the article in your last edi- 


England, Sept. 18. 


tion which has arrived in England, where 
I am accused of performing someone else’s 
trick, would say that, not having sufficient 
time to-day to write you as I would like 
te on this matter, I will do so next week, 
but you ean take it for granted that it is 
an absolute falsehood. Had it not been for 
Horace Goldin, the accuser would not have 
been on the stage. I have never seen nor 
heard of him performing such a trick. It 
is nothing new for “copies” to scream a 
theft by accusing the originator, as I 
will prove to you later they are accus- 
tomed to do. 
Horace Goldin. 

[Mr. Goldin, in the above letter, refers 

to Oswald Williams, the English illusion- 


Name of. writer must be signed and will 


ist, who wrote to William Morris (with 
whom he is booked for an American ap 
pearance) alleging Mr. Goldin used his 
(Williams’) “double disappearance” trick 
im New York during the past summer. 
—KEd.] 
Cincinnati, Sept. 29. 

Editor VARIETY: 

I wish to say that Will Campbell mis- 
states when he says my dark stage open- 
ing and light effects were not and could 
not have been used in 190] in the houses 
I mentioned, as the letters inclosed will 
prove. Why doesn’t he name some of the 
managers and houses where he opened his 
act with a dark stage, being discovered 
on same at rise of curtain, prior to 1901. 
The necessary proofs should be furnished. 

It would be a hard matter to trace the 
origin of the flood and spot lights the 
same as he used from front and side of 
stage at the time I saw his act. 

[ have never used flood or spot lights 
in my act, and “my light effects” have 
never been used by him or any other act 
to my knowledge. 

My stage setting and light effects are 
entirely different from any other act I 
have seen or heard of, and any one that 
says that same is a copy of their act is 
trying to create a false impression. 

As to calling my act a “copy act,” cer 
tainly all club juggling acts are a copy 
from the original. Bert Dell, 

(Fonda, Dell and Fonda.) 





THE CHORUS GIRL. 
BY FRANK WIESBERG., 


While the various periodicals and daily 
newspapers are liberally devoting space 
in biographing notable stage personages, 
and commenting at length on other theat- 
rical events, the chorus girl is apparently 
effaced from the benefits of printer’s. ink. 
Still her varied experiences with either 
mus:cal comedy or burlesque, particularly 
the latter, are enough to inspire columns 
of anecdote and volumes of narrative. 

The damsel who holds a foremost place 
among her associates in the front line 
is pretty and shapely; she has a whim- 
sical sense of humor, seasoned by a fluent 
current vocabulary. She is an extraor- 
dinary example of her sex, Qualifications 
and accomplishments are hers; she says 
so herself. She recites her talents to 
“gentlemen” admirers who she avers ‘flock 
tu the box office on her account, She has 
every grace and charm, everything except 
limitations. 

In burlesque the chorus girl is more dic 
tatory and inflated with a galaxy of ideas 
reflecting her own brilliancy. The season 
has barely 
the manager she can give the prima donna 
“cards and spades” in 


started before she apprises 


or the soubrette 
singing or acting. 

She tells her “friend,” between bites 
in a restaurant where finger bowls are 
common, that next season she will have 
a part unless she resigns. 

She has had several good offers. 

As a matter of fact, she has been re-en- 
gaged to lead the Amazons in a tropical 
“novelty” number. However, she may 
wear blue tights, while the others must 
don red; which is equivalent to playing 
a part, She also tells her escort how she 


PRINCESS RAJAH. 


The famous Persian dancer, whose successfui 
Island) last summer, made her known to New York, 


engagement as a feature in ‘‘Dreamland’’ 


(Coney 
is about to ring in a welcome variation upon the 


‘‘Salome’’ craze. The new one is called the ‘*Marwar’’ dance, and aecording to her own description is 


composed of seven different Oriental dances. 


Durirng 


Princess Rajah’s stop at Henderson's the dancer 


received numerous letters of commendation, including the following: 


“PRINCESS RAJAH, Henderson's Music Hall, Coney 


‘Albany, N. Y., Sept. 14th, 1908 
Island, N. ¥ 


‘Allow us to congratulate you on your wonderful and realistic performance in the ‘Danee of 


Salome,’ which we saw on Saturday evening. Our 
dancing. It is certainly far ahead of the other 


approaches your artistic and original dance. 
“We are entire strangers to you, but deem it 


as your high quality of expressing in motion, the wonderful # ory of 
MRS. KR. fi 


(Signed) 


‘Salome’ 


proper to express our admiration for 


party was justly carried away by your graceful 
dances we saw in New York City. None 


beauty, as well 
‘Salome.’ 


LAWRENCE AND COMPANIONS.”’ 


broke into the business. She had the 
talent from babyhood. 

The chorus girl is diplomatic. If her 
escort is a salesman for hosiery, she tells 
him innocently how very fond she is of 
fancy hosiery. He leaves with less sam- 
ples than when he “arrove.” The same 
story for perfume and silk salesmen, and 
other brands, but the “silk house” man 
always receives the preference. 

The chorus girl likes to talk; she ad- 
mires. anybody who will listen to her. 
When her “escort” takes a kaleidoscopic 
peep at her dressing room, and gets a flash 
of wall clothes and make-up boxes and 
eracked looking-ylasses and near shelves; 
when he “stakes” her to chop suey (of 
which she is very fond); when he “blows” 
her to lobsier supper, she talks, She jab- 
She spars for time. She tells her 
The young fellow tries to 
look interested, but he is “stalling.” Con- 
versation isn’t his aim. 

She says lobster was her daily fodder be- 
fore she went on the stage. Corn bif and 


bers. 


life’s story. 


cab doesn’t sound as well, She isn’t 
stingy with information about “the com- 
pany.” She tells of the “jealous has- 
beens” with whom she has had to con- 


tend for “forty long weeks.” She accuses 
her co-chorister of trying to “cop out” 
Her harrangue 
is periodically punctuated by “she makes 
me sick.” 

In the restaurant she likes to sit near 
the orchestra. She is fond of classica! 
When she isn’t translating French 
and Latin on the bill-of-fare, she is send- 
ing in “requests” to the leader. The or- 
chestra p!ays something from Beethoven. 
She says, “I just love hard music. I used 
to play the piano; but I don’t think I ever 
played Sonata. It wasn’t published then.” 
She remembers “Il Trovatore” and “Car- 
Speaking 
of Verdi and Bizet, she picks “Rainbow” 
and ‘Taffy.” 


If her escort has passed an “acquain- 


her prospective “friends.” 


musie, 


men” from the “phonograph.” 


tance” period she tells him she is in debt 
to the show, The show is all right, she 
says, but it takes a half season’s salary 
to pay for tights and shoes and things. 
“Us girls don’t get no dowries when we 
“lve been with the 
eighteen 


join,’ she remarks, 
weeks and 
I owe the manager 
1 guess Ill be paying it all sea- 
son, Angeline— you know who Il mean— 


company now for 
haven't saved a cent. 


$32.75. 


the girl | spoke to-when we walked out of 
the dressing room, well, she’s got about 
#75 suved and lots of good clothes. I guess 
her cousin in Brooklyn sends her money.” 

There is a sentimental side to the life 
of the chorus girl. She is a harmless and 
sincere proposition—easily vexed and high 
ly sensitive. She encounters hardships 


under which more plastic human clay 


would Le crushed. But she bears her trials 
remarkable forti- 


laughs at her troubles and 


and tribulations with 
tude; even 
won't take life as a tragedy; it is a com- 
edy. 

Seventy-five per cent. of her kind has 
entered the profession through necessity 
rather than choice; adverse circumstances 
have forced them into this field. 

They come from department stores or 
shops. The stage is more lucrative. The 
dining rooms, hotels and factories con- 
tribute their quota. The stage holds a 
glamour. Jt contains visions of financial] 
independence and diversion, not afforded 
by the unromantic environs of a counter 
or hashery 
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be promptly forwarded.) 





LONDON NOTES 


VARIETY’S LONDON OFFICE. 
418 STRAND, W. C. 
(Mail for Americans and Europeans in Europe if addressed care VARIETY, as above, will 








London, Sept. 23. 
W. C. Fields is out on the Moss-Stoll 
tour, topping bills all over. 





Willy Gardener is back in London, just 
returned from South Africa. 

Queenie Leighton of Drury Lane fame 
is at the Holborn. This girl certainly can 
get her songs over. 





After their very successful appearance 
in the provinces Callahan and St. George 
are back in London. 





Little Tich moved over from the Ox- 
ford to the Tivoli this week. This house 


is just like home to Tich. He is the big 
noise there. 





Ross and Lewis are at the Empire, 
Shepherd’s Bush, this week. They have 
bookings which will keep them busy for 
some seasons to come. 





American acts galore on the Coliseum 
bill this week. Mitchell and Cain, Belle- 
claire Brothers, Will Van Allin and Willie 
Gardener are the guilty parties. 





It is reported that James Moran, who 
was to appear in America for Percy Will- 
iams, is confined to a local hospital suf- 
fering a nervous breakdown. : 


Horace Goldin announces that he is 
writing a book to be called “Magic.” He 
also states that the book will not expose 
any magical illusions, and will be advice 
to other magicians. 





Cissie Loftus is being billed for her 
appearance at the Colisuem in October. 
The Alhambra management tried to stop 
Miss Loftus from playing the Coliseum 
next month by injuuction. It was re- 
fused. 





An elaborate new ballet is in prepara- 
tion for the Empire. It will be shown 
within a fortnight. It is to be called 
“Paris” and Mile‘ Kyaksht will have the 
principal part. Five scenes are neces- 
sary to its exposition. 

Carney and Armstrong, who recently 
deputized for the Brothers Horne at the 
Camberwell Palace, are being touted as 
comers, The comedian has an irresistibly 
funny method, but some of the patter used 
could be brought more nearly up to date. 

Alfred Butt, of the Palace, said last 
night that no arrangements had been 
made for playing Maud Allan in the 
States. Miss Allan is still packing them 
in and it looks as though she would do 
so until and perhaps long after Christ- 
mas. 

Jos. Hart’s “Futurity Winner” is in 
Nottingham after time played around Lon- 
don. James F. Morton, who is handling 
Mr. Hart’s interests here, has announced 
that he will bring over two American 
acts this season: “The Yankee Doodle 
Boys” and “The Police Inspector.” 


Last week (Sept. 14) R. G. Knowles 
topped the bill at the Holborn Empire, 
where he is the big favorite. He had the 
right spot and his “Widow” song caught 
‘em strong. Ritter and Foster were on in 
the early part of the show. They got 
away splendidly from the start and Max 
Ritter’s dancing scored. Phydra, the 
Greek dancer, was held over a second week. 
The Six Brothers Luck close the show 
with a new pantomime. The slap-stick 
heads the act, as of yore, but the Lucks 
get the laughs. 

The Great Lafayette gave a special 
matinee at the Hippodrome, Brighton, 


“last Saturday, September 19. ‘The per- 


formance was arranged entirely by the 
conjurer and the receipts were $500. 





Harry Lauder in all probability will 
receive a great send-off on Saturday, Octo- 
ber 3, when he sails for America. There 
will be a band of pipers at Euston when 
the train leaves London and also a band 
on the wharf at Liverpool, beside a bunch 
of film people on hand. 





Jules Charmettes is in England billed 
as “the man from France.” He sings a 
few English songs in French. They say 
he is clever. 


A LONDON VILLAIN. 


London, Sept. 23. 

Thomas Barrassford has a house out- 
side of his vaudeville circuit which should 
not be overlooked. This is the Brit- 
tania, and it is located at Shoreditch. 
The house plays drama and gives two 
shows a night, making it very strenuous 
for the villain when there is much dirty 
work to be done. And last week was a 
busy week for that particular worthy. 
The play was “The Mysteries of London.” 

The villain was, of course, the whole 
show—and wasn’t he the bad boy? The 
hissing was so strong that one would 
think he was in a roundhouse instead 
of a theatre. The prices ranged from 
two cents up to eighteen cents, the boxes 
being one shilling. It seems the villain 
has invented a sure kill in the shape of 
a horse shoe nail with a poisoned end. 
To show his accomplice the powers of his 
invention he goes out in the park and 
casually picks out a healthy looking 
tramp sleeping on a bench and drives 
the nail into the tramp’s head. Of course, 
more work for the undertaker. But that 
is only practicing, for he kills ’em right 
and left before the curtain falls. He is 
only stopped when he tries the double 
cross on the hero, and then it looked as 
though the audience saved this boy’s life, 
for when the knife was raised to be 
plunged into his back the crowd yelled 
“Watch out, he’s got it on you,” and 
so he put the steel away for another try 
when the audience wasn’t looking, but it 
was not to be, The bad man’s “pal” dis- 
poses of him. And the curtain fell while 
the crowd cheered. After that the stage 
was washed of the gore and made ready 
for the second performance that night of 
“The Mysteries of London.” 


PARIS NOTES 


By E. G. KENDREW. 


Paris, Sept. 23. 

Victor de Cottons and H. B. Marinelli, 
the new managers of the Olympia, have 
got together a variety program in <very 
sense of the word, and by the good busi- 
ness being done just now it seems to svit 
the public taste. Things did not go as 
smoothly as might be hoped on the open- 
ing night, but all is now in good working 


.order. The results seem to be exceptional 


for September in Paris. The Agoust Fam- 
ily, juggling, go well; Miss Barley’s Dogs, 
novel; Green and Wood, good tumbling, 
resembling Rice and Provest; Guyer and 
Crispi cause laughter, and the Deonzos, 
jumping, much appreciated. In the review 
Rita Harry, Ned Nye and Lulu and Ida 
Valli give excellent samples of the terp- 
sichorean art. Mr. Hanlon presents his 
trick of bringing an automobile (from 


Wuica flowers are distribtu:t+74) out over the. 


orchestra, suspended in the air. The show 
commences with a short ballet in two 
tableaux by John Tiller, in which Ned Nye 
appears as a Duke, ably supported by some 
Tiller dancers. Also in the program the 
Mysterious Grotte of Hagedorn, Roger de 
Beaumercy, clever imitator, and animated 
picture post cards. In the second act of 
the revue the old hydraulic cage which 
rises from the center of the stage, installed 
years ago by J. Oller for a lions’ perfor- 
mance, is used to good account for a bow- 
er of pretty women, and does credit to 
James Price, the new metteur en scene of 
the Olympia. 

Mile. Therese Cernay, having recovered 
from her recent illness, has resumed her 
role in the “Planteur du Connecticut” at 
the Folies Marigny. The posters advertis- 
ing this new French operette are printed 
in the form of the stars and strips, the 
title “Connecticut” standing out well on 
Old Glory. 





The Folies Bergere is now announce. i 
in English on its new posters as the “Best 
Music Hall in Paris” (a claim likewise 
made by the managers of the Olympia). 
Messrs. Bonnel & Dumien have a good pro- 
gram at present, comprising the Hopkin 
Sisters, W. Galwin, the Bollers, cyclists; 
the Athletes, the Harmony Four (20-min- 
ute turn), MacBanns, the club swingers; 
and Mayol, the French favorite of the 
moment; also, the ballet “Sports,” similar 
to one given some years ago at this hall. 

The Apollo is making a specialty of the 
Spanish troupe Gitanela, an excellent num- 
ber. The remainder of bill amply filled by 
Mathews, jumper; Ellen Wett, announced 
as “the American divette”; Suzanne de 
Binville, with her eight thoroughbred 
horses; the three La Mazes, Mile. Muguet, 
the Glinserett, etc. 





Barassford has previously been running 
his Paris Alhambra on the system of a 
complete change every month. He opened 
again on Sept. 1, but now intends making 
some alterations in his program on the 
Ist and 16th. The show commencing the 
16th is one of the best yet at this hall. 
Honores and Leprince, comic acrobats; 
Resuas, wire; Silvo, musical; Botello and 
Virginia, on the trapeze, with sensational 
feat by the latter, who slides down from 
the third gallery to the stage suspend- 
ed by her hair; Chung Ling Soo, magi- 
cian; Arthur Slater, whistler; Henry 





Helme, sentimental singer, will be in New 
York later; Conway and Leland, amusing 
American monopedes; Mabel Mavis, musi- 
cal; Four Geraldos, clever juggling. 





The Parisiana has a revue in rehearsal, 
due at the end of the month. Paul Ruez 
is managing this hall and at present is 
giving variety in full. There are in all 
twenty numbers, and two by the orchestra 
under Gustave Goublier. The more im- 
portant are Esther Lekain, who sings pret- 
ty ditties, although not exactly new; 
Darius M. the nimble comic; Inaudi, the 
marvellous calculator; Camille Ober, who 
sings in four octaves; Dutard, popular 
favorite; Karl Ditan, Mary Perret, and 
Mars Pearl. The program terminates with 
a somewhat stupid operette “Chonchette,” 
by de Caillavet and Robert de Filers (the 
latter 9 sen-in-law of Sardou), well-known. 
playwrights here, but who certainly have not 
added to the laurels by their present ef- 
fort. And they have an excellent company 
at their disposal, comprising Max Dearly, 
who is always first-class, Alice Bonheur, 
Brunw, Honore, and many others. 

The Casino de Paris was successfully 
opened on Sept. 17 with an _ operette, 
“L’Amour Brule,” by Daniel Riche. At 
the Apollo Messrs. Debasta & Rozenberg 
have engaged Paulette Darty, 


The death of Pablo Sarasate, the well- 
known violinist, is reported from Biar- 
ritz, on 2lst. The deceased, who has been 
ill for several months, was born in 1844, 
and commenced his studies at the Paris 
Conservatory of Music at the age of 11. 
He made several tours through the United 
States and was one of the most famous 
violin players of his time. : 

With the return of good weather the 
Marigny is again going strong, but will 
shortly close until middle of May next. 
The Kratons, “invisible hoop manipula- 
tors,” are well applauded, and the turn 
is a most interesting one. Blasco, the 
lightning artist; the Uessems, versatile 
equilibrists; the Roberty Troupe, dancers, 
and the Floods, are among the acts who 
have been most successful at this hall. 


BENTHAM BOOKING FOR SOHLKE. 


The vaudeville productions of the new 
Gus Sohlke Producing Company will be 
placed by M. S. Bentham, the agent. 

The first, “Western Life,” will be shown 
at the Maryland, Baltimore, Oct. 26 for 
the first time. Another in preparation, 
with Clara Belle Jerome at the head, hav- 
ing twelve girls in the piece, will be pre- 
sented immediately after that date. 


FILLIS RECOVERING SLOWLY. 

Frank Fillis, the South African cireu; 
man, is reported by artists returning from 
that country to be recovering slowly from 
his recent financial embarrassment. Fillis 
is now out in the provinces travelling as 
manager of a small outfit, run on the 
“commonwealth” plan, all performers shar- 
ing in the profits. 

At times the little organization has 
been hard “up against it,” but later re- 
ports indicated it was in rather more 
prosperous condition. Out of his slim 
profits in the venture Fillis is slowly set- 
tling his debts. ‘ 

















VARIETY 
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MANUFACTURERS POSTPONE 
FILM RETURNS UNTIL JAN, 1 





Agree in Meeting This Week Not to Act on the 
Seven Months ‘‘Lease’’ Contract Until 1909. 





Film Service Association members will 
not be called upon to return all films re- 
ceived March 1 to the manufacturers, at 
least, before the first of the new year. 
The first shipments under the Buffalo con- 


vention were to have been made Thurs- 
day, and there had been a strong feeling 
of protest among the renters. On Tues- 
day afternoon the heads of the Edison 
Company and representatives of its li- 
censees met at the Edison New York of- 
fices, and it was then decided that the re- 
turn clause of the manufacturer-renter 
contract should be left in abeyance until 
Jan. 1. 

“Nothing will be done about returns at 
all until that date,” said President Dyer of 
the Edison Company. “Many of the 
renters have just been through a summer 
of business depression and are entering on 
the fall season, which shows signs of ad- 
vancing activity. To insist upon the re- 
turn of films at this time might deprive 
them of money-making opportunity. This 
is far from our desire and we decided upon 
the course of action to meet prevailing 
conditions. 

“Of course, our action does not in any 
way affect the validity of the agreement 
for the return of leased film. What we 
will do when the subject presents itself 
after the period of postponement has not 
yet been decided.” 

This announcement came as a decided 
relief to the renters, although it was gen- 
erally believed that the manufacturers 
would not insist upon the immediate 
carrying out of the “lease” conditions. 

Seven-month-old reels represent clear 
profit to the renter. “First-run” orders 
from exhibitors are rather in disfavor. 
Every “first-run” client entails a lafge 
expense upon the renter for new films, an 
expense which can be met only by a long 
series of “second-run” transactions, and it 
is some time before the exchange has re- 
covered its original outlay upon any film. 
Not until then does the reel become a 
paying piece of property. Once it pays 
for itself, it is a source of profit’ and it 
is this “velvet” (so-called in the trade) 
that immediate returns would have clipped 
off. 

It is not likely that the manufacturers 
will insist upon too rigorous an enforce- 


ment of the return agreement. It was, 


designed in the first place more as a 
means of doing away with sub-renting by 
establishing a checking system upon films 
held in exchanges. . Under the old sys- 
tem of direct sale there was no way of 
tracing old film, but with the “leasing” 
arrangement it is possible at any time 
for the manufacturers to demand the re- 
turn of all goods upon which the lease 
has expired. In this way renters sus- 
pected of “scalping” can immediately be 
brought to book. 


DROP LITTLE EXCHANGES. 
Eleven of the smaller members of the 
Film Service Association have been or- 
dered dropped from the rolls of the or- 
ganization on the ground that they did not 


make purchases to the extent demanded in 
the by-laws of the Association. 

This provision requires that members 
shall buy not less than $1,200 every 
month. After looking up accounts it was 
shown to the Executive Committee that 
these eleven members had not ordered 
that much film and these offices were 
stricken from the roll: American Film 
Service, Memphis, Tenn.; Chicago Film Ex- 
change, Omaha, Neb.; Chicago Film Ex- 
change, Nashville, Tenn.; Eugene Cline, 
Minneapolis; Harstn, Boston; Imperial 
Film Exchange, Washington, D. C.; 
Laemmle Film Service, Portland, Ore., and 
Minieapolis; Stebbing Film Company, 
Kansas City; Theatre Film Supply Com- 
pany, Charlotte, N. C.; and Wheelan- 
Loper Film Company, Fort Worth, Tex. 

Many of the concerns eliminated were 
branch offices of the larger dealers, al- 
though they held full membership. 


ASK PRICE REDUCTION, 


A committee from the Executive Com- 
mittee of the Film Service Association has 
made representations to the Edison manu- 
facturers, asking that they consider a 
proposition to reduce the price of films, 
which were recently raised by the makers. 

The new prices, say the film renters, 
work a serious hardship upon the ex- 
changes, inasmuch as under existing con- 
ditions, the renters have not deemed it 
advisable to advance the price of reels to 
exhibitors. The protest is likewise based 
upon the fact that the manufacturers in- 
creased the prices without giving the 
rental men an opportunity to present their 
case, and without serving them with no- 
tice in advance. 





TO RESTRICT REPRODUCTION. 
Paris, Sept. 25. 

During October a congress of authors 
is to be held in Berlin at which French 
delegates will urge that some means be 
taken to protect the work of authors from 
reproduction by cinematograph. They 
will try to establish universally the recent 
decisions in the French courts under which 
cinematograph moving picture producers 
were mulcted for having used the literary 
ideas of authors. 

They would like as well to have the 
collecting of all royalties on such exhibi- 
tions placed in the hands of the Authors’ 
Society (as prevails in case of legitimate 
productions here), but such a far-reaching 
plan is scarcely likely to be adopted. 
The scheme that is most likely to be decid- 
ed upon is that each author and manager 
shall make individual arrangements. 


PICTURES IN LARGE BUILDINGS. 
Atlantie City, Oct. 1. 
Rumor now has it that a Boston syndi- 
cate of “5-cent” amusement places has se- 
cured the “Johnstown Flood” and “Crea- 
tion” buildings and will open soon, pre- 
senting moving pictures and vaudeville. 
Both are on the Boardwalk at different 
ends. 


ORDER $500 FINE AND CLOSING. 


Evidence having been brought before the 
Executive Committee of the Film Ser- 
vice Association at its last meeting that 
the Actograph Company, an Association 
member, was operating branch offices in 
Troy, N. Y., Springfield, Mass., and Harris- 
burg, Pa., without holding -Association li- 
censes for those establishments, a fine 
of $500 was assessed and the unauthorized 
branches were directed to be closed. 

Failing either of these conditions being 
complied with, it was ordered that the 
firm’s membership in the Association 
should be forfeited. 


A DOZEN IN SEATTLE. 


Seattle, Oct. 1. 

The Moving Picture and Stereopticon 
Operators of Seattle have been granted a 
charter, which is No, 154 of that order, 
from Chicago. At the first meeting held a 
few days ago the officers were elected as 
follows: A. H. McQuestin, president; W. 
W. Ladd, vice-president; Vance Bartlett, 
recording secretary; Geo. Marsh, financial 
secretary, and F.. J. Hime, treasurer. 

There are a dozen moving picture houses 
here, each doing a big business. 

The City Theatre opened Sept. 20 with 
pictures. It is new, built at a cost of 
about $10,000. The proprietor is a Mr. 
Levinson. He will probably build several 
more if the City is successful. It is one 
of the most attractive houses on the coast. 

Archie Logan, formerly operator at the 
Star, has been appointed manager. 


MOVING PICTURE REVIEWS. 





“Breaking into Society.” 
Chicago. 

This is an episodical narration with a 
touch of pathos. A hod-carrier receives a 
letter from a lawyer informing him he 
has fallen heir to a large fortune. He 
immediately gives up his job after an alter- 
cation with the foreman and rushes home 
to his wife. The couple break up the old 
furniture and take up residence in a fash- 
ionable street. They go horseback riding, 
play tennis and receive numerous invita- 
tions to different functions. The tad even 
starts to put on tight fitting shoes, full 
dress and a high collar. He enters society, 
and when he merges deeper into the aristo- 
cratic set, he receives a letter from the 
same lawyer informing him it was a mis- 
take. The disappointment is pathetic. The 
Irishman goes back to the old shanty and 
tries to forget the society plunge. The ac- 
tion is good and well developed by the 
Essanay artists. Frank Wiesberg. 


“Pocahontas.” 
Manhattan. 

“Whoever staged-managed that picture 
made a bum of it,” said one evidently 
“wise” person at the Manhattan Wednes- 
day evening. While the opinion may 
have been slangy, it strikes home. “Po- 
cahontas” is the historical story involv- 
ing John Smith and John Rolfe, Po- 
cahontas’ husband. History will prob- 
ably tell if the Indians were in the habit 
of shaking hands in the 16th century as 
a token of friendship. Somebody said 
they had a “pipe of peace.” And the In- 
dians in “Pocahontas” look like Chinese 
ballet girls must appear, if they have bal- 
let girls in China. Also the Colonists who 
were at Jamestown in history—and the 
picture—resemble a crowd of Hebrew im- 


personators. “Pocahontas” could only be 
saved by proclaiming it a comedy sub- 
ject. It is a pity the waste of time the 
picture caused, for it is rather elaborately 
laid out. The Edison Company produced 
the series. Sime. 


NOTES. 

The Mt. Vernon Theatre will be opened 
by Walter Rosenberg on Oct. 10 with 
moving pictures unless a change to vaude- 
ville is decided upon before that date. 





Billy Moore, tenor of the Dorie Four, 
is in St. Anthony’s Hospital ill with 
typhoid fever. The doctors have pro- 
nounced him out of danger, but it will be 
several weeks before he can leave the in- 
stitution. 





Nick Norton has been transferred from 
Feiber & Shea’s Bijou, New Brunswick, to 
the same firm’s theatre at Orange, N. J. 
A Mr. Rankin, formerly connected with 
Koster & Bials’s, succeeds to the New 
Brunswick post. 





The Bell Trio will dissolve partnership 
after playing out this week in Seattle, 
Wash. W. Farnsworth, the tenor, has 
declared his intention of retiring from 
the stage to run a cattle ranch in the 
Province of Alberta, Can. 





Graham and Dent, in “Picking Up,” an 


‘English company and piece, are at 


the Colonial, Lawrence, this week, booked 
by Pat Casey. Fred Graham was the 
principal comedian for Geo. Edwards in 
London a few years ago. 





Hugh Lloyd, an Australian, is in New 
York. He is a musical wire walker, play- 
ing a violin while performing upon a tight 
wire, including a somersault without a 
cessation of the music. He has just com- 
pleted a tour of the world. 

“Always Me” is a ballad just published 
by Charles K. Harris, the writet of it. 
The piece has been sung for a month, the 
publication having been withheld as an 
experiment. An inrush of orders caused 
the presses to start this week. 

There is but one actor in the world 
pretty little Florence Masterson, the sten- 
ographer for Alf. T. Wilton, can “see,” and 
Florence will not divulge his name in fear 
the others who call her up on the ’phone 
daily will hear about it. 





William White (“Whitey”) has been 
placed under’ two-years’ contract to the 


Miner Estate to act as advertising man- 


ager of the Bowery Theatre. “Whitey” 
was advertising agent for M. M. Thiese 
during that manager’s occupancy of the 
Circle. In the recent billing war between 
the astern and Western Burlesque 
Wheels on the lower East Side, White 
conducted the campaign for the Miners’. 





John Darkes and Vera Michelena are 
new members of “The Soul Kiss” which 
opens Monday at the Grand Opera House, 
New York. Lee Harrison has left “The 
Follies of 1908” to join the “Kiss” com- 
pany. Jack Norworth is now playing 
Lee’s former role. Sam Harrison will 
manage “The Soul Kiss,” Ed Rosenbaum 
taking charge of “The Follies” on the 
road, Ed Rosenbaum, Jr., going ahead of 
the latter show. 
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NEW ACTS NEXT WEEK 


initial Presentation, First Appearance or 
Reappearance in or Around New 








York City. 
Fatima Miris, Lincoln Square. 
Maude and Sydney Wood, Lincoln 
Square. 


Emilia Frassinesi, Lincoln Square. 
’ McMahon’s “Sunflower Girls,” Lincoln 
Square. 

Thomas E, Shea and Company, Colonial. 

Claire Romaine, Colonial. 

Artois Brothers, Colonial. 

Alba, Fifth Avenue. 

Gould and Suratt (new act), Keeney’s, 
Brooklyn. 

3 Keltons, Fulton, Brooklyn. 

Cubanola Trio, Bijou, Bayonne. 

Frank Reicher and Co., Bijou, Bayonne. 

Richard Malchien and Co., Bayonne, Or- 
ange. 

Juliet Wood, Bijou, New Brunswick. 

Coveney and Mantall, Bijou, Perth Am- 
boy. 

Mabel Rowland, Bijou, Perth Amboy. 

Clara Dagneau and Boys, Bijou, New 
Brunswick: 

Edgar Bixley and Company, Blaney’s, 
Yonkers. 








Fred Lindsay. 

“Australian Champion Whip Expert.” 

11 Mins.; Full Stage (Woodland: Special 
Back Drop). 

Colonial. 

With only what is called over here a 
“bul? whip, Fred Lindsay, an Australian, 
reaching the Colonial from London, holds 
the audience highly interested for his brief 
stay on the stage, a stay that is chock full 


of action through Mr. Lindsay’s many 
difficult maneuvers with the long piece of 
rawhide. “The thong is 17 feet, and the 
stock 8 inches: long” explains the an- 
nouncer,; who enunciates distinctly while 
in evening clothes, a very presentable 
person. The whip is to Lindsay in its 
adapted stage use what the lariat is to 
our cowboys for the same purpose. The 
Australian deftly manipulates it for ex- 
traordinary tricks. He snaps off the head 
of a bottle held in the outstretched hand of 
an assistant; circles the tip of the whip 
around the neck of a woman, and tears 
a revolver from a man’s grasp, among 
the many really remarkable feats. In 
“whip cracking,” Lindsay could supply the 
noise for a fireworks’ celebration. He il- 
lustrates the movements with a whip in 
the different sections of Australia, conclud- 
ing with a repeated “cracking” as he 
whirls the throng back and forth. The 
stage is nicely set, the curtain raising in 
semi-darkness with two men and a 
woman grouped in the background. Lind- 
say, who enters later, is of pleasant ap- 
pearance, modest in his demeanor, does no 
talking, and accepts the tumultuous ap- 
plause in a quiet diffident manner. He 
will be liked on his individual account, 
and as for his control of the whip, Lindsay 
is going to cause talk wherever he appears. 
He’s a big success at the Colonial, and has 
a decidedly difficult and novelty act. 
Sime. 


Helena. Frederick, the colorature so- 
prano, will open in vaudeville Oct. 19, 
probably at Keith’s, Cleveland. She re- 
tired from “Fluffy Ruffles” at the Cri- 
terion recently. 


VARIETY 





(NEW AGTS OF THE WEEK } 





Anne Blancke and Co, (6). 
“Freckles” (Comedy). 
27 Mins.; Full Stage (Exterior: Special 
Setting). 

Colonial. 

“Robert Hilliard presents Anne Blancke 
and Company in ‘Freckles,’ describing an 
New York life.” 


Thus the program starts off about this new 


overlooked incident in 


sketch at the Colonial. It is not an “over- 
looked incident,” but almost a forgotten 
subject, and places in vaudeville a sweetly 
doesn’t rain 


pretty sketch. Vaudeville 


“sweetly pretty” sketches. After all is said 
and done of and about “Freckles,” it is the 
performance of George Holland as “The 
Old Guy” (an 
stricken and 76 years of age, stranded in 


army veteran, poverty- 


Madison Square Park, New York) which 
steps forward, grasps you, holds you and 


makes “Freckles.” If there is perfection 


in the histronic art, Holland seems to have 
nearly reached it in the impersonation of 
the old man, exhausted in vigor, elbows 
out, with but the heavens for a roof, and a 
memory of his days with Fighting Joe 
Hooker in the Civil War for his exit into 


the hereafter. ‘The figure is pathetic, Hol- 


land makes it so, realistically draws the 
character even to the slight gasping for the 
necessary breath which starvation is slowly 


taking from him. And yet “Freckles” is 


a comedy piece, with the humor supplied by 


“Freckles” (Anne Blancke) an _ eleven- 


year-old boy, who, through stopping to as- 


sist the old soldier in the park, is dismissed 
by the manager (an over-played sort of 
“Cissy”) of the factory where he works 
for tardiness. The veteran hearing of the 
dismissal resolves to interview the head of 
the establishment on behalf of his young 
friend, and discovers in the owner his long 
lost son. Freckles is restored to favor, the 
owner informing him he may have a “job’’ 
as long as he has a factory. “Yes,” re- 
plies the kid, “and you may call me 
‘Freckles’ as long as I have a face.” The 
story runs between the two principals, 
I'reckles and the vet. The other characters 
are minor and incidental, not as important 
even as the setting, a finely painted scene 
of Madison Square Park, with the points 
of interest surrounding. It envelops the 
stage. For a factory worker of extreme 
youthfulness, Miss Blancke is scrupulously 
clean. A patch of white on the stocking, 
instead of a hole does not make her boy 
ragged. When she informs the audience 
her age is eleven, the audience does not be- 
lieve it for Miss Blancke does not look 
eleven, nor is that an age where her lan- 
guage, understanding and astuteness would 
be possible. Fifteen, yes; but not eleven. 
It’s a weak point in the drawing, as is the 
belief that voluminous swearing or expec- 
toration on the stage is humorous, however 
whomever done. The _ touch- 
episode is adapted from a 
magazine story by Porter Emerson 
Browne. When Freckles says: “It must 
be tough to be on the hog at 76,” that is 
just as true as the performance of Mr. 
Holland’s. Sime. 


or by 
ing little 


Mile. De Dio. 
“Terpsichore’s Dream.” 
16 Mins.; Full Stage. 
Alhambra. 

The ordinary electrical, mirror and fire 
dances have long since failed to arouse any 
great amount of enthusiasm in the vari- 
ety houses over here. Anything in this line 
must have something new to pass, While 
De Dio has nothing that is entirely new, 
her offering is such a vast improvement 
upon the old that it serves the purpose as 
well. The stage is hung with strings of 
glistening beads. ‘The effect with many 
colored lights on these is beautiful. De 
Dio does little work. The audience be- 
comes so interested in the wonderful play 


‘of the lights that she is almost forgotten. 


In her opening dance a wire is employed 
and a very pretty butterfly effect gained 
while she is in the air. The fire dance ‘is 
the weakest part of the performance. A 
snow dance, the finish, is the prettiest in 
this line. De Dio closed the program at the 
Alhambra and did very well. Dash. 
Yamamoto. 

Japanese Equilibrist. 

14 Mins.; Full Stage. 

The Fulton, Brooklyn. 

Yamamoto, claimed to be the only right- 
ful holder on the stage of that famous 
Japanese name, is at the Fulton Theatre, 
Brooklyn, for the first time in this country. 
In the selection of his minor juggling 
tricks, Yamamoto shows no great novelty. 
The strength of his work lies rather in 
the smoothness and skill in which he han- 
dles the feats. Opening with a routine of 
pedal juggling, he goes into handstand 
feats, doing the block-building work with 
unusual neatness. A good novelty is 
shown at the finish when Miss Koyoshi, a 
decidedly pretty Japanese girl (used as as- 
sistant) goes through a neat routine of 
perch work involving a breakaway ladder 
arrangement. The ladder is first supported 
upon the feet of Yamamota lying on a 
“Risley” mat, a string releasing one of 
the uprights and the rungs, leaving a single 
perch. This is done on a small platform 
set up over the orchestra pit. ‘The fin- 
ish held the audience and brought the Jap 
enthusiastic applause. Rush. 
The Barabon Troupe. 

Russian Dancers, 
18 Mins.; Full Stage. 
The Fulton, Brooklyn. 

For an act of this sort there is rather 
too much to the routine. The introduction 
of singing in the opening and early part 
occupies a good deal of time, somewhat 
to the injury of speed and snappiness. The 
fact that there are ten people in the 
troupe of course makes it possible to give 
the stage an appearance of swift action 
and whirling color, but the real work of 
the act is done by the three younger men. 
‘Lhey handle the solo dancing extremely 
well and in the complicated formations 
are always to the fore. With the elimina- 
tion of a few minutes from the first half 
the offering should gain in action and unity 
and would compare with the best of the 
similar organizations which 
seen over here. 


have been 
Rush. 


“Le Petite Revue” (7). 
Musical. 
27 Mins.; Four (Special Set). 
Colonial. 
Charles Lovenberg, who has produced 
and presents “La Petite Revue” makes no 
claim to originality in the idea, admitting 
it to be an old one, but on the program 
with this admission, it says “uniquely 
vocalized and .Twentieth-Centuryized.”’ 
Mr. Lovenberg can afford to be frank in 
this, for his work is done with the enter- 
taining qualities of this new vaudeville 
piece, playing in New York for the first 
It is the 


cabinet scheme of putting forward stage 


time at the Colonial this week. 


celebrities, familiar in vaudeville princi- 
pally through the act for a long time 
given by Fanny Rice. Mr. Lovenberg has 
claborated and extended it. “La Petite 
Revue” has six figures, with a special 
setting on a miniature stage for each num- 
ber. At the opening, the heads represent 
Eva Tanguay, Anna Held, Emma Calve, 
Dave Montgomery, Fred Stone and Chaun- 
cey Olcott. Each sings a verse of the song 
the stars are identified with the most prom- 
inently, and following that. “Chimes of 
” and a “cat-calling” 
number are shown, all appropriately cos- 
tumed in the “dummy” figures. The “dum- 
my” portion of the show needs considerable 
Kither the black cloth at 
the rear is not drawn tightly against the 
necks of the impersonators, or the heads 
are placed too far out, for there is a dis- 


Normandy,” “Pinafore 


looking after, 


tinet disconnection between the small pad- 
In a few 
instances it seems as though the “dum- 


ded bodies and the large heads. 


mies’’ would not fit under any circum- 


stances. The Misses Emsy Alton, Arline 
I'redericks and Margaret Cushing, three 
pretty girls, take the feminine roles while 
John Stockman, Joseph Royer and Harry 
Irwin are the men. They have good voices 
Bob Al- 
den pleasingly carries the number through 
the necessary changes with a well written, 


and the singing is most agreeable. 


easily understandable lyric, having a pretty 
melody, the piece proper emanating from a 
“dream,” Alden being seated before a fire- 
place. wrote the words and 
music for Alden’s song, a laudable compo- 


Lovenberg 


The stage’s full light is on the 
three opening numbers, which would be 


sition. 


brought out better, it seems, in a darkened 
house, with footlights or a strip-light only 
on the small platform where the heads are. 
There is no distinguishing cast, but the 
Tanguay, Montgomery and Stone persons 
were the best of the opening, while the 
Anna Held, of the opening led the rest of 
the women vocally and also appeared to be 
much prettier than her first character evi- 
denced. The “eat-calling”’ is named “A 
rather frayed in 
popular usage by dozens of acts, but the 
same descriptive matter for the whole cov- 


’ 


Slumberless Serenade,’ 


ers this item as well, it being “costumed” 
and “set,” the first to represent cats, and 


ity 


the second on the tops of buildings. “La 


, 


Petite Revue” won plenty of applause. Mr 
Alden had to appear thrice before the cur- 
tain after the finale to deprecatingly con- 
vey there were no more before the audi- 
ence quieted. Mr. Lovenberg has “unique- 
ly” presented an old idea, and has in the 
process turned out a unique vaudeville 
It is really most creditable, and 
a successful attempt few if any other 
producers would have dared. 


number. 


Sime. 
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Viola De Costa and Co. 
“In the Latin Quarter.” 
23 Mins.; Full Stage. 
125th St. - 

“In the Latin Quarter” as played by 
Viola De Costa and Company is a new act 
to New York, although it played out of 
town last season. The act frames up a 
good deal after the manner of Virginia 
Earl’s “Johnnie” offering. The company 
consists of four young men, art students 
in Paris, all of whom are more or less in 
love with Miss De Costa, a model. There 
is nothing to the act proper; it simply 
serves to introduce several singing num- 
bers with Miss De Costa leading in most 
of them. The set is pretty, an interior 
which serves as a fitting back ground for 
the handsome clothes worn by the star. 
She makes three changes of costume. Miss 
De Costa handles her songs extremely well, 
although she doesn’t seem to be quite sure 
of her voice. The men make a pleasing 
‘singifig four, and act like regular humans 
when not singing. A telephone song by 
one of the men during which bells were 
ringing in all parts of the house was the 
best of the numbers and scored strongly. 
The act is opening the show at the 125th 
St. house this week, probably because the 
layout of the bill won’t allow of any 
other arrangement. It is an extremely 
poor place for it, both for the act and the 
program, Dash. 
Victor Niblo’s “Talking Birds.” 

9 Mins.; One. 
5th Avenue. 

In the hunt for vaudeville novelties, the 
“talking birds” are the latest. To those 
who have never seen or heard a talking 
parrot the performance will astonish, to 
those who have, it will still amuse and in- 
terest. Two birds are used, one a parrot 
and the other, which Mr. Niblo calls a 
“Coo Coo,” is smaller, but of the same spe- 
cies. The smaller of the birds does most 
of the talking, which consists of imitating 
the sounds and words made by Niblo. Sev- 
eral different phrases are spoken by the 
man, quickly and distinctly repeated by 
the bird. An imitation of a cat meouwing 
is funny. A laugh also caught the house. 
Every time the bird laughed the house 
laughed right along with it. Niblo car- 
ries the bird into the audience at the fin- 
ish in proof it is really talking. No 
proof is necessary, although the idea of 
going into the audience is good. The act 
runs but nine minutes and holds atten- 
tion easily for that length of time. 

—_— Dash. 
Lillian Wright and Boys. 
Dancing and Singing. 
14 Mins.; One. 
Robie’s “Knickerbockers.” 
Olympic, Brooklyn. 

Miss Wright and her two boys put up 
an exceptionally fast wooden shoe danc- 
ing turn in the olio of “The Knicker- 
bockers.” Indeed, there are few trios that 
show any cleaner stepping. The great 
need of the act is better appearance. 
Miss Wright is a plump little person, but 
affects a very flashy style of costume, 
while the two boys are so poorly made 
up they suggest a pair of amateurs. The 
three do very little singing, and that 
only at the opening. The taller of the 
boys has a really striking collection of 
new steps and all three work smoothly 
and with sureness. At the Olympic this 
week the act attains the prominence of a 
feature. Rush. 


Barry Lupino. 
Singing and Dancing. 
12 Mins.; Two. 
Lincoln Square. 

For eccentrie acrobatic dancing there 
isn’t anybody that has anything on Barry 
Lupino who is making his first American 
appearance at the Lincoln Square this 
week. Some of his acrobatic feats are 
really startling and his dancing is quite 
unlike anything you ever saw before, hav- 
ing a suspicion of contortion and a good 
deal of smooth, whirlwind tumbling. 
Lupino’s two songs are extremely well 
handled, but are rather light in lyrics. 
Even in the “No. 2” place he scored an un- 
mistakable hit. Rush. 


Ellis-Nowlin Troupe. 

Comedy Acrobatics. 

15 Mins.; Two (4); Full Stage (Special 
Drop: 12). 

Colonial. 

Just a little time for the new act of the 
Ellis-Nowlin Troupe to work in. It is 
destined for a big comedy acrobatic act. 
The opening is of a travestied circus pa- 
rade, proceeding across the stage in “two,” 
the “wagons,” “animals” and brass band of 
six pieces continually doubling, the “ani- 
mals” in the cages changing each time 
seen. In the full set, a “circus drop” sur- 
rounds the acrobatics, two of the boys hav- 
ing one dandy new trick each. On the cir- 
cus seats is a crowd of youngsters called 
from the street. Monday evening at the 
Colonial, several of the “supers” insisted on 
recognizing acquaintances in the gallery, 
and were otherwise unruly. A section of 
the seating collapsed as well, throwing the 
bunch into disorder, but this rather worked 
to the advantage of the act in realism. 
The new act is an excellent idea, and the 
big “prop” horse now only a portion of 
the comedy in the number, a good closing 
one up at the Colonial. Often and loud 
were the hearty laughs recorded, while the 
acrobatics commanded attention. Sime. 


OUT OF TOWN 





Thomas E. Shea and Co. 
“The Bells” (Dramatic). 
30 Mins.; Full Stage. 
Keith’s, Philadelphia. 

Vaudeville has a gem in dramatic 
sketches in “The Bells.” The condensed 
version of the play made famous by Sir 
Henry Irving, and used in repertoire by 
Mr, Shea for many years, is complete in 
its arrangement and cleverly done. Mr. 
Shea gave an intelligent and brilliant ren- 
dition. As much care is given to detail 
as in the original play, Mr. Shea not once 
departing from the character or atmos- 


phere, even so far as to declining to make - 


a bow, though at least ten curtain calls 
rewarded his efforts on the opening night. 
This marked feature of Mr. Shea’s per- 
formance deserves special commendation. 
Mr. Charters, as “Father Walters’; Mr. 
Lake, as “Hans”; Mr. Cassady, as “Chris- 
tian”; and the Misses Burkett and Ford 
gave adequate support. No dramatic 
sketch seen in vaudeville here commanded 
the attention or attracted more genuine 
interest than Mr. Shea’s playlet. Vaude- 
ville should welcome “The Bells” with open 
arms, and Mr. Shea is to be congratu- 
lated. George M. Young. 


Grace Hazard, “Five Feet of Comic 
Opera,” has purchased a home in Wood- 
bridge, a suburb of Washington, D. C. 


Lou Anger. 
“The German Soldier.” 
15 Mins.; One. 
Broadway, Camden, N. J. 

Formerly of Dixon and Anger, the lat- 
ter is trying it alone with an original 
monologue in the character of a German 


soldier. A comedy soldier’s uniform is 
worn and not overdone. Anger is a clever 
dialectician and delivers his stories to 
make the points count. He does not roll 
his “r’s.” Soldier life in the Government’s 
employ and history of famous battles are 
used as the base of his stories with a 
plentiful supply of tangle-talk. Anger 
seems to have an over-abundance of ma- 
terial and his tendency to hurry to get 
it all in was his only fault. Of the San 
Bernard type of comedian, Anger does not 
imitate or follow the fcrmer’s method. 
The Camden audience was convulsed. 
Anger has a good monologue and his 
German should be a welcome addition. 
George M. Young. 


Master Mirsky. 

Vocalist. 

to Mins.; One. 
Forepaugh’s, Philadelphia. 

Mirsky is from London. This is his 
first American appearance. That the boy 
is a scholar can hardly be doubted after 
watching the method he employs. It is 
nearer perfection than is usually found at 
his age. Mirsky is probably 14 years old 
and possesses a remarkably true, musical 
voice of unusual flexibility and sweetness, 
except in the extreme upper register, where 
the tones are forced. Mirsky sang only 
ballads, opening with “Love Me and the 
World Is Mine.” This he sang well, but 
it was a poor selection, for the effort in 
reaching the highest notes was evident. His 
voice was noticeably tired when he at- 
tempted the third and it was a miserable 
choice. Care should be given in selecting 
numbers which are not too trying on his 
voice at its lower and middle register. 
An attractive, modest appearance helps. 
While the concert stage seems to be the 
place where he would be most appreciated, 
he should meet with favor in vaudeville on 
this side. George M. Young. 





Ed Wynn and Co. (12). 
“Mr. Busybody.” 

27 Mins.; Full Stage. 
Poli’s, Hartford. 

“Mr. Busybody” is a musical “girl act,” 
led by Ed Wynn. The scene is laid in a 
department store. Comedy material is 
well placed for laughs, most of it being 
in the capable hands of Mr. Wynn. The 
girls are pretty without exception, dance 
fairly well and sing charmingly. Mr. 
Wynn is a first-rate comedian and scored 
at will. Some of his material could be 
eliminated to shorten the act, and a few 
other points could bear correction. A few 
weeks of playing will doubtless see these 
changes made. Belle Ashlyn supported 
him adequately, although there was a bit 
of uncertainty in her first performance. 

M. N. Morron. 


Dolly Morrell, wife of Bond Sayars, the 
orchestra leader of the London Pavilion, 
died in London about two weeks ago. She 
retired from the stage upon her marriage 
recently. The deceased was well known 
and popular among artists. She invari- 
ably received the costume prize at the 
Covent Garden’s balls. 





NIBLO ADDRESSES CHICAGO MEET- 
ING. 


Chicago, Oct. I- 
Fred Niblo, the “Big Chief” of the 
White Rats of America, arrived in the 
city last Friday and addressed the regu- 
lar meeting of the “Rats” at their local 


headquarters in the Saratoga Hotel. Mr. 
Niblo remained only a short time and 
made a brief speech. He was cheered 
loudly by the members present. 

Mr. Niblo said in part that all the. art- 
ists’ organizations in Europe are in sym-~- 
pathy with the American “Rats.” In 
London he started the first “scamper.” 
Regular meetings there are held every 
Friday. Mr. Niblo attended a meeting of 
the I. A. L. in Berlin (of which Max Berol 
Kenorah is president), and said every- 
where he was courteously received. The 
I. A. L., he said, boycotted the German 
managers until they secured an equitable 
contract. The German managers are hard 
to deal with, and the probabilities are the 
artists will have the same trouble again 
‘sooner or later. 

Mr. Niblo also said: “We want opposi- 
tion in vaudeville. The big syndicate is 
bad for the artists. Opposition of any 
kind is a friend of the White Rats. The 
only opposit_.on we have now is William 
Morris. If Keith were the opposition I would 
say help Keith. It is for our own benefit, 
our own protection. Morris’ success means 
our success. Morris and Mozart, as you 
all know, are friendly, and that means a 
great deal. You will be able to get from 
30 to 40 weeks of independent time.” 

Mr. Niblo endorsed the new political 
league, and spoke of the Howard-Barri- 
son matter, condemning the attitude of 
the artists. 

The meeting was largely attended. 
Among those present were Bobby Gaylor, 
Maurice Burns, Tom Ripley, Mike Collins, 
Nat Brown, Geo. P. Murphy, Arthur Fa- 
bish, Harry Ellsworth, Adolph Yoscary, 
Ed Lang, Chas. Perry, John H. W. Byrne, 
Tommy White, John Nash, Tom McMahon 
and Church City Four. 


PICTURES AT WILMINGTON. 
Wilmington, Oct. I. 
The Grand Opera House has placed mov- 
ing pictures in the theatre, announcing 


that the many closings of “combinations” 
this season prevents the former policy be- 
ing adhered to. 

No billing has been placed yet for the 
Lyric, which, it has been stated, would 
play vaudeville in opposition to Dock- 
stster’s Garrick, commencing Oct. 12. The 
warm weather of last week spoiled the 
show business here. It may have dis- 
couraged the “opposition” promoters. 


DELMAR’S CLEVELAND TRIO. 


Leaving a trio of vaudeville theatres 
behind him in Cleveland, Jules Delmar 
returned to the United Booking Offices 
this week, from which point of vantage 
he will hereafter place the bills for the 
Mark & Delmar Co.’s houses. 

The Majestic, Grand and Globe are the 
firm’s theatres in Cleveland. The Grand 
will open next Monday. All will play 
vaudeville, two snows daily, having six 
or seven acts on the bill. Each house has 
a capacity of 1,200 Three or more shows 
a day were contemplated for one or two of 
the theatres, but the opening business in- 
duced a change in this respect. 
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VARIETY 











“BIG SHOW” OPENS GARDEN. 


John Ringling came to New York from 
the West early this week on a mysterious 
errand. Its details remained unknown. 
During his presence in the city, however, 
he gave it to be understood that the 
Barnum-Bailey Show would not winter 
this year at Baraboo, but would put up 
as usual in Bridgeport and would open 
the season at Madison Square Garden, 
N. Y. The date is reported as March 22. 


BIG SHOW SUFFERS BLOWDOWN. 


Los Angeles, Cal., Sept. 26. 

Just before the opening of the perform- 
ance here on Tuesday, Sept. 22, of the 
Barnum-Bailey Gireus, Los Angeles was 
visited by an unusually severe wind 
storm, common during the equinoctial sea- 
soa. More than 1,200 persons were seated 
about the big arena waiving for the™pei- 
formance to begin when the blow came 
up. Dust poured into the tent and the 
canvas sides were blown out of position. 
The tent swelled and strained at its sup- 
ports until it looked like a huge canvas 
‘balloon. .To add to the danger of the 
incident the tights suddenly went out. 

The audience became restless, then ex- 
cited and only the splendid organization 
of the employees prevented a panic and 
rush for the lot. The band continued 
playing in spite of the darkness. In a 
few minutes the big chandeliers were re- 
lighted. 

The storm passed quickly and the show 
commenced fifteen minutes late. During 
the worst part of the hurricane the big 
horse tent gave way as well as a smaller 
tent. No one was injured. 

Marshall Griffin, of the Robinson Circus, 
was sent .to Cincinnati. suffering with 
spinal meningitis. He is in the City Hos- 
pital there. 











A vaudeville bill will be arranged by 
Jake Sternad for the “Chicago Day” cele- 
bration, in conjunction with the Hagen- 
beck-Wallace show at the Dexter Park 
Amphitheater for the benefit of the Chi- 
cago Fire Department. Geo. M. Cohan 
and others will participate. 





John Ribgling, who left for Europe on 
the Cecelia Tuesday, will book any novel- 
ties which may strike his fancy abroad 
for the Ringling Brothers’ circuses next 
season. Attractions for the “Big Shows” 
engagement at the Madison Square Gar- 
den are especially sought. 





GIRGUS NEWS. 





PROMISES HOT OPPOSITION. 
Denver, Oct, 1. 

H. H. Tammen, of the Sells-Floto Cir- 
cus, which is engaged in hand-to-hand 
fighting with the Ringling Brothers in 
Southwestern territory, promises a pretty 
rate-cutting fight next season in the circus 
field, if he carries out the plans announced 
in an interview this week. 

“You will remember,” he said, “that we 
had quite a little circus war with the 
Ringlings in Texas last season. It involved 
The Sells-Floto, Forepaugh-Sells and the 
Ringlings. Well, this year we are going 
to have tlhe same thing over again, except 
that the battle will be waged with much 
more bitterness. 

*“Sells-Floto plays Foiv’wWorth-Cct.-o. 
Barnum-Bailey follows one day later and 
from that point the Sells-Floto show will 
be from one to three days ahead of the 
‘trust’ outfit in Dallas, Waco, Houston, 
Austin, Clebourne, Temple, Sherman and 
Denison.” 

As intimated last week in Vartety, the 
Sells-Floto people will take as their most 
aggressive move the reduction of their ad- 
mission price from 50 to 25 cents. Be- 
side this the managers of the independent 
organization will “go the limit” on news- 
paper advertising, billing, license and the 
other campaigns that make circus wars 
expensive. 

The dailies in the Texan towns have al- 
ready begun to blossom with the announce- 
ments, charges and recriminations of the 
opposing interests. Thus, the Barnum- 
Bailey press department (or so one may 
presume) inspires this item in the Fort 
Worth Record. 

There is a flerceness about the rivalry in 
the circus game that but few outside the 
home circle of the circus understand and it is 
only the fittest that survive. Every spring 
breeds a new crop of circuses, But few sur- 
vive to be nipped by the frosts of the fall, 
as most of them wither and shrivel, burn up 
and blow away before Jack Frost gets a 
whack at them, And it is well in many in- 
stances, that this withering process is quick 
to manifest itself, for while there mav be 
some methods of entertainment more popular 
than a real circus, there are some cheap imi- 
tations that are as rasping as a saw on the 
nerves. 

The independents tested the reduced 
price in Oklahoma City when the rivals 
played there two days apart (Ringlings, 
Sept. 23; Sells-Floto, Sept. 21). Mr. Tam- 
men states that they had a big matinee 
and a turnaway at night as a result of 
the reduced admission. 

Upon this result of their policy the 


Sells-Floto people have based the belief 
that they can maintain the same standard 
of business through all the Texas stands, 
and will continue the scheme. If it proves 
to be feasible, Mr. Tammen declares, the 
Sells-Floto show will be routed next sea- 
son, if necessary, to go over the territory 
contracted by either the Ringling or Bar- 
num-Bailey show, playing, if possible, a 
day or tWo ahead of their rivals, and 
holding their down to the 25- 
cent basis. 


prices 


TALK OF MARRIAGE ANNULMENT. 
Cincinnati, Oct. 1. 

Following the receipt of news here that 

“Governor” John Robinson had eloped and 


married his nurse, Maude Logan, in Ten-— 


nessee, there was talk among his rela- 
tives of seeking to have the marriage an- 
nuled. This threat has since dwindled 
down to the statement of John G. Robin- 
son, son of the “Governor,” that the whole 
matter is in the hands of ex-Judge How- 
ard Ferris, whose advice will be followed. 
Judge Ferris has long been the legal ad- 
viser of the Robinsons. It is the general 
opinion here that the matter will not get 
into the courts. 

Elopements and secret marriages are 
nothing new to the Robinson family. “Old 
John,” the orignal “Governor,” who found- 
ed the show, ran away when he was still 
a mere youth. His son, “Jack Robinson,” 
the present “Gov.,” followed the example 
of his father, marrying the beautiful 
Catherine Haywood. She died twenty 
years ago, and now he has wed Miss Lo- 
gan, after his long widowerhood. 

John Robinson, Jr. (“Young Johnny” of 
the present generation), eloped and mar- 
ried Leonora Smith. Frank Robinson 
eloped with Frankie Bailey and even Gil, 
a brother of “Governor Jack,” eloped and 
wed Emma Lake, a famous equestrienne. 
Charley Robinson added one to the record 
by wedding Minnie Marks, also an eques- 
trienne, 


Clarksville, Tenn., Oct. 1. 

A sensational after-incident of the mar- 
riage of “Gov.” John Robinson to his 
nurse, Maude Logan, happened here shortly 
following the wedding ceremony. An an- 
gry woman registered at the Hotel Arling- 
ton as Laura May. She declared that 
she had been engaged for seventeen years 
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to the circus man, and had her first inti- 
mation that he was trifling with her when 
learning of his attempt to secure a mar- 
riage license, permitting the union with 
Miss Logan in Hopkinsville, several days 
before the actual wedding here. The “Gov- 
ernor,” she added, had maintained a home 
for her in Cincinnati during the time of 
their engagement. 

The Clarksville police had been notified 
in advance of her expected arrival and 
when she left the train they placed her 
under surveillance. She was not permit- 
ted to visit the show grounds or approach 
the “Governor’s” car. 

Horace Stevens, attorney for the Robin- 
son shows, visited Miss Logan at the hotel. 
He left her after a long conference, but 
would give out none of the details of his 
talk with the woman. The latter appeared 
to be about thirty-five years old and was 
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SUES FOR “COVERING PAPER.” 
Cincinnati, Oct. 1. 

Suit has been started against the John 
Robinson Shows by the Sun Brothers’ Cir- 
cus for $5,000. The papers were served 
on the Robinson people at Humboldt, 
Tenn., last Monday. 

The Sun circus played Humboldt Sept. 
19, billing the town and vicinity two 
weeks previously. It is alleged the Rob- 
inson show, which followed the Sun out- 
fit into Humboldt, covered up all the lat- 
ter’s paper on the country roads outside 
the Tenenssee town. 

The suit is based on this in a claim 
for damages. 


“The Leamey Ladies,” who appeared in 
the Spring as one of the Barnum-Bailey 
features at the Madison Square Garden, 
will present an aerial “teeth” revolving 
act at the Olympia, Paris, this month. 


Joseph V. Sherry, the clown, has been 
re-engaged for the season of 1909 with the 
Sells-Floto Circus. During the winter he 
will be a member of Royal’s Indoor Cir- 
cus touring the South, 


Among the feature acts of the Barnum- 
Bailey show which have been re-engaged 
for next season are the Dollar Troupe, 
Siegrist-Silbon Troupe, Fassios, Orrin and 
Victoria Davenport, The Jardys and the 
Fischers. 














DICK STALEY 
On a Rocky Mountain “Canary.” 
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THE AMERICAN IDEA 
(WITH AL REEVES.) 
“Tt’s a Cohan show; that’s all. 
Cohan girls, Cohan boys, 
Cohan music, Cohan noise.” 

The summary of Geo. M. Cohan’s latest, 
“The American Idea,” is contained in the 
quotations taken from the advertisements 
in the Boston papers for the Hollis Street 
Theatre, where the piece is now playing, 
closing its third week there to-day, open- 
ing at the New York Monday night next, 
Oct. 5. 


“The American Idea” in its theme or 
foundation sends forth a blare of informa- 
tion that there was a paucity of any 
ideas, American or otherwise, in the 
Cohan neighborhood when the piece was 
written or sketched out by the energetic 
and never-idle author. That is not sur- 
prising, for Mr. Cohan has caused the im- 
‘pression among his contemporaries he is 
capable of manipulating two typewriters 
at one and the same time, turning out a 
song or play with either hand. There are 
few, also, but believe that the youthful 
George, who has done almost as much 
for the American flag as the makers of 
the Constitution, has been overworking 
himself. 


Still, with all that, in “The American 
Idea” he has turned out a good show, top- 
heavy through the first act. The piece 
slows down temporarily during the second 
scene, rallies in a blaze of enthusiasm for 
a corking finale, but simmers and dies in 
a woefully poor third act. Before the 
show reaches New York, though, the er- 
rors of the ,third act will probably have 
been corrected. 

The story has been adapted, whether 
unconsciously or no, from the burlesque 
stand-by of “Krausemeyer’s Alley,” with 
the locale set in Paris and the “Dutch- 
man” and “Irishman” each having a son 
and daughter. 

Broadway looks for something more 
than an “afterpiece” as a “production,” so 
Mr. Cohan will give it over thirty girls 
(including sisters of Gertrude Hoffmann 
and Trixie Friganzie) some showy, some 
just broiling, and a few—very few—good 
looking; seventeen chorus men (all inele- 
gant samples of the line) and sixteen 
principals, besides original “numbers” and 
costly costuming, excepting the opening 
in the first act. The dressing scheme here 
of both the boys and girls will not evoke 
any exclamations, but from there on the 
“show girls” are “dressed,” directly to the 
beginning of the third act, where there is 
a tenor (Richard Tobin) and a solo, with 
the females surrounding arrayed in 
sheath gowns, the slits covered with chif- 
fon, something new in the expose depart- 
ment. 

For the finish of that awful third act 
as presented last week at the Hollis 
Street, there were “tights” for the mis- 
taken “number” called “The Bold Gen- 
darmes.” Whatever happens to the 
French policemen it may be ventured the 
tights will be retained. 

The story is of two Brooklynites, an 
Irishman (Walter LeRoy) and a German 
(Gilbert Gregory), who are bitter rivals in 
their home city. They journey to Paris 
with their offsprings. Each parent is de- 
termined to capture a French count for 
his daughter, but the daughter is in love 
with her father’s enemy’s son, and the 
sons are crazy about the daughters. 

In Paris there is residing an American 


“eon” gentleman (Al Reeves), resourceful, 
glib of speech with an ardent admiration 
for the elusive dollar easily earned. Also, 
there is a widow (Trixie Friganza) the 
divorced wife of the “con,” who has in- 
herited a large fortune from her second 
spouse. Stephen Hustleford, in the person 
of Mr. Reeves, engages to straighten out 
everyone’s affairs, including the recapture 
of his rich ex-wife. In the process he cre- 
ates the complications, situations and the 
fun, impressing as an aid Pierre Souchet 
(Geo. Beban), a French bundle boy, who 
is converted into a count for the occa- 
sion. 

As the origin of “The American Idea” 
found itself in burlesque, so did Cohan & 
Harris find their chief comedian (Mr. 
Reeves) for the piece there. It is Reeves’ 
introduction to a “legitimate” stage, but 
he fits that part written for him by Cohan 
as (hough Cohan had builded ion im 
standing up. 

Reeves knows all about “con” men on 
the stage. He has been teaching the 
tricks to his own comedians for years. 
And Mr. Reeves is one of the best im- 
promptu or ad. lib. comedians in theatri- 
cals. He has only been equaled by the 
late Pete Dailey. So the elastic part of 
the American confidence man walked up, 
embraced Reeves, and they could have 
lived happily together forever after. 

Had not Al Reeves been seen in the 
part it would not have been believed he 
could have handled it as well. Confident 
and easy Reeves sent his points over the 
footlights to resounding laughs, and no 
doubt improvised a great deal of matter. 
It is hardly probable that Mr. Cohan wrote 
in the manuscript the line Reeves delivers 
as he receives two $10,000 checks from the 
fathers. Taking the checks, Reeves ob- 
serves, “No wonder a circus plays Brook- 
lyn three times a year.” They laughed at 
that even in Boston. 


But they laughed also at Geo. Beban’s 
Frenchman in Boston. It is admitted that 
Beban turns out the best of all the 
Frenchmen, if anyone particularly cares 
for that sort of a stage person. And 
Beban is lively, with a penchant for kiss- 
ing, but he is guilty of repetition, and 
there is not a great amount of humor or 
originality in a Frenchman illustrating 
how he will fight a duel. At two points 
during the action Reeves is plastered over 
against the wings, speechless and motion- 
less, listening and looking at Beban’s talk 
and gesticulations. It is not the genuine 
comedian’s training to thus remain, and 
must have been irksome to Reeves, who 
could have made many laughable sallies, 
being a “comedian” rather than an 
“actor,” acustomed to trot without a bit. 

Beban pleased and so did Reeves, the 
latter the comedy hit of the show, beyond 
dispute, seconded by Miss Friganzie, who 
has never been placed to better advantage. 
Trixie has the show all to herself as far 
as the women are concerned. Of course, 
there is Stella Hammerstein (who may 
accept herself seriously) and the daugh- 
ters (Carrie Bowman and Lola Merrill, 
with Miss Bowman away in the lead) be- 
sides Rosie Green and Gertie Vanderbilt, 
two young dancers working hard enough 
for a troupe. 

Walter LeRoy as the Irishman is im- 
mense. He scores from his entrance with 
one of the song hits, “Sullivan.” Mr. 


LeRoy’s characterization of an elderly se- 
(Continued on page 22.) 


PAT WHITE’S GAIETY GIRLS. 


There is considerable comedy in the 
“Pat White and His Gaiety Girls” show 
that, were it not for Pat White’s presence 
in the midst of it, as chief comedian in an 
Irich role, would not fare near as well as 
it does. White’s ability to bring laughs 
through his actions or dry humor is a 
great asset to the production, nearly as 
large an asset as the teeth of Anna Grant 
are to her. 

White is one of those comedians who 
surprises you with lines hardly expected, 
always well placed, short and crisp, laugh 
getters all the time. His work is only 
marred by the too promiscuous employ- 
ment of cuss words. He is the Irishman 
in both the pieces. White, Mabel Webb, 
Tommie O’Neil and William Jennings are 
principals who do not appear in the olio. 

The opening is “Casey in Mudville.” 
Twelve different songs are included in the 
first ensemble number, each programmed 
with the author, composer and publisher, 
excepting those written by Pat White, 
which seemingly have not yet been placed 
on sale. Mr. White’s best compositions 
lyrically and musically are “For It’s Irish,” 
sung by himself, and “Jack in the Box,” 
where the “Pony Pippins” appear alone 
for the second time. They are a nice lit- 
tle bunch of youngsters, good looking and 
lively, without having an overabundance 
of dancing in stock, but in their first at- 
tempt, “The Pony Pippin Ballet,” when led 
by Irene Callinan (one of them), the 
“broilers” make up the prettiest picture in 
the show. 

The first part is a haphazard affair. Be- 
tween the ends of it is brought in a ball 
game, which, if it can not be bettered for 
more fun, might as well be entirely dis- 
carded, together with the special drop. 
The circus finish is different. In this Mr. 
White displays acrobatic ability, and may 
seriously injure himself if he continues it. 
Here also the understander of the Malvern 
Troupe, a man of about 190 pounds in 
weight, turns a double somersault from 
the springboard to the mat. If there is 
another understander in the business who 
‘can duplicate this feat he should stand 
forth. 

The circus ending is rather novel in its 
way, and might be stretched out. 

Likewise does the finale of the burlesque, 
“The Night of the Fight,” become promi- 
nent through a burlesque boxing bout be- 
tween White and O’Neil. White has a 
new line of talk for it. Barring a poorly 
“faked” knockout, the bit is very good 
in its humorous points. Before that there 
is some ancient matter with “statues.” 
A present fault of the show, its shortness, 
may account for a dragginess, intended to 
gain time. 

Besides Miss Grant either singing or 
helping to sing several numbers (there are 
27 in all, with an illustrated song act 
by Geo. T. Davis in the olio, which includes 
as well Grant and Catlin, more songs, and 
the Three Wilsons in a musical act), she 
says “mad, ahmad, ahmad,” a trifling af- 
fectation, perhaps, but Anna looks just 
grand in her black tights towards the fin- 
ish. 

Mabel Webb is another female principal, 
with a disturbing habit of swishing her 
skirts during “Cheer Up, Cherries,” ex- 
posing the underdressing, a detail of bur- 
lesque relegated to the choristers who are 
not particular. Mabel would have a nice 
light voice did she look after it during the 
off hours. 





Perhaps Margie Catlin, the third and 
last principal woman, will stand for a 
quiet tip. It’s worth taking a chancé, any- 
way. Marge, it’s this: don’t try to sing. 
You can’t compete with Annie Bernstein, 
and if you will simply talk your song in 
a conversational tone, remembering those 
only in the theatre are entitled to hear 
them, maybe you will do much better. A 
point of information, Margie, on the voice 
thing as exemplified by your singing; the 
lyrics don’t come out. LEither-it is the 
fault of the orchestrations or the acous- 
tics of Miner’s Eighth Avenue, but some- 
how, even -though in the second row, it 
was impossible to understand what you 
were singing. If there’s a return kick 
on this, it must go for the drum- 
mer then. That busy end of the Eighth 
Avenue orchestra has been worked to death 
lately. He has had to pad the bass drum 
stick to save the wood, and the brass of 
the cymbal is all but in, 

White names his olio a poker hand, 
calling Davis a “straight,” which he is, to 
his credit, in the pieces, having a weak 
speaking voice, but tearing up things with 
the illustrated stuff, all from one music 
publisher. 

The Misses Grant and Catlin get over 
with their olio act, called “The Lady and 
the Flirt,” the billing holding the secret 
until a song is sung describing who is 
who. The “spot” helps along. In “Sweet 
Sixteen” debonair is in the lyrics and the 
girls glided over it as though bred in a 
French table d’hote. They change cos- 
tumes by removing their hats, but were 
the big hit just the same. Both look pret- 
ty good, although Marge has.an aggravat- 
ing swing to the arms, sometimes holding 
them as though she expected to catch a 
large bouquet of flowers. 

The Three Musical Wilsons call them- 
selves “The Gay Musicians,” but. the gay 
doesn’t go. They play the brasses, bamboo 
chimes and other things, favoring the 
brasses, however, and are the mainstay of 
the six-piece band in the first part. 

The Malvern Troupe put up a fairly well 
performed acrobatic routine. It includes 
a young girl who is a chorister on other 
occasions. 

The girls, the regulation number on the 
Western, have comeliness to a large de- 
gree. A couple look as though they 
are close to the age limit, and the bunch 
are all good, fast workers, attending to 
business when there is anything doing. ,.~ 

If Mr. White will observe the “Moon” 
number, he can note the exceptionally fine 
effects the lights have on that particular 
dressing, especially the girls in white. It 
may offer a further scheme of lighting for 
other customers, of which there are ~'-nty 
in the show, including tights, witnout any 
becoming marked, a fair average being 
maintained. 

The “baseball” girls and the “gladiators” 
both lead in the clothes department. Why 
not whiten up the “gladiator” number al- 
together, putting the girls in white tights 
as well with a real drill? 

One doesn’t look for acrobats or musi- 
cians to be comedians, and the show may 
suffer somewhat through this, but just 
what and how much Pat White does for it 
could never be learned until the present or- 
ganization traveled without him. Sime. 


“Little Nemo” enters the New Amster- 
dam on Oct. 19, “The Merry Widow” 
terminating its long run the Saturday 
evening previous. 
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KNICKERBOCKERS. 


Out in front of the Olympic, Brooklyn, 
there is an eight-sheet, in which Louis 
Robie, over a fac-simile signature, makes 
affidavit in the legal form that his show 
is the best ever played in burlesque, or 
some such modest claim. This leads one 
to expect a good deal of the* performance, 
an expectation that is scarcely realized 
within, although the “Knickerbockers” is 
an entertaining burlesque show, with sev- 
eral features which stand out prominently. 


But there are dull spots, the affidavit 
to the contrary notwithstanding. One of 
these comes in the first part with Frank 
Manning, Joe Dixon, Ben Neff and H. K. 
Morton. They have a long string of the 
“invisible stuff” that has been worked 
to death in a hundred shows, but few 
have ventured to work it so hard. This 


ewe ne 


“bit” has a finish, however, that practi- 


ally redeems it. Manning and Dixon, as 
Hebrew and German, are indifferently 
skillful comedians in the pieces, but in 
the olio they scored the hit of the evening 
with Matthews and Ashley’s old skit “A 
Smash-Up in Chinatown,” somewhat 
shortened by the elimination of the con- 
cluding parodies, but otherwise  un- 
changed. 

Alice Cheslyn leads four of the five num- 
bers in the first part, besides doing a 
singing act in the olio and holding down 
a principal part in the burlesque. On 
the other hand, Clyde Darrow has almost 
nothing to do in the first part, does not 
appear in the olio at all, and puts all her 
work into the latter half of the burlesque. 
This is not as it should be. Miss Dar- 
row is a very satisfactory figure in tights, 
good to look at, and could be on exhibi- 
tion much more frequently. In the first 
part she appeared only for a minute and 
then in simple street dress. A “sheath” 
gown in the burlesque, where she made 
three changes in twenty minutes, dis- 
played her form almost as generously as 
the full tights she wore at the finale. Flo 
Elliot also came forward in tights at the 
finale looking particularly well by the 
burlesque standard, but her attempts to 
read lines were not conspicuously success- 
ful. 

The show has little dancing. Zela De 
Marr did a slow step during the number 
“My Abyssinian Maid,” which she led 
very nicely, and Lillian Wright and two 
boys gave an interesting hard shoe dancing 
act in the olio, but that was all. 

By way of compensation the numbers 
are exceptionally well staged and the 
chorus of twenty a particularly hard 
working aggregation. The production is 
attractive, especially a pretty, bright ex- 
terior setting for the burlesque and the 
dressing scheme elaborate. A _ bathing 
suit costume for the first part finale was a 
startler in undress, 

Of the minor women, May Temple did 
a “slavey” that brought her unusual dis- 
tinction for a part of the sort. Designed 
as a “filler” probably, Miss Temple made 
it a strong comedy incident of the bur- 
lesque. 

Miss Cheslyn might better be placed for 
the opening of the olio. Her single char- 
acter singing act is much too light for 
“No. 4,” following Manning and Dixon, 
who come in too early. 

The California Trio (two women and 
a man) do very nicely. Elliott and Neff 
have a medley, ringing in half a hundred 
popular songs in an exchange of dialogue. 
The house seemed to like this. Lillian 
Wright (New Acts). Rush. 


FULTON THEATRE. 


A big, heavy show and an audience that 
taxed the capacity of the house marked 
the opening of the Fulton Theatre, Brook- 
lyn, a new link in the William Morris, 
Inc., Circuit, last Saturday evening. 

There were several hitches in the run- 
ning off of the program, due to mechani- 
eal difficulties and the usual troubles in- 
cident upon a first performance. The bill, 
aside from these lapses, moved nicely, and 
despite the fact that the audience was not 
particularly demonstrative, everybody left 
the theatre with expressions of satisfac- 
tion. The show did not close until 11:30. 

Smirl and Kessner opened with their 
fast comedy singing, dancing and acro, 
batics. Rose Kessner is working rather 
more quietly to thie improvement of the 


. ara, while Harry Smirl's scrobatics go 8 
long way to keep the action going swiftly. 


The Romanos, musical, were responsi- 
ble for the worst hitch. Instead of clos- 
ing in “one” to prepare for the change of 
setting for Caryl Wilbur and Company, 
by some misunderstanding they held the 
full stage to the finish, and a blank of 
four minutes intervened between the two, 
filled in’ by an overture. The Romanos 
have a novel and interesting routine, the 
trick playing of the man being the fea- 
ture. A duet played by the man with 
two cornets and later repeated with 
French horns was a big applause getter, 
and the finish in which he balances a long 
coach horn on his upturned lips, at the 
same time playing upon it and beating his 
own accompaniment on a trap drum, let 
them off to a solid approval. 

It was the reappearance of Caryl Wil- 
bur and Company after a long absence 
abroad. The pause which preceded their 
act left the audience restless and the 
players nervous, particularly Zoe Gilfillan, 
who is new to the feminine role in the 
piece. When the sketch (“61 Prospect 
Street”) got under way a rather rough 
start was compensated for and they closed 
nicely. The farce develops a neat, al- 
though not novel, comedy situation, and 
swift complications carry it to an amus- 
ing climax. 

Grace Cameron, Ross and Fenton, the 
Four Mortons and Cliff Gordon come along 
close together in the body of the show 
and made a whirlwind quartet of ‘features, 
representing big comedy values in each 
case. Miss Cameron was extremely well 
liked in her “kid” number, and the fa- 
miliar “Dottie Dimples” brought returns 
at. the finale. 

Ross and Fenton are giving “Just, Like 
a Woman,” which played the Lincoln 
Square. The play of comedy and pathos 
in the little domestic incident is admir- 
ably managed, even to the apt introduc- 
tion of a song, or “musical soliloquy,” as 
Mr. Ross calls it, and the semi-dramatic 
denouement rounds the playlet out splen- 
didly. 

It was growing late when the Four 
Mortons came on. They were right at 
home in Brooklyn and, as might be imag- 
ined, won a spontaneous reception. The 
fast, tumultuous comedy did the rest. 

Cliff Gordon, who hurried over from the 
Lincoln Square in an automobile had to 
follow the Mortons and a heavy show. 
The opening was quiet, but when the 
“German Politicians” got into his cam- 
paign talk, much of it new material, he 
pulled out a large success. 

The Barabon Troupe of Russian Dancers 
and Yamamoto (New Acts). Rush. 


KEENEY’S. 


Apparently Frank Keeney has no idea 
of letting his clientele go over to the op- 
position without a struggle. This week’s 
bill speaks eloquently of his intention. 
It’s many and many a day since Keeney’s 
saw such a collection of standard vaude- 
ville names as is printed in this week’s 
program, Time was when the Keeney 
bill was a good deal of a guessing contest. 
So much for the effects of opposition. If 
one may judge by Wednesday night’s 
business the Keeney following approves 
of the new order of things. 

It’s a curious arrangement, though. 
Two of the big features are rather heavy 
dramatic sketches, an unheard of selec- 
tion in vaudeville. Also they come to- 
gether in the show, separated only by an 
intermission, probably devised with the 


single purpose of breaking the strain” Oi" 


too much dramatics in a single dose. 

Edna May Spooner led all the way, as 
might have been expected. Spooner is a 
name to coniure with in Brooklyn. This 
week’s offering is “Comedy and Tragedy.” 
It is a bit old-fashioned in its play for 
theatrical effect, but it shows Miss 
Spooner in infinitely more agreeable vein 
than the very up-to-date version of 
“The Devil,” despite the fact that the 
role is a bit sombre for her. At least it 
gives her opportunity for the display of 
her powers as a graceful reader. She 
gives the part of Clarice in the old W. S. 
Gilbert playlet a certain charm and ap- 
peal in the lighter passages, although she 
is a bit stagey in the tense scenes. Her 
supporting company is very ragged and 
gives the impression that it was picked 
up hurriedly. 

The other dramatic number was that of 
William Hawtry, “Compromised.” The 
sketch works up an immensely effective 
“situation,” when a concealed burglar, a 
husband supposed to be dead and the 
wife, who has married again, come into a 
three-cornered conflict. The processes 
which led up to this point were rather 
tedious, but once the big situation was 
reached the audience listened breathlessly 
until the skilfully devised curtain brought 
a happy ending to the story. 

Also there were two single singing acts, 
Dorothy Morton and Elfie Fay. There is 
a wide difference in the specialties, but 
the pair have certain points in common, 
Miss Fay seemed to realize this when she 
exclaimed “I am getting awfully fat. 
The only thing Miss Morton and I can 
buy ready-made is a pocket handkerchief.” 
Miss Morton still has her brilliant voice, 
but, alas, she has cultivated a double 
chin. Elfie Fay has one also, and in ad- 
dition has acquired the little affectation 
of wearing a gold bracelet upon her left 
ankle 4 la Ethel Levey. Two more cir- 
clets decorate her wrist and upper arm. 
This frivolity is scarcely in keeping with 
the robust humor of “The Belle of Ave- 
nue A.” 

The Five Spiller Musical Bumpers were 
moved to No. 3 from opening the inter- 
mission and deserved to be. When a col- 
ored entertainer passes up comedy and 
occupies three or four minutes in polite 
repartee he goes against the traditions of 
the game and suffers accordingly. The 
Spillers have a first-rate opening, a crash- 
ing, musical ensemble. Then they flop. 

Brothers Byrne closed with a whoop, 
and in the first half the Russell Brothers 
were a laughing riot. The Three Mad- 
caps opened the show. Rush. 


5TH AVENUE. 


A couple of changes in the program po- 
sitions after the opening performance made 
a smooth running variety show of this 
week’s bill at the Fifth Avenue. 

Robert Hilliard and Company is the big 
ecard. Mr. Hilliard is playing “Convict 
973,” virtually a new act since it has been 
four years since the sketch was seen about 
New York. As in all of Mr. Hilliard’s 
pieces, the slightest details have been giv- 
en the closest attention. The set, a study 
or library, is elaborate and won ap- 
plause by itself. Hilliard’s work is well 
known and needs no mention, although the 
character, that of a ragged burgler, is 
quite away from his usual clubman. Ed- 
win Holland is the star’s chief support, 
and he acquits himself most favorably in 
an important role. The piece was a big 


. b+ Mandor night 
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Bernardi did exceedingly well in an early 
position, being shifted from closing to 
third. He is doing his entire act, including 
the musical directors, which stretches it 
out a trifle too long. The latter are un- 
necessary, regardless how well or how poor- 
ly done. If it weren’t for Sousa, they 
would all flop. The closing piece showing 
how the changes are made is the most pop- 
ular. 

Stella Mayhew did but fairly well. 
“Coon shouting” is Miss Mayhew’s long 
suit, and she should play it for all there is 
in it. The talk about the stage-struck 
waitress is or was funny until every chorus 
girl and soubrette picked it as their line 
of talk when entertaining off the stage. 
“Take Plenty of Shoes,” a new song with 
a catchy lyric, made a good opener. Miss 
Mayhew wore two corking costumes, al- 
though the second accentuated her build. 
Miss Mayhew’s glittering hair ornament 
would make some of our burlesque lead- 
ing ladies’ paraphernalia look rusty. 

Ward and Curran always have the same 
number of laughs to dispense and they 
never fail. If anything, they did a little 
better than ordinarily. Ward is funny, 
not spasmodically, but all the time. Cur- 
ran’s character bits really deserve more 
attention than they receive, but he can of- 
fer no complaint as to the notice taken of 
his singing. Each of his songs was en- 
thusiastically greeted, the choruses of each 
having to be repeated several times. The 
act was one of the evening’s hits. 

The Musical Cuttys made a very fine 
finish to the -very bright program. The 
act remains the same, the looks of the 
outfit being quite as strong a factor as 
the good music. The taller of the sisters 
is using the make-up too freely and her 
hair also could be arranged more becoming- 
ly. Still singing, and there seems te be 
no good reason why they shouldn’t, for 
the audiences like it, but if they can sing 
anything excepting “Mary” they should. 

Newhold and Carroll, closing the show, 
have a novel manner of introducing their 
parallel bar work. The apparatus itself 
is so seldom seen that it is a novelty. The 
work, especially that by the man, is cap- 
ital. He also does a few neat turns on 
the horizontal bar. 

Lew Sully worked in white face last 
week, but is again back in cork and in 
second place scored. Niblo’s Talking Birds 
are under New Acts. Dash. 


Edwin T. Emery is an addition to the 
list of vaudeville versions of “The Devil.” 
He opened in San Francisco and will con- 
tinue to play the sketch in vaudeville. 
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COLONIAL. 

With four new acts on the Colonial pro- 
gram this week, each reaching the “all 
right” class, it is no cause for wonderment 
that the show there is one of the best seen 
in a very long while. The first part goes 
through like wildfire, the intermission ar- 
riving at 9:30. 

Comedy predominates almost entirely, 
the novelty numoer of Fred Lindsay (New 
Acts) and the opening with the Juggling 
Burkes the exceptions. 

The compassion of the “regulars” goes 
out to Carrie De Mar before she appears. 
Seemingly buried beneath a load of “big 
show,” Miss De Mar upon appearing next 
to last, following “La Petite Revue” 
(New Acts) and Rock and Fulton, the 
program feature and also a singing num- 
ber, small chances there were apparently 
for Miss De Mar to make any kind of an 
impression, besides necessarily having to 
hurry to hold her house. 

The audience recalled her three times 
Monday evening to acknowledge after 
“Lonesome Flossie.” That tells the story. 
Her exquisite “souse” helped Miss De Mar 
to win out against fearful odds, and if ever 
a girl is to receive credit for merit, Miss 
De Mar should have it for this week’s 
work. 

William Rock and Maude Fulton broke 
through as they always do. There is no 
change in the number, excepting the addi- 
tion of “The Devil Dance” now featured 
and lately inserted. In this Mr. Rock 
has the opportunity for the pantomimic ex- 
pression of which he is a master, the dance 
being made gruesome in its story, but the 
audience is loath to believe Rock and Ful- 
ton are serious, following so closely the 
comedy, singing and dancing they do. In 
another position or in another place, “The 
Devil Dance” would receive the greater 
appreciation it is entitled to. 

That the contrast of sombreness follow- 
ing comedy does not bring the results the 
reverse would do is not alone evidenced by 
Rock and Fulton. R. C. Herz is another 
example. Mr. Herz has forsaken “The 
Seven Ages,” livening up his clean-cut per- 
formance immensely, but he concludes 
with “The Rake’s Progress”—to big ap- 
plause. It is not the universal approba- 
tion, however, his previous and lighter ef- 
forts secure. Mr. Herz might well con- 
sider if it is not better to “always leave 
them laughing when you say good-bye.” 
“The Actor” is ample proof of this fine 
performer’s versatility. 

Richards and Grover were uncomfortably 
placed, “No. 2” in “one.” It is a piano 
act, the man playing familiarly, and not 
over strikingly either in trick work or 
otherwise while the woman goes in for 
the comedy also with some “mugging” and 
a “sheath” gown burlesqued, but not hu- 
morously. The final change to blakface 
by her was probably the best in the act, 
which is capable of improvement. 

Also may the Juggling Burkes improve 
theirs by different music. When, oh, 
when, will the “dumb” acts realize how 
much the music means. The two boy club 
jugglers make a very good opening num- 
ber, dallying too long on the stage in the 
solo work, slowing up the act, but doing 
some rapid passing. 

Anne Blancke and Co., and the Ellis- 
Nowlin Troupe, are under new acts. 

Sime. 


Julius Tannen will probably sign with 
the Morris Circuit. 


LINCOLN SQUARE. 

Six of the nine acts in this week’s bill 
occupy the full stage, but the show runs 
off without a single pause. It is a light 
comedy show entirely, conspicuously lack- 
ing in knockabout clowning and still a 
consistent laughing entertainment. The 
one untoward incident of the -donday night 
performance was the failure of Tim Mc- 
Mahon’s panoramic background to revolve, 


spoiling the finish of what would probably 
have been the hit of the show. 


The Taylor Twin Sisters open with a 
neatly dressed skating specialty. The pair 
have the routine moving smoothly, al- 
though they might improve its speed in 
places. Eugene O’Rourke in the “No. 3” 
spot did fairly with his old sketch “Par- 
lor A.” The comedian’s long absence from 
vaudeville has gotven him “a"iae out of 
the variety atmosphere. On Monday night 
the sketch went rather haltingly. 

Daisy Wood Lloyd, a new billing for the 
latest of the Lloyd family, scored an un- 
mistakable hit, thanks to her pretty girlish 
person and her simple, straightforward 
method of handling a very entertaining 
repertoire of novelty songs. “Whistle and 
I'll Wait for You,” “I’m Fishing for a 
Sweetheart” and “Paddling” were the best. 
“Whistle’ was easily the choice and might 
very well change places with “Hop It,” 
which comes at the finish, making an op- 
portunity to work up a first-rate exit. 
The “Fishing” song involves a quantity of 
extremely neat and novel “audience busi- 
ness.” The comedienne carries a circular 
landing net attached to a six-foot pole and 
during the verses moves it about among 
the boxes and front rows, seeking after 
the “Sweetheart” with which the words 
have to do. Monday night many men 
dropped their cards into the net and these 
were transferred to the little trout basket 
carried by the singer. A rather daring bit 
was the stripping of stockings and the dis- 
play of bare feet in “Paddling.” 

McMahon and Chappelle closed the first 
part with their capital “girl” act, “Why 
Hubby Left Home,” a new sub-title to 
“The Pullman Porter Maids.” The open- 
ing dialogue went extremely well and the 
catchy numbers of the eight girls together 
with the unbroken succession of incident 
and scenic novelties carried the number to 
a splendid climax, which was somewhat 
marred by the slip at the finish. 

Willy Zimmermann has cut down his 
list of impersonations of musical conduct- 
ors to make room for caricatures of Bryan 
and Taft, both exceedingly well made up, 
a new imitation of Maurice Levi and an 
extended impersonation of Oscar Hammer- 
stein, which served as a finish in “one.’ 

William Courtleigh and his former com- 
pany came in for important honors. The 
slangy sketch “Peaches” never went bet- 
ter and was never better played than this 
week. 

Julian Rose makes his re-appearance 
with his monologues about “Levinsky’s 
Wedding” unchanged, but with a new en- 
core bit. This is a song called “I Won- 
der Where He Gets His Ideas.” It is in 
excellent character and has delightfully hu- 
morous lyrics, beside the incidental busi- 
ness that goes with it. A political verse 
at the end was well enough for applause, 
but it ruined the character. 

Charles Barnold’s Dog Pantomimists, in 
their second week, closed the show, leaving 
a good impression as always. Barry Lupino 
is under new acts. Rush. 


ALHAMBRA. 


It is the proper thing in Harlem to be- 
come an Alhambra -regular. 
the theatre on the same night for a few 
weeks running, you find yourself nodding 
to familiar faces. For regulars they are 
one dandy little bunch, easily pleased and 
are not at all backward in appreciation. 

The medium size typers carried off the 
honors of the program. On Tuesday night 
the audience .chose -two acts.of the, most 
widely different characters to destow the 
greatest applause on, Willa Holt Wake- 
field and the “Six American Dancers.” 
Miss Wakefield is entitled to a trifle the 
best of it since she is in a difficult posi- 
tion opening the intermission. The cur- 
tain was held a short time to give the 
house a chance to settle, but there were 
quite a few still moving about while she 
was in her first number. Miss Wakefield’s 
reperwwire stands fur‘ihe most part the 
same as last season. It has been laid out 
thoughtfully and works to a fitting cli- 
max. The first couple of numbers hit 
more strongly on the lower floors, while 
“Pals,” the closing selection, has just 
enough sentiment in it to get to the loft. 
Pianologues are becoming more numerous 
in vaudeville, but to date one has not been 
seen that can class with Miss Wakefield’s. 

The “Six American Dancers” make it 
hard going for the dancing acts who have 
to follow them. All are good dancers. 
One of the girls seems to be new to the 
act, as least she doesn’t seem to be sure 
of herself at times. 

“At the Country Club” is the week’s 
headliner. There isn’t a great deal to the 
act. A couple of numbers are introduced 
which permit the four girls employed to 
change costumes. The dressing is pretty; 
the numbers are not. George Spink, who 
wrote the piece, inflicts pianologue dur- 
ing the proceedings, besides being mixed 
up generally. ,His method is most polite 
and he works his eyes after hours. A 
“patter” finish is a life-saver for the act. 

R. C. Herz gave his specialty without 
change, including “The Rake’s Progress.” 
Mr. Herz was visibly annoyed by a couple 
of giggling girls in one of the upper boxes 
arid made a few soto-voced remarks about 
them. He has been in vaudeville long 
enough to know vaudeville audiences must 
be taken as they come. The management 
is perfectly satisfied if they will only come. 
Leo Ditriechstein and Company offered a 
comedy of the simplest sort called “Button, 
Button, Who’s Got the Button?” Still, it 
secures the laughs; that’s what it’s there 
for. The many opportunities for horse- 
play are ignored entirely. The piece is ad- 
mirably played in a quiet, legitimate, ef- 
fective manner. 

De Biere is in his second week at the 
house. The showing Tuesday night hard- 
ly warrants the extension. Max Witt’s 
“Bonnie Lassies” did fairly well in the 
second position. The little dancer scored a 
neat hit with her Highland fling. Gilbert 
and Katen opened the show, replacing 
Maddox and Melvin. De Dio is under 
New Acts. Dash. 


Just as he was about to step upon the 
stage at the opening performance at Pan- 
tages’, Seattle, Sept. 21, Will F. Denny, 
the singing comedian, gasped and fell. 
When brother artists rushed to his side he 
was unconscious. Doctors pronounced the 
seizure a stroke of paralysis. He was re- 
moved to the hospital and later was said 
to be improving. 


Dropping in. 





12sth ST. 

The bill at the up-town house is not 
just right this week, although if dissected 
the cause would be very difficult to 
find. Perhaps the misplacing of Viola De 


’ Costa and Company (New Acts) made 


things seem heavy. At any rate some- 
thing is the matter and the easy smooth- 
running effect usually given the programs 
at this theatre is missing. 

Conroy, Le Maire and Co., although the 
applause at the finish was not as strong 
as it might have been, were the hit of the 
evening. “A King for a Night” was one 
big scream from start to finish. Several 
times the players were forced to wait un- 
til the house had quieted. Frank Conroy 
is a funny coon and he seems funnier 
every time you see him. The opening is 
much better now that a brighter light is 
used and the act gets a laughing start 
that carries through to the finish. George 
Le Maire is also going ahead in the right 
direction. Edith Forrest looks and plays 
the French ‘heiress down to the ground. 
She is wearing a gown of the sheath pat- 
tern that is there. . 

Edwards Davis and Company in “All 
Rivers Meet at Sea” gave the bill its 
serious twist. In describing the playlet, 
to say the best of the presentation, is 
the elaborate stage setting tells the real 
merit of the sketch, There is a 
quantity of melo-dramatics of the 
rags-are-royal-raiment - when - worn - for- 
virtue’s-sake brand involved which seemed 
to strike home with the audience. It iv 
a “stock” audience largely inclined to be 
weepy. Two or three of Mr. . Davis’ 
speeches, without much sense in either, 
brought rounds of applause. Mr. Davis 
is an actor and a pretty good one, but 
when the curtain goes up on that stage set 
that could credit any Broadway produc- 
tion, you expect more than you get from 
“All Rivers Meet at Sea.” 

Sue Smith is trying what seems to be a 
new line for her. She is singing character 
songs, changing her costume for each. The 
first, an Irish number, second, Italian, 
third, German, and the fourth, of course, 
the U. 8S. A. thing. The German song 
made her a hit purely by her own efforts. 
Miss Smith has a clear sweet soprano 
voice, enough in itself to carry her 
through. Four songs seeméd to be a little 
long. She was ‘fading in the last two 
numbers. 

Selma Braatz acquitted herself splendid- 
ly, working quickly and cleanly, going 
through the routine of juggling without 
a miss. A different style of dress would 
be an improvement. McNish and Penfold 
got through in the second place. The pair 
have worked out an entertaining specialty. 
Penfold has a good voice and knows how to 
handle it when singing but grows careless 
with it at times when talking. 

Ezra Kendall is back in vaudeville with 
some of the talk he took away with him. 
Clarence Wilbur and Co., in the closing 
position caught the house when they were 
seemingly laughed out. Someone should 
tell Wilbur that there have been three 
songs written since “Hunting.” If he 
knows, perhaps he’ll try one. Dash. 


Snyder and Buckley have left the “Fol- 
lies of 1907,” and M. S. Bentham will 
place the act in vaudeville once again, 
opening at the Majestic, Chicago, Oct. 5. 
Differences with the management and a 
prospect of “one-nighters” caused the 
team’s withdrawal. 
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(The routes here given, bearing no dates, are from OCT. 4 to OCT. 11, inclusive, de- 
pendent upon the opening and closing days of engagements in different parts of the country. 
All addresses below are furnished VARIETY by artists. Addresses care managers or agents 
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VARIETY ARTISTS’ ROUTES 
FOR WEEK OCT. 5 


will not be printed.) 


“GO, R.’’ in the list indicates the route ef the cireus named, with which the artist or act is 
with, and may be found under ‘CIRCUS ROUTES.”’ 
_ ROUTES FOR THE FOLLOWING WEEK MUST REACH THIS OFFICE NOT LATER 


“B. R.,’’ “BURLESQUE ROUTES.”’ 


THAN TUESDAY MORNING TO ENSURE PUBLICATION. 
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. £54allah Bros., Three. Sacramento, Cal. 
‘ Adair & Dolin, Barnum & Bailey, C. R. 


Adair, Art, Hagenbeck-Wallace, C Cc. R, 

Adams, Mabelle, Anderson, Louisville, Ky. 

Addison & Livingston, Criterion, Savannah, Ga. 

Ader Trio, Bijou, Duluth, Minn, 

Adelyn, Box 249, Champaign, Ill. 

Agee, John, Ringling Bros., C. —" 

Aherns, The, Orpheum, Mansfield, 

Ahearn, Chas., Troupe, Shuberts, Vites. 

Alberi, Giulia, Scribner’s Big Show, B. R. 

Alberto, Barnum & Bailey, C. R. 

Alburtus & Millar, Alhambra, Paris. 

Alden, Irving & Co., Star, Halifax, N. 8. 

Aldo & Vannerson, 258 W. 26, N. Y. 

Alexandra & ertie, 41 Acre ‘Lane, London, Eng. 

Allman & McFarland, Orpheum, Chattanooga. 

Anderson, Madge, Majestic, Sioux City. 

Allen, A. D., Co., Orpheum, Allentown, Pa. 

Allen, Ed, Campbell Bros., C. R. 

Allen, Searle & Violet, 222 KE. 14, N. Y. 

Allen, Leon & Bertie, "118 Central, Oshkosh, Wis. 

Allison, Mr, & Mrs., Columbia, Cincinnati. 

Alpha Trio, 67 So. Clark, “Chicago. 

Alpine Troupe, Cole. Bros., C. R. 

Alrona Zoller Trio, 269 Hemlock, Brooklyn. 

Alvano, Madame & Co., West Middletown, O. 

Alvares Troupe, Ringling Bros., . 

Alvarettas, Three, Jersey Lilies, B. R. 

Alvin, Frank, Olympic, Chicago. 

Alvord, Ned, Ringling Bros., C. R. 

American Dancers, Six, Poli’s, New Bedford. 

American Newsboys Trio, Gem, Newark, N. J. 

American Newsboys Quartet, Varieties, — Ill. 

Anderson & Goines, Keeney’s, Brooklyn, N. Y. 

Anderson, Alfred, Princess, Youngstown, O. 

Anderson’s Four, Bijou, Saginaw, Mich, 

American Trio, 56 Penn Ave., Newark, N. J. 

Archer, Obie, Bijou, Newark, Ohio, indef. 

Ardell. Bros., 914 Sandals, Canton, O. 

Ardo, Ringling Bros., C. ° 

Ardo & Eddo, 500 EB. 84, N. Y. 

Arizona Troupe, 351 E. 18, N. Y. 

Arlington Four, Bennett's, Quebec. 

Armstrong & Levering, Empire Buriesquers, B. R. 

Armstrong & Verne, Memphis, Tenn. 

Arnold & Felix, Jamaica, L, I. 

Arthur, W. J., Columbia, Knoxville, indef. 

Auberts, Les, 14 Frobel Str. I1I., Hamburg, Ger. 

Auburns, Three, 335 Beacon, Somerville, Mass. 

Auers, The, 37 Heygate, Southend-on-Sea, Eng. 

‘Auger, Capt., Geo., 12 Lawrence Rd., So. Ealing, 
Lendon, England. 

Austins, Tossing, Palace, Maidstone, Eng. 

Avery, W. E., Empire, Hoboken. 

Ayres, Howard, 2411 So. Alder, ree. 

Azora, Miss, Barnum & Bailey, C. R 


Baader, La Velle Trio, Orpheum, St. Ps» 
Bachman, Marie, Grand, Los Angeles, indef. 
Baernstein,. Harry, Bijou, Racine, Wis., indef. 
ned Troupe; Ringling Bros., C. +. 

acks, The, Barnum’ & Baile: 
Barber & Palmer, Palace, om Pili 
Barnes & Crawford, Orpheum, Easton, Pa. 
Barry & Hughes, Orpheum, Butte. 
Barry & Wolford, Colonial, N. Y. 
Battis, Carl Wm., Auditorium, Lynn. 
Barnes & Conway, City Sports, B. R. 
Barnes & Levina, es, Ft. Worth, Tex. 
Barron, Ruby, 20 E. 88, N. 
Batro & McCue, 819 No. Second, Reading. 
Bates, George, Barnum & Bailey, C. R. 
Bawn, Harry, Empire, Camberwell, 8S. E., Lon. 


Beimel, Musical, 340 E. N 


Beyer, Ben & Bro., 12, sanbiethe, Johnstown, Pa. 


Beard, Billy, Geo. Primrose’s Minstrels, 
Beauvais, Arthur & Co., Majestic, Dallas. 
Beecher & Maye, Lyric, Bridgeton, N. J., 
Belford, Al G., Frank A. Robbins, C. R. 
Belford Bros., Ringling Bros., C. R. 

ll, Chas., Ringling Bros., CG. R. 

ll, Hazel Ferns, New Castle, Ind. 
Beliclair Bros,, Greenpoint, Eng. 
Bells, The, Barnum & “a, o.-R. 
Bennett, Laura, 113 W. ‘ae 
Berry & Berry, Burtis, p Racg | eo 
Big City Quartette, Orpheum, Salt Lake. 
Bimm, Bomm, Brrr, Bennett’s, London. 
Binney & Chapman, Lyric, Lebanon, Tenn., indef. 
Black Patti Troubadours, Asheville, N. C. 
Blamphin & Hehr, Golden Crooks, B. R. 
Bijou Comedy Trio, Watson’s Burlesquers, B. R. 
Bingham, Hathaway’s, Malden, Mass. 
Bissett & Scott, Orpheum, Denver. 
Black & White Trio, 564 Columbus, N. Y. 
Black & Leslie, Majestic, Ashland, Ky. 
Blanchard, Cliff, Royal Slave Co. 
Bock, Otto, Shea’s, Toronto. 
Boises, The, Fair, Richmond, Va. 
Borella, Arthur, Barnum & Bailey, ©. R. 
Bowen & Florenze, Wonderland Pk., Revere, Mass. 
Bowery Comedy Quar., Runaway Girls, B. R. 
Borsini Troupe, Hagenbeck-Wallace, C. R. 
Bowen Bros., 1553 Breadway, N. Y. 
Bowers, Walters & Crooker, se Omaha. 
Boyce, Jack, 1553 Broadway, N. 
Boyds, Two, 1260 So. Decatur, ER Ala. 


indef. 
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Bradna & Derrick, Barnum & Bailey, C. R. 
Bradley & Davis, Barnum & nto" Cc. R. 
Brays. The. Campbell Bros.. C. 

Brady & Mahoney, Irwin's ‘Big shes B. R. 
Breen, Harry, Poli’s, Worcester. 

Brigham, Anna R., 28 Exchange, Binghamton. 
Brinn, L. B., 23, Haymarket, London, England. 
Brisson, Alice, Barnum & Bailey, Cc. R. 
Britton, Sadie, Coliseum, Burlington, Ia., indef. 
Broadway Quartette, Four Huntings Co., indef. 
Brooks & Denton, 670 6th, N. Y,. 

Brooks & Vedder, Grand, Portland. 

Brotherhood, Barlowe & Co., Elm Farm, E. Brook- 
field, Mass. 

Browne, Bothwell, 407 W. 1238, N. Y. 

Brown Bros., & Kealey, Columbia, Cincinnati. 

Brown, E. Jay, Orpheum, Canton, O. 

Brown, George, Barnum & Bailey, 0. R 

Brunettes, Cycling, 231 Cross,. Lowell. 

Buch Bros., 96 Milton, Brooklyn. 

Burke, John & Mae, Orpheum, Kansas City. 

Burke, John P., Flood’s Park, Baltimore. 

Buckley’s Dogs, Ringling Bros., C. R. 

Buckley, John, Pan Handie Pete Co. 

Buffalo, Young, State Fair, San Antonio, Tex. 

Burcos '& Clara, Barnum & Bailey, C. R. 

Burnham, Chas. C., & Co., Bijou, Dubuque, Ia. 

Burns & Emerson, 1 Place Boledieu, Paris. 

Burt, Glenn, Champagne Girls, B. R. 

Burton & Burton, Al Reeves, B. R. 


Cowper, Jimmie, 86 Carroll, Binghamton, N. Y. 
Craigs, Musical, Oct. 12, Dominion, Winnipeg. 
Cremes, De Witt, 633 Church, Ann Arbor, Mich. 
Creswell, W. P., Fair, Sedalia, Mo. ee 
Cressy & Dayne, Orpheum, Omaha. 

Cronin, Morris, 21 Alfred Place, London, England. 
Cummings & Merley, Unique, Los Angeles, indef. 
Curtis, Sam J., & Co., Poli’s, Hartford. 

Curzon Sisters, Circus, Shuman, Berlin, Ger. 
Cuttys, Musical, K. & P. 125th St., N. Y. 


D 


D'Alvini, Rocky Point, R. I., indef. 

Daly & O’Brien, 418 Strand, London, Eng. 
Dallivette & Co., 6th St., Coshocton, O. 

Dale, Wm., Crystal, Elkbart, Ind., indef, 

Dale, Sydney, Guy Bros., Minstrels. 

Dare, Harry, 325 B. i4, N. Y, 

Darling, Phil, Sells-Floto, C. R. 

Darrow, Stuart, Mr. & Mrs., Bennett’s, Ottawa. 
Darwin, Ringling Bros., C. 

Davey & Moore, Bijou, ‘Decatur, Ill. 

Davenport, John, Yankee Robinson, C. R. 
Davenport May, Touring Germany. 

Davenport, Stick & Norma, John Robinson's, C_ R. 
Davenport, Victoria & Orrin, Barnum & Bailey. 
Davis, Floyd, Temple, Boulder, Col., indef. 
Davis, H., Air-Dome, Murphysboro, I1l., indef. 
Davis, Mark & Laura, Orpheum, Sidney, O. 
Day, Carita, 322 Mott Ave., Y. : 
Dean, Al, Barnum & Bailey, C. R. 

Deaves; imaicy--& To., Automaton, Bergen Beach. 
Dell & Miller, Hippodrome, Buffalo, indef. 

De Cortet & Rego, Airdome, Columbus, Ga. 

De Hollis & Valdora, Colonial Belles, B. R. 

De Veau Hubert, 364 Prospect ay Brooklyn. 
De Velde & Zelda, 115 E. 14, ‘ 

Deas & Deas, 253 W. 30, N. Y. : 
Delavoye & Fritz, Electric Pk., San Antonio. 
Delmar & Delmar, 94 Henry, 'N. Y. 

Delton, Al. H., 538 19, Milwaukee. 

Denman, George, Barnum & Bailey, C. R. 
Denker, Rose, Behman Show, B. R. 

De Mario, Ringling Bros., C. R. 

De Mora & Graceta, Bijou, Oshkosh, Wis. 

De Young, Tom, 156 E. 113, N. Y. 

Devlin & Elwood, Keith's, Cleveland, 

Diamond Comedy Four, Bijou, Battle Creek. 
Diamond, Jim, Kentucky Belles, B. R, 
Diamond & Smith, Alpha, Erie, Pa. 

Dieri¢ke Bros., Main St., Peoria, Il. 

Dillae, Max, Ringling Bros., Sy.dee 

Diston, Madeline, Lyric, Norfolk. 

Dixie, Harris & Frances, Grand, Marion, Ind. 
Dixon, Bowers & Dixon, Bancroft House, N. Y. 
Dooley, Jed, Poli’s, Scranton. 

Dollar Troupe, Barnum & Bailey, C. R. 
Donnelly & Rotali, N. Y. Stars, B. R. 








SEND IN YOUR ROUTE 
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Burton, Hughes & Burton, 532 Stanton, Niles, O. 
Burton & Vass, Champagne Girls, B. R. 
Bush & Elliott, 12, Howard, Boston. 
Bussler, Walter H., Orphia, Madison, Wis., 
Burtinos, The, Ringling Bros., C. R. 
Butler & Bessett, 12, Norfolk, Va. 
Buxton, Chas., Crystal, Menasha, Wis., 
Byers & Hermann, Columbia, St. Louis. 
Byrne Golson Players, Bijou, Quincy, Ill. 
Byron & Langdon, G. O. H., Indianapolis. 
Cc 

Cain Sisters, yoo Youngstown, O., indef. 
een & St. George, Shepherd’s Bush, London, 

g 
Campbell & Brady, Hastirgs’ Big Show, B. R. 
Carillo, Leo, care Variety, N. Y. C. 
Carlin & Otto, Poli’s, Worcester. 
Carlisles, The, Brookiyn, M.-Y. 
Carmen, Frank, Star, Seattle. 
Carmen Sisters, Empire, San Francisco, indef. 
Carroll & Judge Trio, Ringling Bros., C. R. 
Carrell, Nettie, Barnum & Bailey, C. R. 
Carr Trio, Orpheum, Edmonton, Alberta, Can. 
Carrolton, Chas. G., Lyric, Houston. 
Carson & Willard, Empire, Hoboken. 
Carter, Chas. J., ‘‘Milton,’’ Queens, Sydney, Aus. 
Casad & De Verne, Grand, Minot, N. D. 
Casey & Le Clair, 244% First, Jersey City. 
Celest, 74 Grove road, Clapham Park, London. 
Chalk Line, The, Hathaway's, Lowell. 
Cherie, Doris, Follies of the Day, B. R. ° 
Chevalier, Louis & Co., Acme, Sacramento. 
Chinquilla, Princess. Shoreview Pk., Jamaica, L. I. 
Christopher, Chris., 49 5th Ave., Chicago. 
Church City Four, Strolling Players, B. R. 
Claire, Ina, Hathaway’s, Brockton, Mass. 
Clark & Sebastian, Barnum & Bailey, C. R. 
Clark & Turner, 146 W. 64, N. Y. 
Clarke, Wilfred, Orpheum, New Orleans. 
Clarks, Three, Ringling Bros., C: R. 
Claudius & Scarlet, Haymarket, Chicago. 
Clayton & Drew, Gaiety, Springfield, 111, 
Clifford & Burke, Orpheum, Omaha. 
Clifford, George A., Comedy, Brooklyn, indef. 
Cogan & Bancroft, Dominion, Winnipeg. 
Cole, Bert, Hagenbeck- -Wallace, C. R. 
Coleman & La Mont, Hippo Rink, Birmingham. 
“College Girls,’’ Orpheum, Memphis. 
Collins, Eddie, Oshkosh, Wis., indef. 
Collins & Brown, Keith's, Cleveland. 
‘Colonial Septette,’’ Bijou, Jackson, Mich. 
Columbia Musical Trio, De Rue Bros.’ Minstrels. 
Coombs & Stone, Bennett’s, Hamilton. 
Conley, Anna & Effie, Poli’s, Waterbury. 
Conners, George, Barnum & Bailey, C. R. 
Connelly, Mr. & Mrs. E., 11, Majestic, Des Moines. 
Connelly, Edward, Lake Sunapee, N. H., indef. 
Connelly & Webb, Orpheum, Memphis. 
Conway & Leland, Canterbury, London, Eng. 
Cook, Frank, Austin & Stone’s, Boston, indef, 
Cooke & Rothert, Orpheum, Denver. 
Cooper, ‘x4 Williams’ Imperials, B. R. 
Copeland, E. , Temple, E. Boston. 
Corbett, Sh, Scenic, Taunton, Mass. 
Corellis, Three, Hagenbeck- Wallace, C. R. 
Cornallas, Eight, Ringling Bros., C. R 
Courtney & Dunn, 232 E. 18, N. Y 


indef. 


indef. 


Doherty, Lillian, Wintergarten, Berlin, Ger. 
Dohn, Robert, Barnum & Bailey, C. R. 

Doll, Alice Lyndon, Grand, Indianapolis. 
Donavan, Emma, Hagenbeck-Wallace, C. R. 
Dorsch & Russell, 604 S. Belmont, Newark, N. J. 
Dove & Lee, Imperial, B. R. 

Downey, Leslie T., Dreamsland, Racine, Wis. 
Draka’s Dogs, Lyric, Houston, Tex. 

Drew, Dorothy, Tivoli, Cape Town, 8. A. 

Drew, Lowell B., 4229 Pechin, Roxborough, Phila. 
Du Ball Bros., Colonial, Lawrence, Mass. 
Dudley, O. E., Crystal, Ind., indef. 

Duff & Walsh, Keith’s, Phila. 

Dunbars, Four, Cook’s, Rochester, 

Duncan, A. O., Orpheum, Oakland. 

Duncan, Tom, Ringling Bros., OC. R. 

Dunham, Jack, City Sports, B. R. 

Dunedin’ Troupe, 418 Strand, London, W. C., Eng. 
Dunn, Harvey, De Rue Bros.’ Minstrels. 

Duprez, Fred G., Hathaway’s, Brockton. 

Duttons, Three, "Ringling Bros., C. R. 


Eckhoff & Gordon, Rice & Barton's Gaiety, B, R. 
Edgertons, The, Orpheum, New Orleans. 

Edinger Sisters, Clio, S. C. 

Edwards, Davis & Co., K. & P. 58th St., N. Y. C. 
Edwards, Fred R., Star, New Kensington, Pa. 
Edwards, M. & C. BE. Hippodrome, Buffalo, indef. 
Egener, Fred, Barnum & Bailey, C. R. 

Elastic Trio, Majestic, Pittsburg, indef, 


Elliotts, The, 0. H., 8. S., Pittsburg, indef. 

Emerald, Connie, 41 Holland Rd., Brixton, London. 

Emerson & Baldwin, Alhambra, Brussel, Bel. 

sents, Gracie & Co., 11, Orpheum, San Fran- 
cisco. 

Empire Comedy Four, G. 0. H., Pittsburg. 

‘“‘Enigmarelie,’’ Star, Seattle. 

Epps, Loretta, Troupe, Majestic, Toronto. 

Ergott & King, Circus Siniselli, Warsaw, Russia. 

Esmeralda Sisters, Leibichs, Bremen, Ger., indef. 

Espe, Dutton & Espe, Orpheum, Salt Lake, 

Evans & Lloyd, Bennett’s, Quebec. 

Everett & Eckard, Orpheum, Virginia, Minn. 

Evers, Geo. W., 210 Losoya, San Antonio, Tex. 

Excela, Louise, Hagenbeck-Wallace, OC. R. 


F 


Faber, Aista, Hagenbeck-Wallace, C. R 

Fadettes of Boston, Bennett’s, Ottawa. | 
Fairchild, Mr. & Mrs. F., Grand, Edmonton, Can. 
Farlardeau, Doll June, Casino, Lawrence, Mass. 
Farlardaux, Camille, Rice & Barton’s Gaiety, B. R. 
Farrell, Billy, Moss & Stoll, London. 

Fasscos, Four, Barnum & Bailey, C. R. 

Fantas, Two, Bijou, Tulsa, Okla. 

Fentelle & Carr, Orpheum, St. Paul. 

Fay, Ray F., Alamo, Cedar Rapids, Ia., indef. 
Fay Sisters, Family, Belleclaire, O. 

Ferguson, D,. & B., Wash., Spokane. 

Ferra, Pantages’, Spokate, Wash. 

Fiddler & am Poli’s, = Haven. 

Field Bros., 62 E. 106, N 

Fields & Hanson. 

Fields, Harry W., Orpheum, Harrisburg. 

Fields, W. C., Hippodrome, London, Eng., indef. 
Finnie, Jack, 1911 So. Chadwick, Phila. 

Fisher Troupe, Barnum & Bailey, C. R. 

Fisher & Fisher, Park, Richmond, Va. 

Fiske & McDonough, Elite, Rock Island, II. 
Fitzhughs, The, Lyric, Gainesville, Tex. 
Flaherty, Dan, ’ City Sports, B. 

Fletcher, Chas, Leonard, Auditorium, Lynn. 
Florences. Six, Barnum & Bailey, C. R. 

Floods, Four, Mobawk, Schenectady. 

Foley, Jack, Ringling 'Bros., Cc. R. 

Fonda, Dell & Fonda, 12, Olympic, Chicago. 
Fontinelle, Mysterious, Bijou, Jamestown, N. D. 
Fords, Famous, Majestic, Houston. 

Fortuna & De Virre, Hagenbeck-Wallace, C. R 
Fox & Evans, Grand, Sacramento. 

Fox & Hughes, Empire, Boise, Idaho, indef. 
Fox, Will H., 14 Leicester, London, Eng. 

Fox, Imro, Haymarket, Chicago. 

Foy Bros., Grand, Circo Bell, Mexico, indef. 
Fredians, Great, Barnum & Bailey, C. R. 
Franciscos, The, Miner’s Merry Burlesquers, B. R. 
Franks, Jessie J., Hagenbeck-Wallace, C. R. 
Freeman Bros., Rose Sydell’s London Belles, B. R. 
Freeman, Frank E., Hastings’ Show, B. R. 
‘‘Fun in a Boarding House,’’ Keith’s, Boston, 
Fullerton & Dersey, Orpheum, Schenectady. 
Fullerton, Lew J., 98 Sumner Pl., Buffalo. 


G 


Gaffney Dancing Girl, Monumental, Baltimore. 
Gainsboro Girls, Poli’s, Bridgeport. 

Galletti’s Monkeys, 0. H., Melbourne, Australia. 
Galloway, Bert, Davis, Braddock, Pa. 
Gardiner, Three, Children, 1958 W. 8, Phila. 
Gardner, Jack, Orpheum, St. Paul. 

Gardner & Vincent, Orpheum, Oakland. 

Gardner, Georgia & Co., Odean, Oklahoma City. 
Gaston & Green, Orpheum, Des Moines. 

Gavin, Platt & Peaches, 4417 3d Ave., N. Y. 
Geiger & Walters, Empire, Paterson. 

Genaro & Band, 11, Orpheum, San Francisco. 
Genter & Gilmore, Bijou, Muskegon, Mich. 
Geromes, The, Barnum & Bailey, C. R. 

Gibson, Fay, Standard, Davenport, Ia., indef. 
Gibson, Sydney C., 12, Orpheum, Portland. 
Gill & Aker, 501 Springfield, Newark. 

Gilmore, Mildred, City Sports, B. R. 

Gilroy, ‘Haynes & Montgomery, Empire, Paterson. 
Gladstone, Ida, City Sports, B. R. 

Gleeson, The, & Houlihan, Poli’s, Bridgeport. 
Glendower & Manion, G. 0. H., Wheeling, W. Va. 
Glocker, Chas. & Anna, ‘Follies of 1907’’ Co. 
Glover, Edna May, 91 E. Adams, Detroit. 
Godfrey & Henderson, 1553 Broadway, N, Y¥. 
Goelems, Six, Ringling Bros., C. R. 

Goldberg, Bert, Harris, Braddock, Pa. 
Goldsmith & Hoppe, G. O. H., Indianapolis. 
Goldin Russian Troupe, Sells- ‘Floto, Cc. R. 
Goolmans, Musical, Continental Hotel, Chicago. 
Gordon & Marx, Bijou, Dubuque, Ia. 

Gossans, Bobby, Barlow Minstrels. 

Goss. John, Vogel’s Big City Minstrels. 

Gottlob, Amy, & Co., 446 W. St. Louis, Chicago. 
Goyt Trio. Poli’s, Bridgeport. 

Graces, The, 267 W. 38, N. Y. 

Grant, Burt & Bertha, Orpheum, Easton, Pa. 
Grant, Sydney, 269 Ww. mea, es Me 

Graham, Geo. W., Scenic, Providence, indef. 
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Cobb’s Corner 


SATURDAY, OCT. 8, 1908. 








No. 135. A Weekly Word with WILL the 
Wordwright. 


“Take Plenty 
of Shoes 


(It’s a long roam back home) 


SHAPIRO'S GOT IT 


Some Song 


WiLL D. COBB 


WORDWRIGHT. 














Gray & Graham, Hathaway’s, New Bedford. 
Greene, George, Ringling Bros., C. R. 
Gregory, Frank L., Empire, Glasgow, Scot. 
Grimm & Satchell, Orpheum, Watertown, N. Y. 
Gruet & Gruet, William’s Imperials, B. R. 


Hall, Harry, Ringling Bros., C. R. 
Hallman & Collins, Wash. Society Girls, 
Halson & Maclair, Circle, N. Y., indef. 
Halliday & Curley, 1377 Lexington, N, Y. 
Handler, Lew, Olympic, Chicago. 
Hansone, Star, Donora, Pa. ; 
Harney & Haynes, Electric, Galveston, Tex. 
Harcourt, Daisy, K. & P., Newark N 
Hardig Bros., Barnum & Bailey, C. R. 
Hartzell, George, Ringling Bros., C. R, 


Harland & Rollinson, 16 Repton, Manchester, Eng. 


Harris, Sam, Vogel’s Minstrels. 

Harrington, Giles W., 624 Acklin, Toledo. 

Hart Bros., Hagenbeck- -Wallace, C. R. 

Harvey, W. 8S., & Co., Majestic, Sioux City. 
Harvey, Elsie, "138 E. 14, N. Y. 

Hastings & Wilsin, Majestic, Houston. 
Hatches, The, 311 W. 37, N. Y. 

Hawkins, Jack, 12, Portland, Cambridge, Mass. 
Hays & Clarence, Vaudeville, Freeman, O 
Hayes & Wynn, Empire, Coventry, Eng. 
Hayes & Johnson, Orpheum, Sioux City. 

* Hayman & Frafklin, Hippo., Eastbourne, Eng. 
Healy, Jeff & La Vern, Rice & Barton, B. R. 


Heaston, Billy, 14 Swishes, Morganstown, W. Va. 


Heath, Thomas Gainer, Empire, Hoboken. 
Hechi & Ardo, Ringling Bros., C. R. 
Hedge, John, & Ponies, 
Heim Children, Family, Mahoney City, Pa. 
Helston, Wally & Lottie, 1908 Columbia, Phila. 
Henry, Jack, 41 Lisle, Leicester Sq., London. 
Henry & Young, 270 W. 39, N. Y. 

Herbert Bros., 1553 Broadway, N. Y. 

Herbert & Vance, Lyric, St. Petersburg, Va. 
Herz, Ralph C., Colonial & Alhambra, N. Y. 
Herron, Bertie, Olympic, Chicago. 
Hiatts, The, Hippo., Birmingham. 
Hibbert & Warren, Columbia, Cincinnati. 
Hickman Bros, & Co., Shuburt, Utica. 
Hilliard, Robert, Palace, London, Eng., 
Hilton Troupe, City Sports, B. R. 
Hoch, Emil & Co., Poli’s, Waterbury. 
Hobos, Seven} Orpheum, Spokane. 
Hobson, Mr. & Mrs., Ringling Bros., C. R. 
Hodges, Musical, Wigwam, San Francisco, 
Hodges & Darrell, Garric, Burlington, Ia. 
Hodgin, Alberta, Ringling Bros., C. R. 
Hoffmans, Cycling, Bruson, Minn. 

Holt, Alf., 41 Lisle, London, W. E., Eng. 
Holman, Harry, Majestic, Dallas. 

Hood, Sam, 12, Family, Butte. 

Horton & Linder, Ringling Bros., C. R. 

Houston, Fritz, Ryan, Bijou, Decatur, Ill, 
Howard, Bernice & Co., G. 0. H., Grand Rapids. 
Howard’s Pony & Dogs, Burtis, Auburn, N. Y. 
Howard, Harry & Mae, Broadway, Middletown, 0. 
Howard & Howard, 12, Orpheum, Portland. 
Howard Bros., Palais, Marseilles, France. : 
Howard & St. Clair, Vaudeville Club, London. 
Hoyt & McDonald, Topeka, Kas. 

Huegel Bros., Gentry Bros., C. R. 

Huetterman, Miss, Barnum & Bailey, C. R. 
Hughes, Charlie, & Co., Majestic, Houston. 
Hughes Musical Trio, Poli’s, Hartford. 

Huston, Arthur, 89, Marion, Toronto. 


I 


Imperial Viennese Troupe, Barnum & Bailey, C. R. 
International Musical Trio, 275 So. 5, Brooklyn. 
Irving, Thomas R., Palm, Syracuse, indef, 
Irving, Musical, 80 Boston, Newark, N. J. 
Italia, Orpheum, Zanesville, O. 


indef. 


Jackson Family, Ringling Bros., C. R. 

Jacobs & Sardel, Cole Bros., C. R. 

James & Prior, 910 2d Ave., Seattle, Wash. 
James, Byron, Bijou, Flint, Mich., indef. 
Jennings & Renfrew, Colonial, Richmond, Va. 
Jess, John W., Lid Lifters, B. R. 

Johnstone, Lorimer, Ontario Hotel, Chicago. 
Johnson, George, Ringling Bros., C. R. 

Johnson, Musical, Tivoli, Cape Town, So. Africa. 
Johnstone & Cooke, Ontario Hotel, Chicago. 
Johnson Bros. & Johnson, Family, Pottsville, Pa. 
Jordons, Five, Poli’s, Worcester. 

Jorden Troupe, Ringling Bros., C. R. 

Joyees, The, 48 Howard, Boston, 

Jules & Margon, Barlow Minstrels. 

Julian & Dyer, Bijou, Decatur, Ill. 

Julian & Son, 6, Robinson, Toronto. 


EK 


Kalmo, Chas. & Ada, Ringling Bros., C. R. 
Kartollo’s, Juggling, De Rue Bros., Minstrels. 
Kealey, Doc, Ringling Bros., C. R. 


B. R. 


Sans Souci Pk., Chicago. 


. Mardo Trio, 


Keane, J. Warren, Auditorium, Lynn. 
Keegan & Mack, Cosey Corner Giris, B. R. 
Keeley Bros:, ‘Olympic, Chicago. 

Keene & Adams, Pavilion, Portrush, Ireland. 
Kelly & Hale, Old South, Boston. 

Kelly, Sam & Ida, Family, Butte. 

Kelly, Walter C., Hotel Cecil, London, Eng. 
Keller, Major, Poli’ s, Waterbury, indef. 
Kennard Bros., Hagenbeck-Wallace, C. R. 


Kenton, Dorothy, Schumann, Frankfort, Germany. 


Kenyon & Healy, 232 Murray, Newark, N. J. 
Keogh & Francis, Poli’s, Worcester. 
Karslake, Lil, Ringling Bros., C. R. 

Klein & Clifton, Orpheum, Salt Lake. 

Kichi & Haghi, Ringling Bros., C. R. 
King, Alice, City Sports, B. R. 

Kingston & Thomas, Star Show Girls, B. R. 
Klare, Kathryn, Columbia, St. Louis. 

Knight, Harlon, Proctor’s, Lowell, Mass, 
Kobers, Three, Grand, Family, Fargo, N. D. 
Kohl, Gus & Marion, 911 Fourth, Milwaukee. 
Kokin, Mignonette, o. H., Melbourne, Australia. 
Kolfage, Duke, Crystal, Elwood, Ind., indef. 
Koppes, The, 215 E. 86, N. Y. 


Kratons, The, Circus Caire, Amsterdam; Holland. 


Kraton, John, 149 Schenectady, Brooklyn. 
Kraft, Gus, Barnum & Bailey, C, R. 
Kretore, Family, Mahoney City, Pa. 


Kurtis-Busse, Varieties, Terre Haute. 
Kuryllo, Fdward, Sells-Floto, C. R. 


L 


Fleur, Great, G. 0. H., Indianapolis. Si 
Tour, Irene, Majestic, Johnstown, Pa. 
Mar, Sadie, Strolling Players, B. R. 
Maze Bros., Ronacher; Vienna, Austria. 
Salle & Lind, Family, Davenport. 
Pearl, Harry, Barnum & Bailey, C. R. 
Pearl, 
Blane, Bertrane, Grand, Sacramento, indef. 
Clair & West, Dixie, Charlotte, N. C. 

Tell Bros., 2842 Tulip, Phila. 

Tour Sisters, Golden Crook, B. R. 

Centra & La Rue, Theatre, 
Laing, Geo. M., Majestic, Denver. 

Lamar & Gabriel, Poli’s, Springfield. 
Langdons, The, Lyric, Terre Haute. 
Lawson & Namon, Empire, Johannesburg, So. 
Lambert, Frank L., Flood’s Pk., 
Lambs Manikens, Family, Davenport, Ia. 
Lampe Bros., Majestic, Richmond, Va. 
Landin, Edward, Majestic, Little Rock, indef. 
Lang, George, crystal, Bedford, Ind., indef. 
Larex, Joseph, Barnum & Bailey, C. R. 
Larkin, Frank J., 511 Brown, Phila. 

Larke & Adams,, St. Louis Am. Co., indef. 
Larrivee & Lee, 26 St. Famille, Montreal. 

La Rague Sisters, Barnum & Bailey, C. R. 
Lane Trio, Vogel’s Minstrels,. 

La Moines, Musical, Bijou, Winnipeg. 


SEERESEREEE SE 


La Van & La Valette, Majestic, Pittsburg, indef. 


La Rex, Wonderful, Clara Turner Stock Co. 
La Van Trio, Barnum & Bailey, C. R. 
Lavine Cimaron Trio, Orpheum, Des Moines, 
Lavine, Edward, Orpheum, San Francisco. 

La Gray, Dollie, Bijou, Racine, Wis., indef. 
La Petite Revue, Orpheum, Brooklyn. 
Lavine & Leonard, Orpheum, Omaha. 


Belle, Helen, Sans Souci Pk., Chicago, indef. 


Mr. & Mrs., Hagenbeck-Wallace, C. R. 


North Bay, Can. 


Baltimore, a 


Martinez & Martinez, G. 0. H., Wheeling, W. Va. 
Martynne, C. B., Orpheum, Leavenworth, indef. 
Mary & Petroff, Barnum & Bailey, ©. R. 

Mason & Doran, Sheedy’s, Fall River, indef. 
Maxwell & Dudley, O. H., Champagne, Lil. 
Maynard, Shorty, Hagenbeck, C. R. 

Maze, Edna, Jersey Lilies, B. R. 

McCann, Geraldine & Co., Orpheum, Canton, 0. 
McCabe, Jack, New Century Girls, B. Rv 
McCord, Lewis, & Co., Majestic,” Birmingham. 
McConnell & Simpson, Poli’s, Springfield. 
McCormack, Hugh, & Wallace, Flora De Voss Co. 
McGee, Joe B., G. O. H., Grand Rapids. 
McCree Davenport, Hagenbeck- -Wallace, C. R. 
McCauley, Joe, Wonderland, a indef. 
McGrath .& Paige, Grand, Cleveland. 
McGregor, Lulu, Grand, Altoona, Pa., indef. 
McGuire, Tutz, Miss, Bijou, me Til. 
McNally Bros., Ringling. Bros., C. 

McPhee -& Fil, Orpheum, Los. po. IR 
McWilliams, G. R., Empire, Hoboken. 

Meier & Mora, Union, Strassburg, Germany. 
Méils, Two, Majestic, Ft. Worth. 

Melrose, William, Barnum & Bailey, Cc. R. 
Melville, George D., Hippo., N. Y., indef. 
Meredith, E. E., Hagenbeck- “Wallace, Cc. R. 
Mercer, John, Ringling Bros., C, R. 

Merritt & Love, Empire, San Francisco. 
Merritt, Raymond, 178 Tremont, Pasadena, Cal. 
Merriman Sisters, Behman Show, B. R. 

Meers Sisters, Barnum & Bailey, C. R. 
Metzetties, Ten, Barnum & Bailey, C. R. 
Mezano Troupe, Campbell Bros., C. R. 

Miaco, Al.. Ringling Bros., C. R. 

Middleton, Gladys, Main St. Peoria, Ii. 
Middleton & Spellmeyer, Orpheum, Allentown. 
Mignon, Helene, Empire, St. Paul, indef. 
Miley, Kathryn, Poli’s, "Worcester. 
Milton Liola Trio, Bijou, Battle Creek. 
Milvo Bros., Ringling Bros., C. R. 
Miaco, Ida, Hagenbeck-Wallace, C. R. 
Miller, Kitty A., Temple, Waltham, Mass. 
Miller & Princeton, 88 Olney, Providence. 
Miller, John, Ringling Bros., C. R. 
Miller, Grace, Phillip’s, Richmond, Ind., 
Miller, L. Frank, Fashion Plates, B. R. 
Miller, Theresa, ‘Criterion, Chicago, indef. 
Millers, Three, Majestic, Dallas. 
Millership Sisters, Miner’s ee we 
Milletts, The, Ringling Bros., C. 

Millman Trio, Orpheum, St. Pav. 

Milton, Chas. W., 1301 + mag ge Augusta, Ga. 
Minstrel Four, Merry Maidens, B. R. 

Miskel, Hunt & Miller, 123 14, Cincinnati, O. 
Mitchell Sisters, Monarch, Lawton, Okla., ‘indef. 
Moneta, Five, 42 G. 0. H. Bldg., Chicago. 
Monstier, Clown Le, Ringling Bros., C. R. 
Montague, Inez, Unique, Minneapolis. 
Montgomery, Geo. P., Lyric, Hot Springs, indef. 
Montague, Mona, People’s, Goldfield, Nev., indef. 
Mooney, Harry J., Barnum & Bailey, C. R. 
Mooney & Holbein, Croyden, Brixton, Eng. 
Moorehead, Harry (Dreamland), Norfolk, Va. 
Morris & Sherwood Sisters, Marion, Marion, O. 
Morrison, Geo. W., Temple, E. Boston. 

Morocco, Chas., Barnum & Bailey, C. R. 

Morse, Billy, Anheuser’s, Aberdeen, Wash., indef. 
Morton, Ed, Poli’s, Bridgeport. 

Morton & Elliott, Moss & Stoll Tour, indef. 


indef. 





Principals with burlesque organizations will be listed in VARIETY’S 
Route Sheet if names and title of company are forwarded 





La Van & Hill, Serenaders, B. R. 

La Velle, Rose, City Sports, B. R. 

Le Clair, Harry, Orpheum, Harrisburg, Pa. 
Leigh, Lisle & Co., Lyric, Dayton, O. 

Le Veola, Svea, Stockholm, Sweden. 

Le Clair & Sampson, Orpheum, Portland. 

Le Fevre & St. John, 1553 Broadway, N. Y. 
Leipzig, Nate, Orpheum, Memphis, 

Lelliotts, Three, Keith’s, Boston, 

Lee, James P., Unique, Los Angeles, indef. 
Leahy, Frank W., Manhattan, Norfolk, Va., indef. 
Le Dent, Frank, Orpheum, Reading, 

Leonard, Chas. F., Reilly & Woods, B. 

Leonard & Phillips, Glenwood, po Ry “Tex. 
Leonard, Gus, Acme, Sacramento, Tex. m 
Leonard & Drake, 1099 Park P1l., Brooklyn. 

Leo, Jolly, 736 Carmen, Camden, N. J. 

Les Bastiens, Ringling Bros., C. R. 

Les Jaroles, Barnum & Bailey, C. R. 

Leville & Sinclair, Orpheum, Minneapolis. 
Levan, Miss H., Barnum & Bailey, C. R. 

Levy, Jules & Family, National, Frisco, Cal. 
Lewis, Harr & Co., 131 W. 16, N. Y. 
Lewis & Chapin, Bijou, Kalamazoo, Mich. 
Lewis & Green, Orpheum, Seattle. 
Lincoln, Bill, Ringling Bros., Cc. R. 

Lois, 100 W. 86, N. 

Lloyd, Herbert, 36 Great Wilson, Leeds, 
Long, John, Family, Erie, Pa., inmdef. 
Loraine, Oscar, Proctor’s, Newark. 
Lowe, Musical, Hippo., Pittsburg. 
Lowward, A. G., Barnum & Bailey, C. R. 
Luce & Luce, Garrick, Norristown, Pa. 
Lucier, Marguerite, Hans & Nixe Co. 
‘Luis King,’’ 14 Marlborough Rd., London, Eng. 
Lynton, Chris., Empire, Los Angeles, indef. 
Lyres, Three, Fashion Plates Co., B. R. 


Mack, Wilbur, Orpheum, Allentown, Pa. 

Macks, Two, 245 W. 59, W. Phila. 

Ma Dell & Corbley, Cedar Rapids, Ia. 

‘“‘My Fancy,’? Empire, Camberwell, S. E., Lon- 
don, Eng. 

Majestic Musical Four, Shea’s, Toronto. 

Malvern Troupe, Pat White’s Gaiety Girls, B. R. 

Makarenkos, Duo, Sells-Floto, C. R. 

Malchow, Geo., Bijou, Oshkosh, Wis., indef. 

Manley & Sterling, 67 So. Clark, Chicago. 

Mann & Franks, 769 E. 156, N. Y. 

Manning & Dixon, Robin’s Knickerbockers, B. R. 

Mantell’s Marionettes, Family, —— Mont. 

Manny, Ed., Broadway Gaiety Girls, B. R. 

Marcell & Lenett, Gentry Bros. "' \e :. 

Ringling Bros., C. 

Marlo Trio, Phillips, Richmond, ine. 

Marguerite & Hanley, Ringling Bros., C. R. 

Matsumoto & Agawa, Hagenbeck-Wallace, Cc. R. 

Marnello, Mornitz Troupe, Ringling Bros., C. R. 

Marshall, Bert, 288 Spicer, Akron, O, 

Martin & Grouch, Carnival, No. Judson, Ind. 

Martin, Dave & Percie, Kentucky Belles, C. R. 

Martinette & Sylvester, Orpheum, Minneapolis. 


Eng. 


Morton, Hugh, Rialto, Elmira, N. Y., indef. 
**Moto Girl,’’ Coliseum, London, Eng. 
Mowatts, Five, Apollo, Vienna, Aus. 
Mozarts, The, Orpheum, Los Angeles. 
Munger, Mort. M., Franfort, Ind. 

Munson & Munson, Bijou, Quincy, II], 
Mullen & Corelli, Bennett’s, Ottawa. 

Murray, Eddie, Fisher’s, Los Angeles, indef. 
Murray Sisters, Majestic, Milwaukee. 

Murphy & Magee, Rice & Bartons’ Gaiety, B. R. 
Musketeers, Three, Vanity Fair, B. R. 
Myers & Rosa, Orpheum, Easton, Pa. 


Nelson, Tony, ‘‘Villa 
Machren, Austria. 

Nevaros, Four, Barnum & Bailey, C. R. 

Newell & Niblo, Schuman, Frankfort, Germany. 

Newell & Shevett, Circo Trevino, Monterey, Mex. 

Newsomes, Four, Barnum & Bailey, C. R, 

Nichols, Lew, Hagenbeck-Wallace, c. R. 

Night With the Poets, Empire, Hoboken. 

Nolan, Fred, World Beaters, B. R. 

Norris, Leon & Co., 63 W. 7, Mt. Vernon, N. Y. 

Norrises, The, 517 Walnut, Hamilton, O. 

Norton, Ned, Gay Masqueraders, B. R. 

Nosses, The, 179 W, 47, N. Y. 

Noblette & Marshall, Orpheum, Seattle. 

Nowlin, Dave, Orpheum, Atlanta. 


o 


Ogden, Helen, Lyric, Parsons, Kas. 

Okabe Family, Palais d’Ete, Brussels, Bel. 
Onlaw, Gus, Trio, Hippo., Manchester, Eng. 
Onken, Al, The Chutes, San Francisco, indef. 
O’Neill, Russell & Gross, Matinee Girl Co. 
O'Neill, W. A., Orpheum, Oakland, indef. 
Oliver, Clarence, Proctor’s, Albany. 


Nelson,’’ Roemerstadt, 







The Chas. K. Harris Courier 


“Always Me” 


Slides now ready for the greatest baby seng 
without a doubt that Mr. Harris has ever written, 
Professional copies now ready. A beautifal 
song for any ballad singer. Send fdr it at ones. 
Can be sung without or with slides, 

. CHORUS: 


Always me, always me. 
They wont play with me they say, 
And they always run away. 
Always me, seems I’m nobody, 
Never Billie, Grace or Millie, 
Always me, 


Address all communications to 


CHAS. K. HARRIS, 
81 WEST S3ist 8T., NEW YORE. 
MEYER COHEF, Manager. 
Chicago, Grand Opera House Bldg., 
BOB ADAMS, Professional Mgr. 








sd 





“Olivetti Troubadours,’’ K. & P. Sth Ave., N. ¥. 
Orbasany, Irma, Palace, Bradford, Eng. 
Orloff Troupe, Circo Trevino, Montérey, Mex. 
Orth & Fern, Orpheum, Butte. 
Otto Bros., 10 Howland, Roxbury, Mass. 
Owen, Garry, Little, 315 EB. 4, Crowley, La. 
P , 
Pacheco Family, Barnum & Bailey, C. R.- 
Palmer Sisters, 545 Hart, Brooklyn. 
Pamahasike, Prof., 1987 B. Dauphin, Phila. 
“Paradise Alley,”’ Majestic, Des Moines, 
Passmore, Grace, Wash., Spokane. 
Patterson’s Bronze Studios, Bijou, Winnipeg. 
Patterson, Sam, Keith’s, Union Hill, N. J. 
Patty Bros., Ringling Bros., C. R. ¥ 
Pauline, Great, Shea’s, Byffalo. - 
Paulinette & Piuo, 2214 So. Broad, Phila. 
Pealson, Goldie & Lee, Armory, Binghamton. 
Pero & Wilson, Orpheum, Butte. 
Perry & Elliott, Clark’s Runaways, B. R. 
Perry, Frank L., 747 Buchanan, Minneapolis. 
Peroff, Mary, & Clown, Barnum & Bailey, ©. #. 
, Piper, Fraco, Bennett’s, ,Montreal. 
Poiriers, The, 153 Alwyn, Montreal, Can. 
Pollard, Gene, World Beaters, B. R. 
Potts, Ernie & Mildred, Bennett’s,: Winnipeg. .. 
Potter & Harris, Hathaway’s, Lowell. 
Potts Bros. & Co., Bijou, Jacson, Mich, 
Powers Bros., Bijou, Atlanta, Ga: 
Powder & Chapman, Trans-Atlantics, B. R. 
Price, Bob, 575 Commercial Rd., London, Eng, 
Prosit Trio, Ringling Bros., é. RR. 
Puget, George E., Runaway Girls, B. R, 
Purois, Sam, New Century Girls, B. R. 


Q 
Quigg & Nickerson, Night Owls, B. R. 
R 


Radford & Valentine, Barrasford basa England. 
Rado & Bertman, 104 W. 40, N. Y. 

Rainbow Sieters, Bijou, Flint, Mich. 

Rastus & Banks, Palace, Leipzig, Ger. 

Rawls & Von Kaufman, Crystal, Milwaukee. 
Raymond, Ruby, & Co., Orpheum, Harrisburgh, Pa. 
Raymond & Harper, Family, Elyria, 0. 

Rayno’s, Al., Bull Dogs, Keith’s, Boston. 

Reba & Inez, Folies Bergere, Paris, France. 
Reded and Hadley, Alpha, Erie, Pa. 

Redford & Winchester, Orpheum, Portland. 

Reed & Earl, Orpheum, Canton, 0 
Reed, Harry L., Washington, Buffalo, indef. 
Reel & St. John, Majestic, Little Rock, 

Reed Bros., Poli’s, Springfield. 

Reid Sisters, 45 Broad, Elizabeth, N. J. 
Renee Family, Star, Chicago. 

Renards, Three, Colonial, Norfolk, 

Reno & Bigar, Barnum & Bailey, C. R. 
Renshaw, Bert, Majestic, La Salle, Ill., indef. 
Revell, Nellie, Stock Farm, Greenwood, Ind. 
Reynard, A. D., Alf. T. Wheeler’s, C. R. 
Rianos, Four, Orpheum, Seattle. 

Rice & Elmer, Orpheum, ae. 

Rich Duo, Princess, Columbus, 0. 

Richards & Grover, Empire, Hoboken. 
Richards, Great, Bennett’s, Hamilton. 

Richt, Gertiez, 305 Elm, Buffalo, 

Rickrode, Harry E., St. Charles Hotel, Chicago. 
Riccobon’s Horses, "Ringling Bros., €. R. 
Ritter & Foster, Kilburn, London, Eng. 
Roattino & Stevens, Orpheum, Salt Lake. 
Robbins & ‘Trenaman, Elite, Atlanta, indef. 
Roberts, Signa, Mercede, Cal. 

Robertson & Fanchette, Family, Hagerstown, Ind. 
Roche, La Belle, Mile., Ringling Bros., C. R. 
Rogers, Sidney M., Palace, Boston. 


(Continued on Page 22). 


TAKE NOTICE 


Mail addresses of acts playing will not be printed. Name of 


house and town necessary for publication in this route sheet. When 


not playing or “laying off,” temporary address if forwarded will 


be inserted for time being. 


Artists with burlesque companies send name of show only. 














VARIETY 




























DEXTER’S PAVILION HAGENBECK-W, 
THE FAMOUS _ || TASMANIAN-VAN DIEMANS 


DELNO TROUP 


OF Ss 


4 High Class Aerial Gymnasis! 
4 Laughable Comedians! ! 
































: PRESENTING for the FIRST TIME 


Two Novelty Five-Bar Acts 


as ONE COMPLETE AERIAL NUMBER and meet- 
ing with success as the AERIAL FEATURE with 
Hagenbeck-Wallace Shows. 


Each act consists of two gymnasts and two comedians. 











ORIGINAL REVOLVING AERIAL WHEEL. TEETH GYMNASTS. 


MANAGERS AND AGENTS LOOK US OVER. Ss SS The iw -a 


Address ALBERT SUTHERLAND, 8ST. JAMES BUILDING, NEW YORK CITY. 

















EXCELA 
FRAN KS 


“THE PHYSICAL CULTURE GIRLS ” 


Bag Punching and Contortion Act 


Open Time After Oct. 1 8th, 1908 


Per. Address, care VARIETY 








Matsumoto 
ai A’Gawa 


JAPANESE NOVELTY ACROBATS _ 


ENTIRELY DIFFERENT 


From any other Oriental Troupe. 
Fiaborate Wardrobe. Big Headliner. 4 


NOW BOOKING ~~. a | 
és Per. Address, S. MATSUMOTO, 121 Sands St., Brooklyn, N.Y, — 
THE ORIGINAL ‘‘HANK SPONGE’’ ‘ 


ART ADAIR 


Eccentric Musical Comique. 16 Minutes in “ One.” 


Booked Solid over 
The Sullivan-Considine Circuit 








RE ey re | a 
































Ei SE di EK. iii 



































Commencing November 30th. 




























When answering advertisements kindly mention Variety. 








VARIETY 
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LACE cIRCUS 





Oct. 5 to 18, CHICAGO. 



















Starting! Coming | 
To Chicago! Out of the darkness! 


Here! 
In three sections! 


THE FUNNIEST PAIR OF LEGS 
IN THE ENTIRE WORLD. 


The Famous Laughing Sensation—JACK CORELLI 
—“The Blue-Doctor,” and his two Mirthful, Merry 
Monarchs of Acrobatic Comedy. 


THE THREE 
CORELLIS 


Legs that were always in the way, in infancy kicked the counterpane, 
and in toothache later kicked with pain. 
In ee ae youth always far ahead, from correcting birch they 
spe 
Too long legs and double jointed knees, the school-room desk upset 
with ease, 
To jibes and jest they longer grew, to Youth’s missteps always flew. 
So to manhood Time and Youth were passed! 
The one Long Laugh is the one Best Bet, as in Memory, Mirth is 
‘ Queen as yet! 
The Loosest, Longest Legs you will never forget! 

















ANOTHER UNPARALLELED NOVELTY 
Past two seasons FEATURED with Hagenbeck-Wallace Shows. 


“THE HUMAR FROG AND DRAGON” 


RUSSELL=DEVIRNE 


One of the FEATURE ATTRACTIONS at the 
Chicago Firemen’s Benefit, Dexter Pavilior: ‘ 


AND 





Managers of Vaudeville, Burlesque or Farce Comedy and all Booking Agents 


PLEASE LOOK US OVER 
















THAT. VERSATILE COQMEDIAN 


1M fH. RUTHERFORD 


Originator and Producer of 


Clown-Entrees-That-Make-Good 


Re-Engaged For Season 1909. 


LOTTIE RUTHERFORD 


SAXOPHONE SOLOIST 
Featured with MERRICK’S BAND—Re-Engaged 



















TWO LADIES THREE GLOBES THREE GENTLEMEN 


Borsini Troupe 


NOVELTY ACT j 


FEATURE ACT with Hagenbeck-Wallace Circus. 
ORIGINAL GLOBE .- ROLLERS of the World. 





NOW BOOKING FOR WINTER SEASON 





Permanent Address, 104 EAST 14th ST. (care PAUL TAUSIG), NEW YORK CITY 























EUROPEAN SENSATION 


The Great Thaleros 


Performing Dogs and Ponies 


THE ORIGINAL and ONLY ONE OF ITS KIND in the World. 


RE-ENGAGED, 2ND SEASON, WITH HAGENBECK-WALLACE SHOWS. 


Open Dates After Oct. 18th, 1908, for Vaudeville or Circus. 


Permanent Address, THALEROS, care of PAUL TAUSIG, 
104 Last 14th St., New York City. 











When answering advertisements kindly mention VARIETY. 





























VARIETY 











LONDON OFFICES, 





4, GARRICK STREET, W. C. 






































| HaLeETONES 
LINE CUTS 


ELECTROTYPING 
DESIGNING. 





THE 
STANDARD 
ENGRAVING G 
560 aoe serene Ae 
NEW YORK 


‘PHONE 3398 BRYANT 

















CABLES, | 
| CONFIRMATION, LONDON. 


Russe u & Davis, 





THE AMERICAN IDEA 
(Continued from page 15.) 


date Hibernian is amusingly drawn in a 
dignified vein, an Irishman who ranks 
with any of the best. Gregory makes his 
“Dutchman” a dapper one, a trifle too 
gay and youthful for the role, but he has 
been given dialogue good for several 


laughs. 
Hugh Mack as “The Mysterious 
Stranger” in a part made funny through 


speaking of himself in the third person, 
using excerpts from paper-covered detec- 
tive stories, walks away with the first 
act in the favor of the house, although 
receding in the next two after the nov- 
elty has worn down. 

The sons (Richard Taber and Harold 
Forbes) run backward, as well, along with 
the daughters, the quartet doubling into 
pairs, each couple making the same 
speeches simultaneously all through. It 
becomes quite tiresome. 

In “They Always Follow Me,” Miss 
Friganzie has placed some old and per- 





haps new jokes between verses, while an- 
other of her songs, “Cohan’s Pet Names,” 
proves how strong George is for as 
upon a capital lyric. 

“American Ragtime,” led by Reeves for 
the second act finale, is the big noisy 
musical hit, with “Fame” and “Sullivan” 
close up. “The Garden That Blooms for 
You,” the tenor solo, is fairly pretty. All 
the music has the Cohan swing, a couple 
of pieces seemingly modeled on the “pat- 
ter” scheme. : 

“An American Idea,” with Al Reeves is 
a good show, and Reeves is as good as the 
show. He and Miss Friganza could have 
easily upheld the billing for Broadway if 
it had read “The American Idea, with Al 
Reeves and Trixie Friganza.” Sime. 





(Continued from Page 19.) 


Rogers & Deeley, Haymarket, Chicago. 
Roberts, Hayes & Roberts, Orpheum, Altoona, Pa. 
Romanhoffs, The, Wash., Spokane. 


Romola, Bob, Bijou, Davenport, la., indef. 
Rose, Elmer A., Boston Belles, B. R. 
Ross & Lewis, Empire, Swansea, Wales. 
Ross Sisters, Antifue, Watertown, N. Y. 
Rosey, C. W., Poli’s, Scranton. 


When answering advertisements kindly mention VARIETY. 


FIRST CLASS ACTS deiring FIRST CLASS ENGAGEMENTS « the BEST HOUSES IN ENGLAND, 


GEORGE FOSTER 


VARIETY EXPERT 


Who will arrive in NEW YORK per S. S. “Lusitania” FRIDAY, OCTOBER 9TH, and will remain two weeks only. 
Send particulars where act can be seen care HOTEL ASTOR, Broadway, New York. 


(Established 20 years) 





Roscoe & Sims, Casino Girls, B. R. 

Russell & De Virne, Hagenbeck-Wallace, C. R. 
Rousek, Jack, Air-Dome, Leavenworth, indef., 
Rutherfords, The, Hagenbeck-Wallace, C. R. 
Idle Hour, Atlanta, indef. 
Polsiwase- 


a tet oe Soran aod . Pol 
3 ee 


Ryan, “Zorella & Jenkins, Barnum & Balley, Cc. “Re 


Sabel. Josephine, Columbia, Cincinnati. 
Sada-Carmen Sisters, Barnum & Bailey, C. R. 
Saona, Herr, G. O. H., Syracuse. 

Sassarias, The, Sells-Floto, C. R. 


Salamonski, E. M., Prof., Barnum & Bailey, C. R. 


Samson, Doc, Coburn Greater Minstrels. 

Sanford & Darlington, 2422 So. Alder, Phila. 

Sanford, Walter, & Co., Empire, Grand Forks. 

Schrode & Mulvey, Columbia, Cincinnati, 

Sevengala, Original, Watertown, N. Y., indef, 

Shedman, W. 8., Dumont, N. J., indef. 

Schade, F., Ringling Bros., C. R. 

Shannons, Four, Saratoga Hotel, Chicago. 

Scheftels, Maie, Grand, Sacramento. 

Sheer, Billie, 212 Woodward, Detroit. 

Sehmodt, George, Alcazar, New Castle, 
indef. 

Schuster, Milton, Palace, Boston, 

Scott, Edouard, Grand, Reno, Nev., 

Senetti, Anne, City Sports, B. R, 

Seymour, 0. G., & Ca., Orpheum, Allentown. 

Shadle, Frank, Ringling Bros., C. R. 

Shaws, Aerial, Ringling Bros., C, R. 

Sherry, Joseph V., Sells-Floto, C. R. 

Shields, & Gaile, Murray & Mackey Co. 

Shipp, Julia & Edward, Barnum & Bailey, C. R. 

Shirhart, Anson, Crystal, Detroit, indef. 

Siegrists, The,- Sells-Floto, C. R. 

Silvas, The, Bennett’s, Montreal. 

Sinclair, Mabel, Orpheum, Salt Lake. 

“Six Girls & Teddy Bear,’’ American, St. Louis. 

Sloan, Blanche, Oak Lodge, Cedar Manor, Jamaica. 

Smedley, Effie & Co., 230 W. 34, N. Y. 

Smiths, Aerial, Circus Bush, Berlin, Germany. 

Smith & Brown, Bijou, Winnipeg. 

Smith & Heaghney, Poli’s, Springfield. 

Soper, Bert, Star, Altoona, Pa., indef. 

Somers & Storke, Family, Rock Island, IIl. 

Souder, Pearl, Ringling Bros., C. R. 

Spillers, Musical, Keith’s, Union Hill, N. J. 

Spissel Bros. & Mack, Central, Magdeburg, Ger. 

Stantz Bros., Barnum & Bailey, C. R. 

Stafford & Stone, Keith’s, Providence. 

Stanley, B., Barnum & Bailey, C. R. 

Stanton & Sandberg, Family, Muscatine, Ia. 

Steely & Edwards, Young’s, Atlantic City. 


Ind., 


indef. 
indef. 


Steinert, Thomas, Trio, 469 Lenox, N. Y. 
Stern, Sam, Poli’s, Hartford. 
Stickner, Emma, Ringling Bros., C. R. 


Stickney, Miss R., Barnum & Bailey, C. R. 
Stickney’s Pony & Dogs, Hempstead, L, I. 
Stoddards, The, 37 Kirkpatrick, Syracuse. 
Stuart & Keeley, Majestic, Little Rock. 
Stubblefield Trio, Wallace-Hagenbeck, C. R, 
St. Elmo, Leo, Unique, Minneapolis. 
Sullivan, W. J., Lyric, Bozeman, Mont., 
Sully & Phelps, O. H., Champaign, III. 
Sutcliffe Troupe, Gaiety, Chatham, Eng. 


indef. 


Sylow, Barnum & Bailey, C. R. 
T 
Talecot, Carson & Co., Castle, Bloomington, III. 


Tanean, Felix & Claxton, 331 E. 93, N. Y, 
Tanka, Ringling Bros., C. R. 

Teed & Lazell, Princess, Youngstown, O. 

Tennis Trio, Orpheum, Seattle. ee 
“Ten Dark Knights,’’ Majestic, Chicago. 
Terrors, Four English, City Sports, B. R. 

Terry & Elmer, Majestic, Ft. Worth. 

Terry & Lambert, Yarmouth, London, Eng. 
Taylor, Mae, 2308 So. 12, Phila. 

Taylor, Viola, Champagne Girls, B. R. 
Terrors, English, City Sports, B. R. 
Texas Steer Quartette, Colonial Belles, 
That Quartette, Grand, Rochester, N. Y. 
Travers, Roland, Payret, Havana, Cuba. 
The Quartette, Majestic, Chicago. 
Thompson Sisters, Davenport, Ia., indef. 
Thorne, Mr. & Mrs., Bijou, Perth Amboy, N. J. 
Thornton, George A., Orpheum, Boston. 
Thaleros, Hagenbeck- Wallace, Cc. R. 

Tasmanians, Hagenbeck- -Wallace, C. R. 

Toms, Tumbling, 2789 Fulton, Brooklyn. 
Townsend, Charlotte. & Co., Poli’s, Hartford. 
Turner, Bert, ‘Le Roy, Minn. 4 ’ 
Turnour, Jules, ‘Ringling Bros., C. R. 
Thurston, Leslie, Bijou, Perth Amboy, N..J. 
Ty Bell Sisters, Sells-Floto, C. R. 


B. R. 


Uv. 
Urma Sisters, Barnum & Bailey, C. R. 


Vv 


Valadons, The, Princess, Youngstown, O. 

Valdare & Varno, O. H., Ottawa, Ont. 

Van, Billy, Keith’s, Phila, 

Van, Chas. & Fannie, & Co., 22 Hopkinson, Bklyn. 
Van Diemans, Hagenbeck-Wallace, C. R. 

Van, Miss M., Ringling Bros., C. R. 

Van Hoven, Orpheum, San Francisco. 

Vardon, Perry & Wilbur, Hastings’ Show, B. R. 
Variety Quartette, Colonial Belles, B. R. 
Vasco, 4la Acre Lane, London, Eng. 

Vedmais, he, Empire, Pittsfield, Mass. 








write at once to 









TELEPHONE, 
6248 GERRARD. 


~ MchINR ts 


THE GREAT Po POLITICAL 


2 ’ 
By JEROME & SCHWARTZ. 


“LOVEDAYS 


THE BALLAD HIT OF THE 
_ MINSTRELS, 
By JEROME & SCHWARTZ. 


“GOODBYE 
VMIR.RACTIME’ 


THE BLACK SENSATION, 
By JEROME & SCHWARTZ. 


PUBLISHED BY 


COHAN & HARRIS 
115 West 42d St., New York City 













veonn 





















Vermette-Carpotti Trio, 451 Breboeuf, Montreal. 
Von Dell, Harry, 1553 Broadway, N. Y. 
Vynos, The, 366 W. 381, N. Y. 

WwW 


Wade & Reynolds, Gaiety, Asheville, N. OC. 
Ward, Alice Lillian, Columbia, St. Louis. 

Ward, Chas. B.,; Columbia, St. Louis. 

Ward & Harrington, 418 Strand, London, Eng. 
Ward & Hart, Lubin’s, Baltimore. 

Ward & Sheppell, Al. Reeves, B. R. 

Wait, Emile, Olympic, Chatanooga, Tenn., indef. 
Walker, Nella, Orpheum, Allentown, Pa. 

Waller & Magill, 102 Seventh, N. Y. 

Walton, Irvin R., Fads & Follies, B. R. 
Walton, Fred & Co., Lambs Club, N. Y. 

Walsh, Lynch & Co., Irwin’s Big Show, B. R. 
Walsh, May, Fads & Follies, B, R. 

Wards, The, Ringling Bros., C. R. 

Watson, Sammy, 333 St. Paul, Jersey City. 
Watson Sisters, Irwin’s Big Show, B. R. 
Watson & Little, 12, Temple, Detroit. 

Webb, Horace, Norris & Rowe, C. R, 
Wentworth, Rose, Ringling Bros., C. R. 
Werden, W. L. & Co., Star, Seattle. 
Whitman, Frank, Majestic, Milwaukee. 

Wilder, Marshall P., 25 No. New Hampshire, At- 

lantic City. 
Williamson & Gilbert, Hagenbeck-Wallace, C, R. 
Williams & Weston, Majestic, Evansville, Ind. 
Williams Duo, Orpheum, Oswego, me 2 
Williams & Segal, 37 KE. Robinson, Allegheny, Pa. 
Williams & Stevens, Pekin Stock Co., Chicago. 
Williard & Bond, Majestic, Milwaukee. 
Wilsons, Musical, Pat White Gaiety Girls, B. RB. 
Wilson, Tony, Heloise & Armoros Sisters, 1 Prima 
Rd., Brixton, London, 8S. E., Eng. 

Wilson Brothers, Orpheum, Los Angeles. 
Wilson, Jack, Co., Bennett’s, London. 

Wilson, Raleigh, Campbell Bros., C. R. 
Winchester, Edwin, Sipes, Kokomo, Ind. 
Winslow, W. D., Barnum & Bailey, C. R, 
Winston’s Sea Lions, Keith’s, Columbus, 0. 
Winter, Winona, 41 W. mM. &. 

Wixton & Eaton, Casino Girls, B. R. 
Wood & Woods, Ringling Bros., C. 
Wood, Ralph, Lyric, Ft. Smith, indef. 
Wood Bros., Temple, Detroit. 

Woodford & Marlboro, 1553 Broadway, N. Y. 
Woodward, Ed. & May, Olympic; Chicago. 

World & Kingston, Orpheum, Kansas City. 

beg ngs ~ 7 Dogs & Monkeys, Orpheum, Harris- 
, burg, 

‘Wotan, eaieom & Bailey, C. R. 

Woulff, Edward, Barnum ‘& Bailey, C. R. 
. Woulff, Mme. E., Barnum & Bai ey, Cc. R. 


R. 
Ark., 


Y 


Yamamato: Bros., Colonial, Lawrence, Mass. 
Yolo Alta, Majestic, Dallas. 

Young, E. F., 407 W. 123, N. Y. 

Young, Ollie & Bro., Bijou, Quincy, Ill. 
Youtuckey, Prince, Barnum & Bailey, C. R, 


Z 


Zaino, Jos., 5185 Chancellor, Phila. 

Zarrell Bros., Orpheum, Harrisburg, Pa. 

Zeb & Zarrow Troupe, Bijou, Duluth, Minn., indef. 
Zech & Zech, Wheelers, C. R. 

Zeda, H. L., Family, Mahoney City, Pa. 
Ziegler, N. C., Columbia, Knoxville, indef. 
Zimmerman, Al, Gay Masqueraders, B. R. 
Zinn’s Musical Com. Co., Memphis, Tenn., indef. 
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VARIETY 














Carrie De Mar cus Maude Adams 





eae teeta alieheiee ht + ww nemntem eee: 


absolutely convulsing inebriéty. ~~” 
was a lost art till I witnessed Miss De ay capital characterization. 


“Ana” 


I wonder if Maude Adams went to see Carrie De Mar? If she did so, I'll wager 
she applauded her little tipsy champagne song. 

Miss De Mar’s is the most artistic and gentle interpretation of a *‘jag’’ 
Adams showed the way in her earliest days with John Drew. 
play, the pilot, even Miss Adams’ role; but I recall, as though it was yesterday, her 
i had core tit that dciicate -stage-temulence..- 





By ASHTON STEVENS, New York “Journal.” 


I forget the name of the 


since Maude 














HYDE & BEHMAN'S 


Amusement Enterprises 


Bijou Theatre, Brooklyn 
Folly ‘“ ‘“ 
Olympic “ “s 
Star 66 66 
Gayety 6“ “ 
Newark “ Newark 
Gayety “ Pittsburg 
¥& & Garter “ Chicago 


HYDE & BERMAN AMUSEMENT CO,, 


TEMPLE BAR BUILDING, 
BROOKLYN, HN. Y. 

















ROUTES RECEIVED TOO LATE FOR 
CLASSIFICATION. 


Alvin & Hendrix, Al. G. Field’s Minstrels. 

Bennett, Phil, Hathaway’s, New Bedford. 

Blaney & Wolfe, 12, Majestic, Chicago. 

Chevers, Joc, 1149 So. 16, Philadelphia. 

Fields, Will H., Majestic,Wausaw, Wis. 

Fisher, Mr. & Mrs. Perkins, Mary Anderson, 
Louisville. 

Goolmans, Musical, Orpheum, Allentown. 

Hazzard, Lynne & Bonnie, Mays, Piquo, O. 

Hawley, BH. F., & Co., Colonial, Lawrence, Mass. 

Jennings & Jewell, Varieties, Terre Haute. 

Kirk, H. Arthur, Sheedy’s, New London. 

Lowe, Musical, 12, Hippo., Pittsburg. 

Melrose Bros., Kentucky Belles, B. R. 

Miner, Coleman & Satterlee, Haymarket, Chicago. 

Mac & Derby, 12, Spring Hill, N. 8. 

Paulinetti & Piquo, Orpheum, Yonkers. 

Rawson & June, Alhambra, N. Y. 

Roy’s Parktown Minstrels, Star, Charleroi, Pa. 

Stanford, Laura & Burt, Trent, Trenton. 

Astrellas, The, Garrick, Wilmington, Del: 

Barrett, Marjorie, Grand, Pittsburg. 

Beattie, Bob, Forest, Phila. 

Bryant & Saville, Orpheum, Zanesville, O. 

Carlisles, The, Empire, Brooklyn. 

Coe & Boyd, Colonial, Norfolk, Va. 

Colonial Quartette, Majestic, St. Paul. 

Conroy Le Maire Co., Poli’s, Scranton. 

D’Arville Sisters, Wausaw, Wis. 

De Val, Joe & Co., Garrick, Wilmington, Del. 

Doherty Sisters, Poli’s, Bridgeport. 

Franklyn, Wilson. & Co., Empire, Hoboken. 

Frederick Musical Trio, Columbia, St. Vouis, 

Harmonious Trio, Parker Shows, C. R. 

Hodhe, Robt., Henry & Co., Hathaway’s, Brock- 
ton. 

Hurley, Frank J., 152 Magnolia, Elizabeth, N. J. 

Jacobs & West, Empire, Cincinnati. 

Keith & De.Mont, Majestic, Montgomery. 

Lambert & Williams, Gratid, Cleveland. 

Le Fevre & St. John, K. & P.’s 125th St., N. Y. 

Lelliotts, Three, Keith’s, Boston. 

Leonard & Lonie, Majestic, Little Rock. 

Le Roy, Eddie. Parker Shows, C. R. 

De Witt & Ashmore, 1553 Broadway, N. Y. 

Masse, Ed & Nettie, Portland, Pa. 

McFarland & Murray, Lyceum, Washington. 


Miller & Princeton, Elite, Willimantic, Conn. 

Prevosts, Four, 26, Coburn, Collinsville, Mass. 

Rankin & Leslie, Grand, Winchester, Ky. 

Raymond, Clara, Toledo, Ohio. 

Rice, Sam, Cook’s, Rochester. 

“Royal Musical Five, Princess, Montreal. 

Santell, Great, Winchester Annex, Third and Mar- 
ket, San Francisco. 

Sefton & Deagle, Schindler’s, Chicago. 

Sweeney & Rooney, Bijou, Jackson, Mich. 

Tanna, Majestic, Cleveland. 

Usher, Claude & Fannie, Orpheum, Oakland. 

Villiers & Wagner, O. H., Saratoga, N. Y. 

Webster & Carlton, Family, Lancaster, Pa. 

Yacklay & Bunnell, Family, Elmira, N. Y. 

Yankee Comedy Four, Hathaway’s, New Bedford. 

Zaras, Three, & Carmen, Star, Seattle. 


CIRCUS ROUTES 


Barnum & Bailey, Oct. 8, El Paso; 5, Abilene; 
6, Ft. Worth; 7, Dallas; 8, Waco; 9, Austin; 
10, San Antonio, Texas, 

Buffalo Bill, Oct. 3, San Jose; 4-5, Oakland; 
6-10, San Francisco. 

Campbell Bros., Oct. 4, Lexington, Mo. 

Cole Bros., Sept. 30, Williamston; Oct. 1, Wash- 
ington; 2, Greensville, N. C.; 3, Rocky Mount, 
N. C.; 4, Wilmington; 5, Newbern; 7, Golds- 
boro; 9, Wilson; 10, Sanford; 13, Fayettesville, 
N. C.; 14, Dillon, S. C.; 15, Chadburn, N, C.; 
16, Conway, S. C.; 17, Marion; 20, Hartsville; 
21, Orangeburg. 

Miller Bros., Oct. 3, Murfreesboro, Tenn;; 4, 
Shelbyville; 5, McMinnville; 7, Winchester; 8, 
Dalton, Ga.; 9, Carterville; 10, Marietta; 11-13, 
Atlanta, Ga.; 14, Newman; 15, West Point, 
Se : 16, Montgomery, Ala.; 17, Tuscaloosa, Ala. 

Norris & Rowe. 

Ringling Bros., Oct. 3, Bowling Green, Ky. 














Robingon, Yankee, Oct. 4, Moulton, Ia.; 5, 
Laplata, Mo.; 6, Huntsville, Mo.; 7, Pittsfield, 
Ill.; 8, Mt. Sterling; 9, Illiopolis, Ill.; 10, 


Blue Mound; 12, Mt. Olive; 13, Edwardsville; 
14, St. Charles, Mo.; 15, Warrenton; 16, Mont- 
gomery; 17, Keytesville; 19, De Witt; 20, 
Norborne; 21, Kansas City, Mo. 

Sells-Floto, Oct. 5, Fort Worth, Texas. 


BURLESQUE ROUTES 


For the week of September 28, 
“J, 0.” indicates show is “laying off.”’ 














Americans, 5-7, Lyceum, Troy; 8-10, Gayety, 
Albany. 

Avenue Girls, Eighth Ave., N. Y. 

Behman Show, Palace, Boston. 

Big Review, Academy, Pittsburg. 

Blue Ribbons, Garden, Buffalo. 

Bohemians, Trocadero, Phila. 

Bon Tons, Gayety, Pittsburg. 

Boston Belles, Olympic, Brooklyn. 

Bowery Burlesquers, Gayety, Washington. 

Brigadiers, Avenue, Detroit. 

Broadway Gaiety Girls, Monumental, Baltimore. 

Bryant’s Extravaganza, Westminster, Providence. 

Casino Girls, Gayety, Toronto. 

Champagne Girls, Empire, Indianapolis. 

Cherry Blossoms, Folly, Chicago. 

City Sports, Empire, Cleveland. 

Colonial Belles, Star, St. Paul. 
Corner Girls, 5-7, Luzerne, 

8-10, Gayety, Scranton. 

Cracker Jacks, Gayety, Columbus. 

Dainty Duchess, Gayety, Phila. 

Dreamlands, Star, Milwaukee. 

Ducklings, L, 0.; 12, Bowery, N. Y. 

Empire Burlesquers, Star, Cleveland. 

Fads & Follies, Standard, Cincinnati. 

Fashion Plates, Empire, Des Moines. 

Fay Foster, Standard, St. Louis. 

Follies-of-the-Day, Empire, Brooklyn. 

Frolicsome Lambs, Bijou, Phila. 

Golden Crook, Gayety, Detroit. 

Happyland, Trocadero, Chicago. 


Wilkes-Barre; 


When answering advertisements 


Hastings’ Show, Gayety, Milwaukee. 

High Rollers, Star & Garter, Chicago. 

Ideals, 5-7, Gayety, Scranton; 8-10, 
Wilkes-Barre. 

Imperials, Century, Kansas City. 

Irwin’s Big Show, Greenwald’s, New Orleans. 

Jersey Lilies, 5-7, Empire, Albany; 8-10, Em- 
pire, Holyoke. 

Jolly Girls, 5-7, Bijou, Paterson; 8-10, Electra, 
Schenectady. 

Kentucky Belles, Lafayette, Buffalo. 

Knickerboekers, Murray Hill, N. Y. 

Majestics, Gayety, Birmingham. 

Mardi Gras Beauties, 5-7, Gilmore, Springfield; 
8-10, Empire, Albany. 

Masqueraders, Princess, Montreal, 

Merry Maidens, Royal, Montreal. 

Merry Makers, Columbia, Boston. 

Miss New York, Jr., Empire, Chicago. 

Morning Glories, Star, Brooklyn. 

New Century Girls, Bon Ton, Jersey City. 

New York Stars, Majestic, Kansas City. 

Night Owls, L. 0.; 12, Olympic, Brooklyn. 

Parisian Widows, Euson’s, Chicago 

Pat White’s Gaiety Girls, Empire, Newark. 

Reeve’s Beauty Show, Casino, Phila. 

Rentz-Santley, Corinthian, Rochester. 

Rice & Barton, Bijou, Atlanta. 

Rice & Barton’s Big Gaiety, Gayety, apa etci 

Rialto Rounders, Harlem Music Hall, N. 

Rollickers, People’s, Cincinnati. 

Rose Sydell, Olympic, N. : 

Runaway Girls, W aldman’s, Newark. 

Sam Devere, Star, Toronto. 

Sam T. Jack, Buckingham, Louisville, 

Scribner’s, Big Show, Empire, Toledo. 

Serenaders, Gayety, St. Louis. 

Star Show Girls, Howard, Boston. 

Strolling Players, Dewey, Minneapolis. 

Thoroughbreds, Bowery, N. Y. 

Tiger Lilies, 5-7, St. Joe; 8-10, L. 0O.; 12, 
Century, Kansas City. 

Trans-Atiantics, L. O.; 14, 
City. 

Travelers, Lyceum, Washington. 

Uncle Sam’s Belles, 5-7, Gayety, Albany; 8-10, 
Lyceum, Troy. 

Vanity Fair, Gayety, Baltimore. 

Washington Society Girls, Imperial, Providence. 

Watson’s Burlesquers, London, N. Y. 

World Beaters, Gayety, Brooklyn. 

Yankee Doodle Girls, 5-7, Bijou, Paterson; 8-10, 
Electra, Schenectady, 


Luzerne, 


Majestic, Kansas 








LETTERS 


Where C. ©. follows name, letter is in 
Chicago Office. 


Advertising or circular letters of any 
description will not be listed when known. 


Letters will be held for two months only. 
P. C. following name indicates postal card 











Allen, G. W. 
Anglin, Besse. 
Andrews, Adora. 
Avery, Benjamin B. 
Alexander & Bertie. 
Alexandro, F. 
Avola, Miss. Bellman, Harry K. 
Armstrong, Fred M. Bixley, Edgar. 
Anderson, Dan (C. 0.) Bloden, Henry. 
Andrews, Pearl (C. 0.) Bruce, Miss Gertrude. 
Aces (C. 0.) Brown, B. 

Brahams, The (C. 0.) 
Brown, Jessie (C. O.) 


Belmont, Belle. 
Barry, Margaret. 
Burke, Chas., & Co., 
Bowman, Ivy. 
Blacklidge, Ruby. 
Boch, Otto. 


Berra, Miss Mable. 
Barry & Johnson. 


Bender, Winfield. Clarence Sisters. 
Barnard, Joseph B. Conrad, Con. 
Baisder, Ed. Chapin, Benjamin. 


Brockway, Frank L. Clayton & Drew (C. 0.) 
Bragg, Archie (C. 0.) Cowley, James (C. QO.) 
Burges, J. F. (C. 0.) Cow Boy Quartette (C. 
Buchanan, Loraine (C. 0.) 

0.) Conway, Mabel. 


Brignola, E, (C. 0.) Cariton, Arthur. 
Beck, Carl E, (C. 0.) Curjon, Allen, 
Bowles, Geo. Conner, M. R. P 
Belfort, Miss May. Cline, J. E. 


Corson, Cora Yougnblood. 
Charters, Georgia, 
Conway, T. L. 
Collington, Harry. 
Callageh & Barret. 
Clifton, William. 
Carroll, Mr. & Mrs. 
Camp, Frank E., 
Calvert, Albert (C. 0.) 
Cowley, James (C. 0.) 


Belmont, Freda. 
Bonesetti Troupe. 
Brown, Harry. 
Baker & Carlisle. 
Balsar, Charles. 
Broughton, May. 
Banner, Michael. 
Budd, Bert, 
Baldwin, Carl. 
Butler, Ida. 





Bothwell 





Browne 


IN 
‘WINNING A CIBSON WIDOW” 


‘Exceptionally clever.’’—VARIETY. 


“Real vaudeville novelty.’’—TELEGRAPH. 


“Broadway's latest sensation.”’—-FRANK WINCH, THE BILLBOARD. 





ANTED--““STRAIGHT MAN 


Good singer. 


Low baritone preferred. Must weigh at least 160 pounds. Fair 


salary and all railroad fares paid. Call or address “A White Rat,” at VARIETY’S 


CHICAGO Office. 





HOLCOMBE’S RUBE BAND 


AND 


ANNA WOODWARD 


Fifteen People. 


Distinct Novelty. 


Big Success. 


Booking through WESTERN VAUDEVILLE ASSOCIATION. 


kindly mention VARIETY. 
























VARIETY 








REPRESENTATIVE ARTISTS : REPRESENTATIVE ARTISTS 











FRED KARNO’S Comedian 





‘Night in an English Music Hall” 


“Night in Slums of London’’ 


Oct. 5, K. P.’S 125th St. 
Oct. 12, K. P.’S 5th Ave., N.Y. 











° A cgeee em. aa0e RE E Wy, 





Mgr. ALF, REEVES. 









SMIT 





Featuring 

Miss GLADYS KELTON 
Xylophone Playing, Dancing and Drum- 
ming. Open on the Morris Circuit, 
Peiveml 5, Fulton Theatre, Brooklyn. 





—_—_ 


NOW WORKING IN “ONE” : A ‘A SOLID SUCCESS 


H ~~ HOPPE 


WEEK OCT. 5, GRAND OPERA HOUSE, INDIANAPOLIS. 



































































































Close, Sidney (C. 0.) Harnish, Mary (C. 0.) Mulvey, Ben lL. (2) Prideau, Steve (C. O.) Watson, Sam. Welch, Pauline. 
Hufford & Chane. Mierzkoff Troupe (7). Primrose, Anita (C. O.) Weston, Miss Emma. Whitely & Bell. 
De Keiks, Gabriel. Heyer, Miss Gertrude. Mitchell, Miss Mamie. Paris, Lionei (OC. @Q.) Welch, George. Ward, K. 
Doyle, Bart (P. C.) Hart, Charles (2). Morelyn, Miss  Bettres Watch, Cc. Gilling. Williams, Dot. 
Delton, Heary &, ) Hayes, Edmund. (P. C.) Quigley, Helen. Windom, Miss Con- Willing Brothers. 
Denton, Ray (C. 0.) Hugoston, Hugo (2). McDonald, Mike (P. C.) stance. Walte, Emily. 
Douglas, Wr. (Cc. 0.) Harrison, Charles. Mitchell, Frank (C. 0.) Reno, George B. Wathon, Stanley D. Winter, Banks. 
Delmore, Drucie (C. 0.) Hutchinson, Willard H. Mann, Billy (C. O.) Royal, Delia (C. O.) Winner, Ellie. Walton, Louise. 
Darrell & Hodges (C. MHutchinson-Lusky Co. Mack, Floyd (C. QO.) Rice, Doe. (0, 0.) Wolf & Zadella (C. 0.) Woodman, Joseph. 
Oo. (Cc. O.) Marcia, May (C. 0.) Ray, Anna Eva (C. QO.) Williard, Alice (C. 0.) Wright, Mrs. Fred, 
Donely, Jas. Huiker, Edith, Morton, Vernon (C. 0.) Rinz, Mme, Wassman & Fields. Ward, Miss May. 
Douglass, Harry. Heck, W. Milton, Harry (CG, 0.) Rose, Adam A. Wayne, Chas. Wallace, Franklin. 
Deane, Walter. Harris, Ida O. Manikins, Lamb’s (C. Reed, Alex PD. (2) Weil, Mr, Willard, Alice (C. 0.) 
Dix, Marion. Holmes, Carla. 0.) Royer, Aug ne. Wetherall, Harry. 
De Bassinni, Vera. Huntress. Mack & Elliot (C. 0.) Reynolds, John B. Williams, Leon. Young, Mrs. Wm. (C. 
De Moss, Edward, Harnish, Mamie. Melville, Miss Violet. Robinson, Adg B. Wilson, Harry. 0.) 
Dale, Violet. Hausel, Emile. Malone, Miss Geradline. Rennings & Brown. Wilson, George. Yates, Aubrey (C,.0.) 
Dailey, Bob & Nellie. Heras, Wm. (2) Medallion Trio (C. 0.) Rankin, J. McKee. Wolfe, Gracie (2). Yule, Mabel. 
Dressler, Marie. Hammond, Chas. Mason, Jack (C. OQ.) Rice, Bessie. Woycke, Victor. Yoscarys, Mr. 
Deam, Professor. Herbert, Chauncey D. Moore, Herbert (C. ©) Rosenberg-Keggh-Hill. Wyne (Ekie). 
Delmar, Carlotta. (Cc. O.) Moore, Geo. Austin. Russell, Miss Mona. Winner Ellie (2). Zola Sisters (C. O.) 
Di Bella & Volpe. Hayden & Davis (C. 0.) (Cc. 0.) Rosina. 
Dorset, Flora, Miss, Honningham, Albert (C. Musical Toys. Rosén, Jimmie. 
Dumont, Charles (2). 0.) Matsumoto & A’Gawa. Raymond, Melville B. 
we tba ccm Bags CORRESPONDENCE 
Davey, Warren. Ishmeal, Prince P. Marshall & King. Rock, Wm. (C. 0.) 
Delong, Wheeler. ar a . ae 3 — M. ee hr sg (Cc. 0.) ——_ 
Druton, Miss Alfretta. naes D gr. (C. Major, Frank. iusse ros. : 
Sever, iemnett. 0) Sialbeotia. tam Unless otherwise noted, the following re- 
Dunfee, Effie. Inge, Miss Thelma (2). Marx, Julius W. ports are for the current week: 
Davis, Ed. F. (C. 0.) Manola, Jesse A, Smith, J, 
Dean, Louis (C. O.) a — eg 0.) oo wa ngs gee Snow, Kay 
Duffy, Dan. arron, Emil (C. 0.) Mullen, Mrs. J. H. Sheck, Eugene. 
Jaffey, Phil. Murray W. Sanford & Darlington. GHIGAGO 
Eagle, Dan Red (P. C.) Jefferson, Thos. MacFadden, Mr. & Mrs. ghiner, Ferne (C. 0.) ‘ 
Ensley, Frank (C. 0.) Jones, Margaret Gywn Morris, M. Seymour, 0. G. & Co. By FRANK WIESBERG, 
Evelyn,’ Pearl (C. 0.) (2). Martin, Frank W. «C. .0.) VARIETY’S Chicago Office, 
: Emerson, E. H. Johns, Johnny. Mills, Phil. Shadrick, James A. Chicago Opera House Block, 
( Elting, Nellie. Jones, Walter, Moore, James A. Sin Clair Sisters. Ft Pn Ae a 
| Engel, Carrie L. Jorden & Harvey (2). Moore, James A. Spencer, Lloyd. 
; Emersun, Wm. Joyce, Miss Lottie. Miller, Edgar M. Springfield, Harry. MAJESTIC (Lyman B. Glover, mgr.).—Mclntyre 
: Everhart. Johnstone, Gordon. Mainville, E, C. — Schlichtner, Ubert. and Heath (second “week) remain feature. Car- 
t Evans, Miss Ann. Judge, John (C. 0.) Matthes, Hugo. Shaffer, Harry. lotta, in a hazardous ‘‘loop’’ whirl. Cook and 
7 : Jolson, Al (C. O.) Milliken, Lucey (2). Smith, Harry H. Sylvia pleased. Goldsmith and Hoppe, comedy 
4 Ford, Mrs. Max. Milliken, Lucy (2). Sattel Bros. and instrumental music, one of the real hits. 
Ford, Miss Dora. King, Jack (C. 0.) Myers & Meer. Star Spangle Banner Co. _* Little Girls and Teddy Bear,” ‘‘girl’’ act, 
; Fairman, R. Wm. Kelvans, J. J. Morrison, Lee. Snow, Doc. first appearance here. The animal is impersonated 
; Farren, L. K, Kesseley’s Marionettes. Mulvey, Ben L. (2) Stokes, Minnie. by Everett Scott. A pleasing arrangement. Byers 
t Foresto, L. K. Keeley, Miss Edna. Mahoney, Tom. Spong, Hilda. and Hermann furnished mechanical comedy in ad- 
Forbes, Frank & Grace. Kelly, Frank. Macy, Carleton (2). Stevens, Mike J. dition to their acrobatics and tight rope walking, 
| Fagan, Barney. Knight, H. E. Mandeville, Seville. Sommers, J. T which interested. Chas. B. Ward and Katherine 
Frencelli & Lewis. Knight, H. E. (C. 0.) McKenzie, B. Scherzer, Marie. Klare Co. presented a comedy by Searl Allen, en- 
j Fitzsimmons, Robert. Kyle, Ethel (C. 0.) Moore, Snitz. Sutherland & Curtis. titled ‘‘The Twin Fiats.’’ There are a number of 
Fox & Rogers. Snook, E. J. amusing situations clustered around some bright 
Forrester, Frank. Leslie & Williams. Niles, Vergenia (2). Sargent, S. P. dialogue. Free Setters’ Quartet sang in a pleas- 
} Figaro, Marvelous. Lena, Lilly. Noble, Billie. Sharrocks, The. ing manner. The songs are somewhat too quiet, 
Foreman, Robt. N. La Tour, Miss Irene (2), Norris, Lulu (C. 0.) Sheldon, H. S. (C, 0.) 0d the comedy provided is not entitled to the 
Ford, Miss Edith. LeMaire & King (C. 0.) Norton, Mrs. Ned (C. Swor, Bert (C: 0.) program mention. The singing carried the act. 
t Fays, The. Lawrence, Frank (C. 0.) Sutherland & Curtis (C. Bonnie Gaylord should drop the first Indian song 
| Feurt, Lois (C. 0.) 0.) Norris, Manly (C. 0.) 0. . and make her entrance in the *‘Posey County Girl’’ 
{ Fox, Charlotte. ° Levina, Walter (C. 0.) Nulle, Jos. Sutton & Sutton (C. 0. character, in which she is at her best. She made 
. Linton,. Harry B, (C. Nelson, Agda. Saxton, Billie (C. 0.) the audience laugh and applaud and was on 
i Gillette, Miss Maude. 0.) ; Nelson, Agnes (2), Stine, Chas. J. early. Joe La Fleur showed strength and fear- 
AE Goodner, Miss Marie. Le Jess (C. 0.) Nile, Grace. Sliof, Ada R. lessness in a high ladder act. The backward 
: Godfrey, Hal. Lindesman, Ed. Mule. Normington, Harold J. . Sheehan & Monaghan (C, ‘living from the top of the borders to the stage 
; Gilleeney, James. Lacleedecs, The Aerial. Norton, Miss Augie. oO. aroused the audience. Joe Golden and Ann Crewe 
| Gilbert, L. Wolfe (2) Lamni, . Nash Entertainers. and Co. also appeared. 
i Garrick, Richard. Loretta, Otto, ‘Newell, Williard (C. 0.) STAR AND GARTER (U. J. Herrmann, mgr.). 
‘ Gerome, Viola. Landres, Patsy. Nuss, Louis. Thropp, Clara (2) —More theatrical celebrities are represented in 
ib Griff (2). Leon, Nellie. ‘Thomas, W. H. (2) ee ee Ae ee ee ee 
Gordon, Ruth. Leims, Louis. Othen, Jobn. Thompson "Freak A nessed so far this or last season. There 
Gardner, Mamye. Lelliott, Arthur. Oliphant, Billy Petrie art Miss Billy : are probably two or three of these 
Godfrey & Erxleben. Lyons, Flossie. (Cc. 0.) Thomas Miss Norma characters who would be willing to 
Gould, 8. Lubelskin, Tony. Oguives, Harry. Thompson Eph x admit the deceptions, for only a few carry the 
Green, arry, Love, Frankie. O’Rourke, Eugene. Truman, Wallace personages with any degree of semblance. The 
Goddard, Stanley (C. 0.) Le Peileties Family. O'Neil, Sake. Trickey, Miss Coyde mixture is called ‘‘Flashlights of Broadway,’’ ar- 
Gaston, Billy (C. O.) Lamar, A. Osborne, Jack. Tully May (2) A ranged by Wm. Lytell, Sol Fields and Harry B. 
Gehan, erbert (C. O.) Lewis, Etta. Overing, Mrs. Mamie. P ‘ Marshall, E. F. Rush is named in the producing 
Lee, Harry. capacity, while Maude Percy is responsible for 
Heras, Wm. (2) La Clede, Louie (C. 0.) Plankleb, Harry (C. 0.) Ulpas & Hella. the ballets. With all these producers, stage di- 
Hart, Mark (P. C.) Ladelle, Mildred (C. 0.) Pathenson, Rayard, Uyatt, Miss Ida. rectors and arrangers not one is given credit for 
Holland, Miss Lay. Lester, Eddie (C. 0.) Plarch, Gene. the material. The names of the authors are prob- 
Hale, Willie. LeCall, Ed. (C. 0.) Price, Beatrice. Vesta, Miss Netta. ably unknown. There is a little that might be 
Hamilton, Miss C. (P. Lee, Minnie. Pembroke, Kitty. Van, C. A. (C. O.) hailed as original. There is a familiar poker 
Cc.) Pond, Dave O. Verdi, Georgia. game, and talk about ‘‘Keith-Proctor,”’ “K. & 
Huntress (C. 0.) Meliville, Miss Violet. Purdy, Francis. Valley, Camille. E.’’ and other theatrical lights. The arrangement 


permits the introduction of types known among 
the local theatre goers and the idea, while not 
new, ds a good one... The .‘“Three Weeks’’ satire 
is amusing in spots, but a little draggy. Arthur 
Bell announces himself as Sam Bernard and 
nearly looks the part. Irvin R. Walton, as Eddie 
Foy, gave the best impersonation, while Ed. Mar- 
key, in a Scotch outfit, claims a counterpart of 
Harry Lauder. The famous Seotch comedian has 
not been seen here, but Markey made a‘ good 
showing as a Scotchman. Harry Keeler is men- 
tioned as Tom Lewis. He looks it, but has little 
to do in: the opening. Johnny Morris appeared as 
Joe Weber.“Dave Kramer as Geo. M. Cohan, Belle 
Bell as Lillian Russell, Belle Benson as Ethel 
Levey, and the best-of the female imitations are 
Cissie Loftus and May Yokes, both capably 
handled by Allie Vivian. Miss Vivian is chic, 
full of dash and animation. The second act takes 
piace at a race track. The comedy is more 
hastened and the general surroundings give more 
effect. There are twentv girls in the chorus 
brigade. Eight of these are tall ‘‘ponies.”” They 
style themselves as the ‘‘English Percy Girls,*’ 
appearing often in pretty costumes and sometimes 
ere not in unison, but a little more rehearsing 
will make them more perfect. The ‘‘show girls’’ 
are tall, some in the Billy Watson class of heavy 
weights. Several musical numbers are catchy and 
tuneful. ‘The dressing is all that may be ex- 
pected. Manager Arnold has not overlooked this 
important item, and must have invested quite a 
sum. The suits in the ‘‘Golden Ballet’’. are rich 
and strikingly pretty. The designs are artistic. 
Three changes are made in succession during the 
opening chorus number, from ankle dresses to 
tights. The singing is not a feature, the mixture 
of voices adding no strength-in the ensembles and 
finales. Morris and Kramer are expert dancers, 
egile and swift. Musical Bells offer a pleasing 
musical act, featuring a concertina and bells, the 
latter being their favorite instrament and played 
with skill. May Walsh sang pleasingly and Irvin 
R. Walton gave his eccentric dancing, one of the 


best things in the show. The olio is not very: 


strong. The show is neat and attzactive. Better 
comedy and more action will place ‘‘Fads and 
Follies’? among the better class burlesque shows 
already reviewed this season. 


FOLLY (Jobn A. Fennessy, mgr.).—While 
there is no connection of any kind in the concoc- 
tion of incidents and dialogue arranged for the 
“Champagne Girls’’ by Chas. Nichols, the com- 
bination seemed to appeal to the regular burlesque 
devotees. It is ‘‘regular’’ burlesque, without 
reference to anything pretentious either in equip- 
ment or embellishment. The comedy bits are 
served effectively, although the ‘‘imaginary’’ busi- 
ness is somewhat drawn out and could be hast- 
ened. Familiar situations, intercepted by well 
arranged numbers and a collection of willing girls 
who allow no time for the usual stage ‘‘kidding,’’ 
help make the show an enjoyable one. The 
‘“‘Blind Man’’ scene from ‘‘Follies of 1907’’ proved 
amusing, and ‘‘Rosie May,’’ rendered by Marie 
Croix, won encores. The music is of the jingling 
sort and there is an abundance of it. It is one 
of the features. The congress of famous band 
leaders shown at the finale, the girls attired in 
white military suits, with cymbals and drums, 
was the best thing in the opening. There is not 
enough of it. The idea is excellent. The closing 
half is devoted to military tactics and particles 
of melodrama. The characters, among them an 
Indian Princess and a blackface comedian, such 
as are in Al Wood’s classics, remind of the lurid 
Western drama. There are several dramatic situa- 
tions. The drill under Miss Croix marked one 
of the noticeable contributions. The ‘‘Lovelight’’ 
song, with mirror effect, by Marie Fisher and 
chorus, showed well. There is a battle scene at 
the finale, and there was plenty of atmosphere, so 
much, in fact, that the stage resembled an ar- 
mored fort. An amusing incident was Goff Phil- 
lips passing through the audience with song books 








--BlOGRAPH FEATURE FILM 


en answering advertisements kindly mention VARIETY. 





RELEASED OCT. 13TH. 


“THE BARBARIAN” 


(INGOMAR.) 
Free adaptation of Friedrich Halm’s 
“Son of the Wilderness.” 
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Stop at the theatrical hotel headquarters 
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Musical entertainment while dining in our beautiful restaurants, Service and food the best. 


WHITE RATS OF AMERICA HEADQUARTERS 


MEETING EVERY FRIDAY EVENING 





while Miss Croix attempted to sing. The conver- 
sation from stage to audience and vice-versa 
brought laughter. In the olio appeared Goff Phil- 
lips and Glenn Burt. They sang parodies to the 
liking of the spectators, but.their talk is aged. 
Phillips made himself quite prominent in the 
action. He and Burt dress neat enough for their 
specialty. “Western Style’ is a comedy drama 
in one act, written and played by Chas. Nichols, 
supported by Billie Wild, Marie Croix and Marie 
Fisher. It is a version of Mr. Nichols’ previous 
vehicle in which he appeared as ‘‘Dopey Dan.’’ 
The act is well written, contains some bright and 
logical talk and well presented. Burton and 
Vass joked, talked rapidly and were boisterous. 
Wells and Sells, ‘‘Chinaman and Silly Kid,’’ 
showed good ground tumbling, working with ap- 
parent ease and discretion, without overdoing the 
edmedy. The parts in the proceedings were well 
distributed. Olga Le Mar, Pert Mackey, Marie 
Fisher and Marie Croix are the four principal 
women. Miss Croix still retains a good voice and 
Miss Fisher does more acting than at any time 
heretofore. The show is well dressed, not lavishly, 
but with excellent judgment. 


SID J. EUSON’S (Sid. J. Euson, mgr.).—Pre- 
ceded by an enthusiastic bevy of choristers in 
spirited evolutions and draped in attractive rai- 
ment, the first inspiration of the meritorious 
qualities of ‘‘The Hastings Show’’ became evident, 
and except for a few particles in the comedy the 
organization would answer every quest consistent 
with this season’s demand. Harry Hastings has 
changed the name of the show from ‘‘The Bachelor 
Club.’” He is justified since the show belongs 
to him and he intends to carry out the idea of 
the standard. He has certainly made painstaking 
efforts in keeping up the essential end. There 
are twelve tall girls—‘‘show girls’’—and eight 
damsels' known as ‘‘ponies,’’ the total exceeding 
the usual aggregation employed by the average 
Bastern Wheel shows. The girls are well trained 
and sing remarkably well, with voices powerful, 
but not harmonizing, They make plenty of noise 
in melody and that is better than feeble vocaliz- 
ing. ‘‘A Frolicsome Frolic’ is the first part. 
The program credits the authorship to Tom 
Coyne. He revised it—that.is he selected portions 
of familiar scenes and incidents and elaborated 
them into an incongruous combination of irrele- 
vant but good comedy, with some noisy situations 
and a‘reasonible amount of rough-house, such as 
the rising young burlesqueites in the gallery heartily 
enjoy. ‘‘A Summer’s Night,’’ held for the closing, 
is about equal with the first. The most novel 
idea in this portion is the burlesque circus, with 
its ‘‘strong men,’’ ‘‘trapeze’’ performances, 
parades, clowns and other arena manifestaticgs. 
There is room for similar satire and it would 
not tire the audience. Some of the comedy in the 
first part could be eliminated‘ and the latter half 
given over, to the ‘‘circus’’ arrangement, without 
running the show too long. The back drop when 
illuminated makes a very poor showing. One of 
the oddest numbers yet seen is the ‘‘Merry 
Widow”’ brigade, and by far the best-rendered 
number is the intermezzo from ‘‘Cavalleria Rusti- 
cana,’’ by Viola Sheldon and nine other good 
singers, including a contralto. High class music 
is appreciated in burlesque, The ‘fact has been 
demonstrated several times. The ‘‘Baby’’ number 
proved one of the hits, and Hastings’ song, in 
which he introduces the various imitations of 
well known stage celebrities in caricature, pro- 
duced laughter, It is a satire on the imitation 
craze. For instance, Anna Held appears. She 
wears a calico dress ahd a pair of black eyes. 
She sings *‘Eyes Behave’’ in a ludicrous manner. 
The idea is novel. The costumes are tasty in 
design. One set is spangles, flashy and bright. 
Miss Sheldon is the single leading woman. Her 
voice—high soprano—has improved wonderfully 
since last season. She uses her high notes with 
more naturalism. Al. Lewis made too much of 
tone in them. Hastings gave the ‘‘straight’’ the 
same amount of dash and spontaniety as he al- 
Ways does. He is an earnest worker. Tom Coyne 
is a good Irish comedian of the familiar sort, 
but even at that he is above a good many in his 
line. His countenance resembled the intimate 
burlesque tad, and a little less rouge would give 
more natural ism. Al. Lewis made too much of 
a study in black and white when he made up for 
the eccentric German. He has a dialect that will 
carry the character, but his make-up needs atten- 
tion. Rena Donaldson danced. She should have 
program prominence. Her ‘‘Temptation’’ dance, 
a copy of Bessie McCoy in ‘‘Three Twins,’’ and 
other dances were not mentioned in the program. 
Campbell and Brady start the olio with expert 
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Howard and Lewis pursue with 
comedy and parodies, doing well. Mlle. Aida 
gave a series of poses in bronze. They interested. 
Vardon, Perry and Wilbur presented a diversi- 
fied singing and instrumental combination that 
pleased every portion of the house. Mildred Flora 
gave a versatile singing and talking wire exhi- 
bition that aroused the auditors, She is capable, 
and her share was much appreciated. Hastings 
has a good show. With few eliminations in the 
comedy, which can be improved, the organization 
will compare favorably with some of the best 
seen, or as good as one anticipates this season. 

EMPIRE (I. H. Herk, mgr.).—‘*Dreamlands.’’ 
The opening ensemble is most picturesque, and if 
the title of the piece has reference to the gay 
color and whirl of brisk action, it fulfills every 
intention. The show is substantially good. 

OLYMPIC (Abe Jacobs, mgr.).—Edna Aug, 
McKenzie and Shannon, Byron and Langdon, Four 
Franklins, Robers and Deeley, Ford and Swor, 
Leedsa and Le Mar, Lillian Rhodes and Co., 
Morgan and MeGarry, Grace Wilson, Juggling 
Mathius. 

HAYMARKET (W. V. Newkirk, mgr.).—Em- 
mett Corrigan and Co., Herr Grais’ Baboons, T. 
Nelson Downs, Hawthorne and Burt, James Cul- 
len, Bob and Little Tip, Devlin and Elwood, 
Semon Duo, Hugh Emmett and Co., The Mosts, 
Miett’s Dogs, Ed and May Woodward. 

STAR (Tom Carmody, mgr.).—Pekin Zouaves, 
Golden Gate Quartet, Hennings, Lewis end Hen- 
nings, Veolette and Old, Jack Strauss, Fenton 
Trio, Rialto Quartet, Jeanette Adler. 

NORTH AVENUE (Paul Sittner, mgr.) .—dZieg- 
ler Trio, Ed Dunkhorst and Co., Mike Quinn, 
Kolba and Miller, Holland Webb and Co., Hart 
Trio, Four Shakers. 

SCHINDLER’S (L. 


club juggling. 


Schindler, . mgr.).—Four 


BEST PLACE TO STOP AT 


NEW YORK CITY 


**23 Seconds from Broadway.”’ 


THE ST. KILDA 
163 WEST 34th STREET 


Furnished Rooms only, Baths—Telephone— 
Electric Light. : 


(Phone 3448—38th St.) 
Terms Reasonable. 





Best place to stop when in New York. 


MRS. CHAMPION 


211 East 14th St. 


Housekeeping Rooms, Large and Small. 
SPECIAL RATES TO ARTISTS. 








NEWLY FURNISHED ROOMS 


Near Times Square, Broadway, New York. 
242 WEST 43d STREET. 
MRS, FAUST. 





Artists when in NEW YORE stop at 


LEXANDER 


209 East 14th St. 


Neatly furnished rooms. Front parlors. 
Single and double rcoms. Housekeeping rooms, 





Furnished Rooms 


DE MILT HOUSE 
388 BRIDGE S8T., BROOKLYN. 
GERTIE DE MILT, Prop. 
En route Irwin’s “‘Big Show." 





Franks, Winchermann’s Bears, Sol Berns, Stein- 
ert-Thomas Trio, Doyle and Wilson, King and Per- 


kins. 

COLUMBIA.—Four Lincolns, Howard and Ger- 
main, Gus Burton, Anna Benton and Co., Minnie 
Westhaus, Clark and Perry. 

VIRGINIA.—Worth and Delmar, Leroy Bland, 
Julia Romaine and Co., Van Hoven, Weisz and 
Weisz, 

PREMIER.—John and Mabel Moore, Aimee Ber- 
nard, Francis and Virginia Rogers, Chas. Brad- 
ley, Andy and Jennie Adams, Fries Sisters. 

GEM.—Alice Va, John and Ella Connors, Ber- 
nard and Howard, F. J. Schneider, Stock. 

1OLA.—Juggling Jalvans, Baker Sisters, Im- 
perial Trio, Francis Murphy, Mae Kirby. 

CRYSTAL.—Weaver and Lambert, Chinese 
Walker, The Muehlners, Hastings and Armand. 

LYRIC (Chicago Heights, 11].).—Musical 
Brobsts, Chevaliere Cremona and Co., Arthur Hig- 
gins, Mack and Daniels, The Wolffs. 

NEW GEM.—Toney and Toney, Murray’s Dogs, 
Dot Holcott, Belden stock. 

Gotham Comedy Four returned from_ the 
Coast, and will soon play in the Middle West. 
—Pauli and Healy have dissolved. Harry Pauli 
is playing one of the leading parts with the 
road company of “A Stubborn Cinderella.’’— 
Harris-Beauregarde Co. have contracts for ten 
weeks on the Inter-State Circuit.—The Elite, 
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Moline, Ill., opens with vaudeville 4, under 
management of Chas. Berkell. William Morris’ 
Chicago office booking.—Harvey and Lea passed 
through here en route to the West, where they 
open for the season.—George P. Murphy and 
Co., in ‘Heinz in a Pickle,’’ opened at Des 
Moines this week.—Bonnie Gaylord has been. 
booked for the season by the Western Vaude- 
ville Association in the Middle West.—Mae Tay- 
lor has secured twenty weeks’ contracts from. 
the Western Vaudeville Association for con- 
secutive time in the Western domain through. 
her representative, Grover Baggs.—The ‘‘Nata- 
torium,’’ on Milwaukee Avenue, will be con- 
verted into a vaudeville theatre by George Pow- 
ell, manager of the Iola.—Fat and Hattie Coley 
will play their first joint engagement in their 
new act in about two weeks. They have booked 
20 weeks of the Association time.—Bard Brothers. 
are featured this week at the Corn Carnival, 
Mitchell, S. D.—La Velle and Grant opened at 
Winnipeg Monday.—Burns, Morris and Co. have- 
secured contracts calling for 25 weeks from the 
I. B. O. Their time commences about Nov, 1. 


SAN FRASGISGO 
W. ALFRED WILSOM, Representative. 


VARIETY’S San Francisco Office, 
1115 Van Ness Ave. 


ORPHEUM (Martin Beck, mgr.).—The Piano- 
phiends had the top line and proved a distinctive 
novelty. The ensemble selection of five pianos 
struck the public fancy strong. Claude and Fanny 
Usher had a real ‘‘made to order’’ playlet in their 
Fagan’s Decision, and they shared the honors with. 
the headliners. The Reiff Brothers, a pair of ec- 
centric dancers, were well up to the standard. 
The Seven Yuilians had a vigorous routine of 
acrobatics. The holdovers included Gardner and. 
Vincent, Charmion, the Two Pucks, and Duncam 
the ventriloquist. 

NATIONAL (Sid Grauman, mgr.).—Week 20: 
The Edwin Keough Co., in ‘‘A Bit of Blarney,’’ 
was about the ‘heaviest’? number on the week's- 
program. In his enactment of the role of Robes- 
pierre, Keough showed to better advantage than. 
in his character of the previous season, and the 
National gatherings seemed to think well of the- 
number. The Trans-Atlantic Four, a singing quar- 
tet of. pleasing quality, stocd well in favor. 

The Sisters O’Meer had a wire act that was well 
up to the average. May Parker, a local vocal- 
ist of considerable promise, ventured with a pleas- 
ing repertoire of songs and was well received. 
Dorsch and Russell had a novel arrangement of 
unique musical instruments, submitting their of- 
fering under the title, The Musical Railroaders. 

WIGWAM (Sam Harris, mgr.).—Week 20: 
The Two Finneys, in their feats of swimming, 
furnished an interesting novelty feature for the 
week’s bill. The Jules Garrison Company, in 
their travesty met with appreciation. With their 
well-blended arrangement of pantomimic comedy 
and well-graded contortion feats, the Pantzer 
Trio won distinction. The Three Kuhns went in- 
their usual strong style. The Wandoodle Four 
were in evidence with pleasing comedy and songs. 
Lindstrom and Anderson, comedy acrobats, and’ 
the Aerial Wilsons completed the program. 

EMPIRE (W. Z. Tiffany, mgr.).—Week 20: 
With the Attel-Moran fight pictures and Salome 
on the bill, the house was well supplied with 
headline features. The Salome production was- 
the Edwin T. Emery version with Jessica Orr 
as the dancer, Emery bas certainly succeeded in. 
constructing a vaudeville number that makes 
talk. An increased patronage testified to its 
drawing power. The Hickman-Miller Company 
had a comedy sketch of considerable merit. 
Merritt and Love, comedians, finished in good’ 
form. Morris’ Dog and Pony Show passed with. 
favorable comment. 


DENVER 


By CHAS. LONDONER. 
VARIETY’S Denver Office, 
1755 Curtis Street. 
(Special Wire te VARIETY.) 
ORPHEUM (Martin Beck, gen. mgr.).—With 
the Bankers’ Convention here, the audiences have 
been large and fashionabk. ‘‘A Night on a mous- 
boat’? beads, and passed finely, the lighting, 
settings and effects in general carrying the act 
through. The Hengler Sisters are working harder 
than formerly, and caught the applause in doing 
so. Lew Hawkins is liked. Harry Richards and? 
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5-SULLY FAMILY-5 


ST. LOUIS REPUBLIC, SEPT. 24.—-The whole Sully family in Searl Allen’s comedy, ‘‘The Suit 











Case,’’ gets parts. The scene is laid at a New York hvtecl. The fun revolves around four guests whe ST. LOUIS GLOBE DEMOCRAT, SEPT. 29.—The Sully family have a laughable farce entitled ‘“The 
happened to possess the same initials. A bell hop mixes their suit cases and for twenty minutes merry Suit Case,’’ in which impossible misunderstandings regarding the ownership of said suit case are the 
confusion reigns throughout the hotel lobby. Master William T. Sully gives an excellent account of basis of many fun-making situations. 

himself as the offending bell boy. Agents, WESLEY & PINCUS. 
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SONG READINGS. Presenting ‘‘THE PHANTOM RIVAL,’ — by SAGER a 
One of the best laughing high class farcical playlets in vaudeville. 
UNITED BOOKING OFFICES, NEW YORK. Big Success on Sullivan-Considine Circuit. TIME EXTENDED. 
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Something entirely different from all 
the rest.- Opens and closes in “three”; 
time 17 minutes, 
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PARTNER WANTED 


Either CLEVER COMEDIAN who can sing and 
dance or a GOOD SOPRANO SINGER who can 
dance to form partnership with member of well- 
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CHICAGO. 
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Co. have a dainty and pleasing number in ‘‘Love 
a’la Mode.’’ Frank Mostyn Kelly, with an as- 
sistant, amused, while Sadie Sherman, in ‘‘At 
the Photographers,’’ offered a fairly novel enter- 





























tainment. Coyne and Tinlin, hand balancers, are 
of the average. 
CRYSTAL (William Weston, gen. mgr.).— 


O’Hana San and Co., in her artistic orientally 
set number, very much pleased. Verballing is 
a good ventriloquist, and the Imperial Quartet, 
new now, will be much better when working 
longer together. Richard Burton sang ‘‘Sweet- 
heart Days’’ for the ill. song. No matter what 
may happen to the Crystal show, Burton is al- 
ways there. He’s like a night watchman in 
a bank. About the only one around the premi- 
ses who can be depended upon. 


ST. LOUIS 


By RICHARD SPAMER. 

COLUMBIA (Middleton & Tate, mgrs.).—Charles 
FP. Evand and Co., in ‘‘It’s Up to You, William,”’ 
droll and swift skit. The trampling mat origina- 
tors, Tony Wilson and Heloise, are a hit, and the 
Parisian gymnasts, the Amoros Sisters, do ar 











Evening Wear. Great Vi 


One Flight Up. 








SHORT VAMP SHOES 


(Exclusively for pene 


ANDREW GELLER 
Creator of Short Vamp Shoes. 

607 Sixth Ave., New York. Bet. 80th and Slst Sts, 
Send for Illustrated Catalogue. 


For Stage, Street 
ge Mls no le 


Tel. 1955 Madison 8q. 











Arabian tumbling act in which they work too 
hard. The Del Costa Quartet, operatic, good; 
Kennedy and Rooney, good; Foy and Clark, and 
Clivette does well; Frank Whitman, dancing violin- 
ist, good; and the kinodrome does the rest. 

AMERICAN (Jake and Sol Oppenheimer, mgrs.). 
—Flo Irwin and Co. head in George Ade’s sketch, 
“Mrs. Peckham’s Carouse.’’ ‘‘The Suit Case’’ 
is the Sully Family’s present pleasing diversion, 
and Willard and Bond, in ‘‘The Battle of Bunco 
Hill,’’ which has lost none of its screams. Amer- 
ican Humor and Hindoo Magic’’ is the present- 
ment of Edwin Rood and Co. The Carl Dammen 
Troupe, acrobats, are a lusty, supple lot, and 
the Murray Sisters sing and dress well. ‘The 
Kountry Kids,’’ Singing | and dancing novelty. 
Tue Kinvdiviie Gd, the EH?. 

STANDARD (Leo Reichenbach, mgr.).—Pictures 
of the Gans-Nelson fight seem to exert the greatest 
drawing power at the Standard this week. There 
may be some restlessness here and there during 
the other things on ‘‘Miss New York, Jr.’s’’ 
menu, but when the fight views are flashed all is 
tense attention. Frank Weisberg’s two-act title- 
comedy is well acted, and Abe Reynolds as Idsik 
Leschinsky, is a study in high-up Hebrew ver- 
nacular. ‘‘The Navigators’’ is another name for 
the item on the mainsheet, and the adventures 
of the party in search of the North Pole are 
just as funny this year. ‘Dave Ferguson, John 
Perry and Fred Estabrook are capable comedians, 
ae female contingent is comely and well 
ressed. 


PHILADELPHIA 


By GEORGE M. YOUNG. 


KEITH’S (H. T. Jordan, mgr.).—Another classy 
bill. Thomas BE, Shea in ‘‘The Bells’’ (New Acts) 
added special merit. Of the others Howard and 
North, in their sequel sketch, ‘‘Back to Welling- 
ton,’’ proved the biggest bit. Dr. Clark and a 
girl assistant repeated their thrilling bicycle act, 
“Sphere of Death.’’ Johnston and Harty of- 
fered a corking good singing turn. 
parodies were used and a large amount of first- 
rate comedy was gotten out of a little love sung 
at the finish. The second week of ‘‘The Patriot’’ 
found the operatic sketch working smoothly. 
Rafayette’s Dogs, novel; Billy Beard, ‘‘The Party 
from the South,’ got through nicely, mainly 
through a somewhat different style; Leonie Pam 
has a fair voice; Oscar Lcraine, violinist, well 
received; the comedy gymnastic act of the Johnny 
Busch, Jr., Trio was well liked; Juggling Bar- 
retts opened; The Robinson Trio, Two Deltons, 
and Harlowe and King completed, 

FOREPAUGH’S (Miller & Kaufman, mgrs.).— 
The bill showed considerable improvement with 
Master Mirsky (New Acts) the feature. First 
class show for the money. McMahon’s ‘‘Minstrel 
Maids and Watermelon Girls,’’ liberal share of the 
honors. The act got as much applause as could 
be expected from the size of the house Monday 
afternoon. The Marco Twins put a strong finish 
to the bill. The Nellos have a first-rate juggling 
act. Donat Bedini and his cleverly trained dogs, 
big hit. Pretty strong act to open this show. 
Cecelia Weston sings songs, not very well, but 
with fair success. Al H. Burton offered some 
ordinary talk and singing. Earl and Bartlett 
were liked in their familiar sketch. The house 
is not drawing as well as it should for the shows 
given at the prices. No attempt has been made to 
*“‘circus’’ the experiment of offering vaudeville in 
the neighborhood where the continuous was in- 
augurated, and this may be the fault. 

BIJOU (Sam Dawson, mgr.).—In furnishing the 
material for ‘‘Follies of the Day,’’ Barney Girard, 
who compiled the book and lyrics, and Albert Von 
Tilzer, who wrote the music, have taken another 
step towaid introducing a musical comedy in 
burlesque. The departure in this instance, if 
crude in places, must be recognized as an effort 
that is, to say the least, praiseworthy. A note 
calls attention to the fact that every song, costume 
effect and piece of stage business employed has 
been copyrighted. The dialogue is omitted, which 
might be taken as evidence that the makers admit 
the presence of familiar material. And the ad- 
mission could be made regarding some of the cos- 
tume effects and stage business, not all new. 
But it is the talk that is weakest, and when this 
is remedied the *‘Follies of the Day’’ will be good 
enough to go into the popular price houses as a 
straight musical comedy. The political situation 
is taken as the base of the story, the piece being 
offered in two acts and three scenes. There is 
little but talk in the first scene, during which 
the characters are introduced, and there is too 
much repetition here, the money changing and 
speech business being repeated until it becomes 
stale and tiresome. The principal characters are 
well handled, but the small parts are not nearly 
up to the standard set by the others, a weakness 
which becomes very often evident. John West 
impersonates William Jennings Bryan and holds 
the centre of the stage from the start, having 
a good make-up and handling the part cleverly 
all through. John Williams, a political boss, is 
not convincing. He clowns until the real character 
is all but lost. In his other characters he shows 
much better. The principal comedy is furnished 
by Larry McCale as an Irish politician with money 
and an ambition to shine as a Congressman, backed 
by the Democratic candidate for President. Thére 
have been some changes in. the other roles four 
the men, the man impersonating Taft, being one. 
The likeness to the Republican nominee is close 
enough to be recognized, .and the impersonator, 
whoever he is, gives satisfactory treatment. 
Sam Sidman in a Louis Mann character, well 
played and funny, is a Republican candidate for 
Congress running against the Irishman, but very 
little stress has been laid on making the contest 
known, The show is a bit shy on the principal 
women. Ida Sturgess meets with fair success as 





One or two . 
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a society woman, but hits the mark later when 
she appears in tights, wearing quite the most 
‘stunning costume seen along here in some time, 
and she wears it to advantage. Gertrude Hayes 
is an overworked soubrette. even to being called 
upon to leave her character to assist in an Italian 
number with one of the men. It is a catchy 
number but could be done by the man alone or 
with one of the chorus women. Two of the latter 
are pressed into service at other points without the 
help of different costumes to distinguish them. 
Miss Hayes would probably do better if she had 
less to do. She appears in a specialty with four 
of the broilers, which could be spared for all the 
help it lends and the time could be better utilized 
in the first part to relieve some of the talk. 
There is some capital comedy worked in through 
a scene representing Cougiess ia session at Weeh- 
ington, where ‘‘Uncle Joe Cannon,’’ the “Speaker, 
is reading the President’s mexsage to the as- 
sembled Congressmen, fast asleep on the benches. 
The specialties are introduced here, Miss Hayes and 
her ‘‘Dancing Bricktops,’’ West and Williams, 
who fill only a few minutes, and Larry McCale 
and Miss Hayes ir burlesque drama. The latter 
furnishes one of the brightest comedy bits of the 
show by reason of McCale’s clever work. ‘A 
Congress of Nations,’’ introduced, is made little 
of, except to support McCale in an Irish number 
which was well liked. The old pool-table skit 
used by Weber and Fields does not secure re- 
sults, It is no fauJt of either Sidman or Will- 
iams, for the former gives a clever impersonation 
of Fields,, and Williams is not bad as Weber, 
but the original is not well enough remembered 
to be of any value. Sidman later impersonates 
David Warfield in a scene with David Belasco, 
impersonated by Harry Brooks, in which Warfield 
bears an offer from Keith and Proctor to present 
the ‘‘Music Master’’ in vaudeville and answers 
by swearing allegiance to Belasco, the latter re- 
joicing by breaking into a ragtime number in 
which the chorus assist. In this scene a striking 
costume effect is shown, about half the 
number of twenty girls in the show appearing 
in divided’ costumes, the back portion showing 
tights and the front short skirts. When the girls 
turn round and do a slight wiggle, the effect is 
rather startling. Miss Hayes again springs into 
view with a ‘‘Salome,’’ and McCale follows with 
a burlesque. As che first part ante-dates the 
election, a new one will have to replace it and 
there will have to be many changes made through- 
out the piece. As it is now it makes a strong 
bid as a political satire up to date. Von Tilzer 
has furnished some good music, but it needs 
more and quicker music to lighten up the draggy 
points. The chorus averages well up, with eight 
lively ‘‘broilers’’ for ginger, and they should be 
better employed. Being away from the original 
run of shows offered to burlesque patrons, the 
‘‘Follies of the Day’’ can be treated as something 
novel. It is a good show besides. 


AUSTRALIAN NOTES 


By MARTIN C. BRENNAN. 
Sydney, Aug. 22. 

The American Fleet landed here last Thurs- 
day, and the city has been en fete, but theat- 
rical business is so poor, for different reasons, 
many have reluctantly been compelled to close 
down. Next week, however, business should be 
tremendous. 

TIVOLI (Sydney).—Mignonette Kokin still the 
constellation. Galetti’s Dogs and Monkeys, an- 
other great act. Hold-overs: Miles-Stavordale, 
banjoists; Rudd, Regan and Ryan, Fanny Powers, 
Baby Watson, Nita Leete, Saylo, Eileen Lyons, 
and Clarence Tisdale. 

AMPHITHEATRE (Sydney).—Jean Hugarde 
creates sensation by being fired at within close 
range. Regulation cartridges and rifles are used, 
but Hugarde casts them to the floor in a noncha- 
lant manner. Wally Edwards, great baritone 
singer, Jack Kearns and Ida Roslyn go well. 

The ‘‘Red Mill’ has left for Melbourne. The 
Sydney season was a full-hand success. Jobn Ford, 
the American dancer, and Freddie Leslie, Austra- 
lian ditto, the laughter makers. These two 
comedians are the finest dancers ever seen here. 

Chas. Harris, secretary of the Melbourne A, V. 
A., has resigned, and a meeting is called for 
next Monday to appoint a successor. The South- 
ern Centre is in a very weak way just now and 
strenuous efforts are needed to force it into 
prominence again. 

The Kiltiers Band is scoring in Melbourne. 
The strongest man of the band is the press agent. 


ATLANTIG GITY 


By SIG. 

YOUNG’S PIER (Ben Harris, mgr.).—Joseph 
Maxwell and Company, in ‘‘A Night in a Police 
Station,’’ immense hit; Al Weston and Irene 
Young, in ‘‘Spoonyville,’’ scored; Gardner and 
Sommers, xylophonists, hit; Frank O'Brien, tramp 








comedian, good; C. W: Williams, ventriloquist, 
very good; Madge Fox, comedienne, excellent; 
Marsella, contortionist, great. 

SAVOY (Harry - Brown, megr.).—Gans-Nelson 


pictures, best yet; Marion Appleton, songs, fine; 
Howard Dolan, songs, good; Carl Cooke (re-en- 
gaged), colored comedian, fine; Billy Smythe, 
songs, good. 

YOUNG’S MILLION-DOLLAR PIER (John L. 
Young, mgr.).—Bachman’s Orchestra, fine; W. E. 
Winston’s sea lions, great. 

STEEL PIER (J. jothwell, mgr.).—Haley’s 
Washington Orchestra, great; m. p., good. 

STEEPLECHASE PIER (H. Fernan, mgr.).— 
M. p.; Louis Winch, ill. songs, fine. 

NOTES.—Thomas J. Quigley has closed here 
and gone to Chicago.—Mrs, Al Weston (Irene 
Young) has just recovered from a severe ill- 
ness. 








KELLER 


2107 Michigan Avenue 
CHICAGO 


ROBES 


EXCLUSIVE DESIGNS. 


Theatrical Gowns a specialty, 


Costumer for the leading stage celebrities and 
the Profession. 


"Phone Calumet 2402, 











CHAS. LELLA 


STAGE BOOT AND 
SHOE MAKER, 
Satin or Leather. 
Boots.......... $5.00 
Slippers........ $2.50 
8 for 1903. 
Satisfaction guaranteed. 
181 W. 424 8t., N. Y¥. 








BLOODGOOD 


(COSTUMER) 


103 WEST 43d STREET 
NEW YORH CITY 
Telephone: 3205 Bryant. Near 6th Ave, 





i WRITE FOR 


Vaudeville, Burlesque and 
Musical Comedy. 


IRVING B. LEE 


Author, FRANK A. GOTCH’S “ALL ABOUT 
A BOUT,” “THE YANKEE REGENT,” “THE 
GIRL AND THE MAN,” Etc., Ete. 


Address 
(703) CHICAGO OPERA HOUSE BLOCK, 
CHICAGO 


GUS SUN 


Booking Exchange Co. (inc.) 
To VAUDEVILLE ARTISTS. 

The branch offices of the Gus Sun Booking BEx- 
change Co. have been opened and are under the 
management of competent representatives. 

GUS SUN BOOKING EXCHANGE CO., 
New Sun Theatre Building, 
SPRINGFIELD, 0. 

Headquarters and Booking Offices. 

GUS SUN BOOKING EXCHANGE CO., 
(Suite 605), Lyric Theatre Bldg., 
CINCINNATI, 0. 

GUS SUN BOOKING EXCHANGE OCo., 
(Suite 607), Arriott Bldg., 
PITTSBURG, PA. 

Call and see our representatives while in either 
of these cities and courteous treatment will 
assured. We want acts at all times as we are 
constantly opening up new territory. Send in 
open time; late programs, lowest salary, in writ- 
irg for time. 


SAM ANDREWS 


DEALER IN 


FINE FURS and DIAMONDS 


ROOM 6382, REPUBLIC BLDG., 
STATE AND ADAMS STS., CHICAGO. 











ASHLAND, KY. 
MAJESTIC (S. L. Martin, mgr.).—Harry Mack, 
impersonator, good; the Klipples, comedy acro- 
bats, good. BUCKER, 


ATLANTA, GA. 

ORPHEUM (Ben Kahn, mgr.).—Keit and De- 
mont, acrobats, opened; Innes and Ryan, scored 
heavily; Josephine Hall, headliner; O’Brien-Havel 
and Kyle, hit; Two Roses, musical, well rewarded; 





George H. Wood, monologue, applauded continu- 
ously; Reynolds and Donegan, roller skates, excel- 
lent number.——IDLEHOUR (T. P. Holland, 
mgr.).—Signor Roberts, change artist, good; Little 
Barber, monologue, hit; Nitram and Vogel, excel- 
lent; Claus and Radcliffe, s. and d., splendid.—— 
BIJOU (H. L. De Give, mgr.).—Irwin’s ‘‘Majes 
tics,’’ good show. BRIX. 
AUGUSTA, GA. 

AIRDOME (Bandy RBres. & Worden, mgrs.).— 
Week 21: The Leighs, musical and juggling, 
pleased; Gilbert Savony, character comedian, dis- 
appointment; John L. Dapp, s. and d., fair.—— 
GRAND (Harry Bernstein, mgr.).—Coming _ Oct. 


7: Al G. Fields, minstrel. L. P. DEVAUGEPN. 
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SUCCESS! SENSATION !! NOVELTY II! 


WILL ei. W/ARD «=: 


Co. 
» § WHEN THE DEVIL COMES TO TOWN ” 


Under the management of WILL N. DREW 


After first performance in Chicago, offered booKings for the entire season from the ORPHEUM CIRCUIT 
NOTICE: his act is copyrighted, and was produced in New York City Week Nov. 18, 1907. Any copy of title or script will be prosecuted. 


Address all communications to WILL N. DREW (En route “Tiger Lilies’) 


BILLY WILLIAMS 


KING OF FOOLS AND FUNNY FALLS. 
Introducing my own original shoulder buck dance. Direction, LYKENS @ LEVY 

















ows QRRAT GLOIE 


FRED THAT FUNNY MUSICAL ACT. arroll File 
Engaged by JOSEPH OPPENHEIMER for Stock Burlesque at the 
AND ORPHEUM THEATRE, DAVENPORT, IA. 
Staging productions and num bers. 


Booked solid until June, 1909 with United Booking Offices. SAIL JULY, 1909 FOR ENGLAND. 














THAT CLEVER COUPLE.”’ 


MYERS & LEVITT, Agents 


Dorothy Arville’s “Troupers’)FOUGERE and EMERSON 
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WILL STAKE YOU TO A BUNCH OF LAUGHS KNICKERBOCKER THEATRE BUILDING (ROOM’502), NEW YORK. 
a 
66 , OOOO LDN 

That rT re 
Bad Boy LD ANight In AnEn- 
she lish Music Hall’ 
Box” Ssh MUSIC ha 
THIRD SUCCESSFUL SEASON With GUS HILL 

Known as the Singing Blacksmiths, with JOHN HEALY, America’s Best Blackface . Comedian. MVERS @ LEVITT, Agents 
HARRY ERNEST, Manager KNICKERBOCKER THEATRE BUILDING, 1402 BROADWAY, N. Y. CITY. 
sf, Lynch #(o MELVILLE ELLIS 
PBeagy mre = 4 — ee, Be tho || REAPPEARANCE IN VAUDEVILLE. Direction PAT CASEY 
THE DECIDED HIT OF THE SULLIVAN-CONSIDINE CIRCUIT. Endorsed by all managers. 


2ND SEASON IRWIN’S “BIG SHOW.” 


Brady and Mahoney | OSCAR LORAINE 


THE PROTEAN VIOLINIST. 


ey ee ' AND THE This season with the United again. Week Oct. 5, Proctor’s, Newark. 
Closing the Olio. WHO IS MY AGENT? MYSELF!! 








SECOND SEASON IRWIN’S “BIG SHOW.” 


Fourth Consecutive Season with Fred Irwin. RE s ERVE SPAC E N © Ww 
IN 


WATSON SISTERS|varietTYy’s ANNIVERSARY 
THE SHRODES teenie nam DECEMBER 12th 


Have Your Gard in VARIETY Early Reservations Secure Preferred Positions 














“McMAHON’S WATERMELON GIRLS.” 


* October 5 
(LLOYD) FULTON, BROOKLYN 
Communications care WILLIAM MORRIS, 
1440 Broadway, New York City 


When answering advertisements kindly mention VARIETY. 
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Booked Solid Season ‘08-'09 


CASTELLANE “BRO. 


SENSATIONAL CYCLISTS 
Opening Oct. 4, Orpheum, Kansas City 


Direction PAT CASEY 








NOTICE TO MANAGERS AND BICYCLE RIDERS: 


We claim our three feature tricks are original with us and forbid the same or either being presented by others 


Thre Tricks are: 


Ist :—A ten-foot pole attached to a bicycle, Tony Castellane riding with his brother doing a head-stand atop the pole, 


2nd :—An eight-foot jump 


brother on the other end into a forward somersault in mid-air while seated on a wheel. 


3rd :—Tony Castellane on a bicycle starts down a 20-foot incline riding into a semi-circle, turning a somersault with the 
wheel in mid-air, landing upon a spring-board, throwing the brother, also on a bicycle, into a back somersault. 


BALTIMORE. 


MARYLAND (F, C. Schanberger, mgr. Mon. 
rehearsal 10).—Frank A, Gotch in “All About a 
Bout,’’ headliner, and carried off the honors; 
the Mierkoff-Sander Troupe of dancers, favor; 
Hyams and McIntyre, liked; Virginia Earle and 
Co., cancelled after the matinee; ‘‘The Devil,’’ 
amusing; ‘‘Birdland,’’ good; Kelley and Rose, 
good.——GAYETY (W. L. Ballauf, mgr.).— 
‘*Bowery Burlesquers.’’ Good olio, pieces and chor- 
isters nicely costumed.——MONUMENTAL | (Mon- 
tague Jacobs, mgr.).—‘‘Bohemian Burlesquers,"’ 
very pleasing show, with three numbers in the olio. 
and a good chorus who work with ginger. 
NOTE.—Gans-Nelson fight pictures used as 
strengtheners at both burlesque houses this week. 

JOHNNY MEYERS. 


BEAUMONT, TEX. 

LYRIC (Rupert Cox, mgr.).—Week 21: Lew- 
sik and Anita, gun-spinning, good; Goodwin and 
Lane, in ‘“‘The Bell Hop’s Dream,’’ pleased; 
Chris Lane, songs and talks, very good. 
PASTIME (J. I. Pitman, mgr.).—Robert C. Mills, 
physical culture, good; Tom Smith, songs, good; 
Franklin R. Jones, blackface, s. and d., pleased. 

GEO. B. WALKER. 


BINGHAMTON, N. Y. 
ARMORY.—Ben Berger and Brother, bicyclists, 
pleased; Bijou Russell, s. and d., well received; 
Musical Goolmans, refined novelty; Edgar Allen 
and Co., in ‘“‘A Fortune Hunter’s Misfortune,”’ 
hit; Mills and Morris, pleased; Will Rogers, very 
good. JOGGERST. 


BRISTOL, TENN. 
FAIRYLAND.—Week Sept. 21: Vida and Haw- 
ley, excellent; The Musical Shirleys, fine; La- 
vigne and Husskison, singing, pleased; Leon and 
Leon, one-act skit, took very well. THE 
CRYSTAL (George Furrow, mgr.).—M. p. and ill- 
songs, good. We ay 

















BUFFALO, N. Y. 

SHEA’S (M. Shea, mgr. Monday rehearsals 
10).—W. E. Whittle ventriloquist, original and 
clever; Majestic Musical Four, get good results in 
an excellent musical act; Marcel’s bas-reliefs, hit; 
Eleanor Folke, well liked; John T. Kelly and Co., 
“One Best Bet,’’ pleasing; Mabel” Barrison and 
Joseph E. Howard, ‘‘My Sister’s Big Beau,”’ 
was a big feature of the bill; Stuart Barnes has 
some new and good stuff in monologue; Bellony 
Bros., great stunts with cycle. GARDEN 
(Chas. E. White, local mgr.).—Abe Leavit's 
Rentz-Santley Company made ‘em sit up and listen; 
Charles D. Webber, eccentric juggler, clever; 
Sinclair’s Four Dainty English Dolls, made good; 
Prince and Virginia, in singing duo, pleased; 
Trix and Trixie, grotesque musical act, great; 
Ayesha-Hara, ‘‘Salome’’ dance, fair. LAFAY- 
ETTE (Charles M. Baggs, local mgr.).—The Brig- 
adiers, made a big hit with Mr. Wise of Broad- 
way, with Sheppard Camp as chief fun-maker. 
NOTE.—The Tech used for advance vaude- 
ville, had a big opening with English Opera, 
and will be made the kome of musical companies 
in future.—Olga Orloff joined the Rentz-Santley 
Co. here, taking the place of Belle Travers in 
leading parts. DICKSON. 

















CAMDEN, N. J. 

BROADWAY (John C. Peebles, mgr.).—A fresh 
looking bill, evenly balanced and entertaining. 
Harry L. Tighe and his Collegians in ‘‘Books,’’ 
looks like new, was liked here and will improve. 
Lou Anger (New Acts). Elizabeth Murray de- 
served chief honors, though she repeated with all 
four songs. Gillette’s Dogs and Monkeys pleased. 
Duff and Walsh opened the bill with capital dant- 
ing. Their dressing could be helped if collars and 
neat bow ties replaced the stocks. Flora Brown- 
ing put over some fair singing, and had little 
assistance from Kellar, a whistler, who received 
more prominence than he deserved. The comedy 
and singing act of the Sterlings, success. 

G. M. YOUNG. 











NOW THAT YOU KNOW, KEEP OFF !! 


WANTED 


Beautiful Experienced CHORUS WOMEN, Big 
NOVELTY ACTS, BURLESQUE COMEDIANS, 
Property Man, Electrician, 

Experienced Business Manager to join Entire 


NEW BIG BURLESQUE CO. 


To open ON EASTERN WHEEL in New York 
SEASON ABOUT 34 WEEKS 
OPEN AND CLOSE SEASON IN N. Y. 


Give Permanent Address for two weeks in answer to 
this Advertisement 


ANDY LEWIS, 


care COLUMBIA AMUSEMENT CO., 


Address 











46th Street and Broadway New York City 
SOSMAN and LANDIS CO.’S 
20th STREET STUDIO 


SCENERY 2:51 


Entirely Devoted to Vaudeville and Productions. 
THOS. G. MOSES, Manager. SCENERY STORAGE. MARTIN 8S. MAYER, Representative 











Variety’s Chicago Office 


IS IN THE 


Chicago Opera House Block 


Advertisements and subscriptions received at regular rates. 
News items may be forwarded there, and will be promptly transmitted. 


FRANK WIESBERG, Representative. 











When answering advertisements kindly mention VARIETY. 


from a pedestal by Tony Castellane, alighting upon a spring-board, the impact throwing the 


CINCINNATI. 
By HARRY HESS, 


VARIETY’S Office, 107 Bell Block. 

PEOPLE’S (James 3B. Fennessey, mgr.).— 
Casey’s Alley, the opening of the ‘‘Empire Bur- 
lesquers,’’ is a clever skit, full of bright comedy. 
The burlesque ‘‘At Magdalena Bay,’’ sparkles 
with good comedy. 

COLUMBIA (H. M. Ziegler, mgr. Sunday re- 
hearsal 10).—The placing of the acts of this 
week's bill was about the worst imaginable. 
Fonda, Dell and Fonda, club swingers were 
switched from ‘‘No. 8’’ to opening. The act has 
improved considerably by the adding of Miss 
Fonda. Carroll and Baker, in ‘‘The Hebrew and 
His Friend,” sang a couple of parodies and 
danced. Le Roy and La Vanion, comedy acro- 
bats, average. Mabelle Adams, violinist, pleased. 
“The College Girls,’’ pleasing, but the special 
drop is dirty and torn. Galetti’s Monkeys, al- 
ways funny; Rockaway and Conway, coon shouters 
and singers, clever; Hal Davis and Co., in ‘‘Pals’’ 
closed, big hit. 

STANDARD (Frank J. Clemens, house agent). 
—‘‘Rose Hill Folly.’’ There is not much about 
“Knights of the Red Garter’’ to make it a first- 
class burlesque show, neither is the plot new or 
original. Allan Wheeler sang ‘‘All Aboard’’ 
in a very acceptable manner. George W. Rice 
and T. F. Thomas are the chief comedians. 
Of the olio numbers the Four Londons, casting, 
greatest ever seen here. 





CLEVELAND, 0. 


KEITH’S (H. A. Daniels, mgr.).—Wood Bros., 
flying ring; Sam Williams, pianologist; Dixon 
Bros., novel musica!; Claude Gillingwater aad Co., 
comedy hit; Bootblack Quartet, pleased; Lisle, 
Leigh and Co., dramatic, ‘‘Weaving the Net’’; 
Elinore Sisters, laughing hit; Brothers Phillipi, 
sensational acrobats. —— MAJESTIC (J. H. 
Michael, mgr.).—Schrode and Mulvey, comedy pan- 
tomimists; Simmons and White, blackface; Nibble- 
Bordeaux, character entertainers; Farrell Bros., 
sensational cyclists; Leonard and Drake, comedy 
imitations; Louis Guertin, jumper.——GLOBR 
(Meyer Epstein, mgr.).—Opened 28; neat little 
theatre; Adams and White, musical; Bernier and 
Stella, Chefalo and Capretto, Lambert and Will- 
iams, Kennedy and Melrose. EMPIRE (Geo. 
Chenet, mgr.).—‘‘Blue Ribbon Girls,’’ pleases,_-— 
STAR (Drew and Campbell, mgrs.).—‘‘The Big 
Review.’’ Good-looking chorus and a well-trained 
one makes the show above the standard. 

WALTER D. OLCOMB. 


EAST LIVERPOOL, OHIO. 

NEWELL PARK ..(Fred Lawrence, mgr.).—- 
Closed.——-Tri-State Fair at Rock Springs, week 
of 21, good exhibition and big attendance.—— 
LYRIC (vaudeville).—Not open. 

Cc 





B. FISHER. 





EASTON, PA. 


ORPHEUM (J. F. Osterstock, mgr.).—-Watson’s 
Farmyard Circus, headliner; Wilbur Mack and Co., 
sketch, very good; Wilmer and Vincent’s ‘A 
Spotless Reputation,’ big; Roberts, Hayes and 
Roberts, applause; the Vynos, musical, pleased; 
Scott and Wilson, comedy acrobats, well received; 
the A. D. Allen Co., ‘“‘A Visit of the Spirits,’’ 
well liked. BIJOU (Wm. Putman, mgr.).— 
Hurd, magic, good; Tom Hefron, hit; Apollo 
Bros., strong; pictures. GIL. 


ELMIRA, N. Y. 


FAMILY (G. W. Middleton, mgr.).—Mann and 
Franks, good; Four Sullivan Bros., excellent; 
Wartenberg Bros., good acrobatic work; Joe Flynn, 
funny; Coate, Marguerite and Co., in ‘‘The Toy 
Detective,’’ fair. RIALTO (F. W. McConnell, 
mgr.).—Max Bruno, Cora Cherry, Mae Collins, 
Loretta Bayne, Marie Roberts.—— GRAND (E. J. 
Toole, mgr.).--Edmund O’Connell, Beatrice Gol- 
den, Marie Doley, ill. songs and m. p., good. 

J. M. BERERS. 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








WALTER 


ROD 





ScH 


E awn MULVEY 


LAZZIE 





Under the personal direction of PAT CASEY and JENIE JACOBS 





‘ST KIDS” 


ARE 


RAWSON ann CLARE 


BON TONS, 





THE COMEDY DUO. 


BERT «no LOTTIE WALTON 


WEEK SEPT. 28, POLI’S, BRIDGEPORT. 
PAT CASEY, Agent. 


ne CHAS. AHEARN TROUPE 


of CYCLING COMEDIANS 
Continue with Great Success on the United Time. 
The Race is Funnier than ever, 
WEEK OCT. 5, SHUBERT, UTICA. 








AL. MAYER is the Booker. 





IMPERSONATING EDDIE FOY, 


IRWIN R. WALTON 


With C. B. Arnold’s ‘‘Fads and Follies.’’ E. W. is closing the olio with his 57 Varieties of 
Vaudeville. P. 8.—You can’t keep a good man down as long as he does his work; forget the rest. 








JAS. P.LEE 


“THAT COMEDIAN,”’ 


Here’s a record breaker and still breaking—110 weeks, Unique Theatre, Los 
Angeles; 25 weeks, People’s Theatre, Los Angeles; 25 weeks, Lyceum, ‘Frisco; 
25 weeks, Empire, ’Frisco; and now in my 20th week at the Unique Theatre, 


Los Angeles. 
Address JAS. P. LEE, Unique, Los Angeles. 


VELDE TRIO 


In their European Equilibrial “—, Combination, ——e the ‘“LOOP-THE-LOOP’’ DOGS 
The original, not a copy) 


Played with tremendous success 25 ‘aame on the Western —— Circuit. Now playing in Middle West. 
Address care VARIETY, Chicago Office. 


“3° MUSICAL MILLERS 


One of the features cn the Inter-State Circuit. 
ALWAYS WORKING. 


EVERETT SCOTT 


Animal Impersonator with 
“SIX LITTLE GIRLS AND A TEDDY BEAR” 
Booked one year solid. 














K.-P. Circuit. 





JES’ KEEP YO’ EYE ON DIS HERE THING. IT’S GWINTER BE WID YOU S00N. A SCREAM AN’ A COUPLE UV FITS. 


“The Devil: Tom Walker” 


Sy JOHN SB. HYMER 





,,. dykens, Levy and Hymer, Sak atre2tasion?: 39%. “entmeP anes 









 ASTRELLAS 


“JOE DUVAL Ano CO. 


hAN ENTIRE NEW ACT 
A NOVELTY SINGING-DANCING-COMEDY SKETCH 


Address care VARIETY. 
DO NOT MISS SEEING AMERICA’S EFFERVESCENT LITTLE COMEDIENNE 


KATIE ROONEY 


AND COMPANY 


IN HER BRIGHT NEW LAUGH PERVASION OF COMEDY STIR-UP, 


‘Little Miss Fixit’’ 


Written by LEO J. CURLEY. Staged by CHAS. A. TAYLOR. 
Booked by ALBERT SUTHERLAND, St. James Building, New York. 


GREAT AERIAL SMITHS 


WORLD’S GREATEST TRAPEZE ARTISTS. 
THE TALH OF EUROPE. 











NICK KAUFMANN 


Cycle Trick Riding Enterprises 


REFINED CYCLE TRICK RIDING ACTS. 
Highest priced; originai swellest artists in thie line of business, including 
‘*Frank.’’ Absolutely the greatest trick rider on earth. 
Eight weeks, Empire Theatre, Johannesburg, South Africa, Aug. 10 to Oct. 5. 
Permanent address, NICK KAUFMANN, Berlin, W. 30, Winterfeldstrasse 8, 
Cable address, Bicycle, Berlin. Telephone Amt. 6, 15381. 





Two NOVELTIES OF MERIT! (in one act) Presented by 


INO. ZOUBOULAKIS 


CLAY CARTOONIST AND MUSICAL VIRTVUOSO 
Minutes, (Seven in ‘‘one’’; open or close.) 











VARIETY 


KNICKERBOCKER THEATRE BUILDING, NEW YORK CITY. 


CARDS OF ARTISTS 


UNDER THE HEADING OF 


“REPRESENTATIVE ARTISTS” 


AT FOLLOWING RATES: 
1*2 inch single col a 00 monthly, net 2 inches double col., $22.5 monthly 
1 inch ™ ‘ 00 ; 1-2 inch eorvee,page,’ 18.00 r “nat 
1-2 inch double col,, i —.:..* “ 1 inch 3:09 * > 
1 Ineh _ 260 “ ® 2 inches aa 50.00 aa = 
Larger Space Pro Rata 


No advertisement under this heading accepted for less than one month and no ene position 
given. Remittance must accompany advertisements forwarded by mail 
Cash discount for $ and 12 months, 

















Texas Steer Quartette 


ARTHUR BALL EDWARD SHEEHAN 


Cc. T. RAYMOND JAMES MAHER 


Harmony and Fun. Look our for next season. En Route “COLONIAL BELLES.” 


When answering advertisements kindly mention VARIETY, 
























a oe oe mm ee le et eC 


~ je 






Comme | Tee 























VARIETY 





31 








Moving 





Theatres 


Kleine 


G2 STATE.ST: 


NEW YORK 
662 6th Avenue 


BOSTON 
657 Washington &t. 
Boylson Building. 


INDIANAPOLIS 
Traction Building 


BIRMINGHAM 
2008 8rd Ave. 
Harrington Bldg. 


LOS ANGELES 
289 Pacific Electric Bldg. 


MONTREAL, CAN, 
La Patrie Bldg. 





Machines and Films 


Many of the Best 
in the United States 


EXCLUSIVELY FURNISHED BY 





Licensee Under the BIOGRAPH PATENTS. 


SAN ANTONIO, TEX. 
Alamo Film Exchange. 


WINNIPEG ST. JOHN, N. B. 
6138 Ashdown BIlk., 
Manitoba, Can. 


Picture 








OPPOSITE MASONK: FeMPLE 


8T. LOUIS 
523-4 Commercial Bldg. 
6th and Olive Sts. 


DES MOINES 
Commercial Bldg. 


SEATTLE 
Mehlborn Bldg. 


DENVER 
Boston Building 


DALLAS, TEX. 
405 Main &t. 


94 Prince William &t.. 
Stockton Bldg. 








EL PASO, TEX. 


MAJESTIC (Frank Rich, mgr.).—Opened 24: M. 
p. and vaudeville; Roberts and Fulton, ‘‘Sis in 
Service’’; Harry Peters, blackface; Adelaide Knight 
and Russell Barrett, ‘‘The Girl and the Sheriff. 
——EL PASO (rechristened ‘‘Orpheum’’).—Opens 
5, with Frank Rich, mgr., for combinations. 

F, W. CAMPBELL. 


EVANSVILLE, IND. 


MAJESTIC (Mr. Raymond, mgr.).—Shields and 
Rogers, lasso experts, very clever; Hall and 
Colburn, *‘The Swede and the Happy Girl,’’ re- 
called a number of times; Grace Armond, char- 
actered comedienne, very good; Alonzo Cox, 
silhouette artist, proved a success. NOTE.— 
The Grand Opera House and the People’s Theatre, 
“of which Pedler.& Errch have heen managers for 
the last three “years, have remained dark so far 
this season and nothing has been given out as to 
the plans of either. 8. 0. 








FALL RIVER, MASS. 


SAVOY (Julius Cahn, lessee and mgr. Wm. 
Morris, Inc.; vaudeville).—The Three Dumonts, 
Parisian street singers, a hit; the Australian Tree- 
fellers, very good; Gertie LeClair and Picks, 
well applauded; Harry Brown & Co., *‘The Old 
Toymaker,’’ fair; Jimmy Cowper, blackface come- 
dian, good; Reid Sisters, s. and d., very good; 
Rowland, tramp juggler, good. BIJOU (L. M. 
Boas, mgr.).—M. p. with: Newsboy’s Trio, very 
good; Smith and LaRose, s. and d., good; May 
Johnson, songs, excellent; The Mannings, musical 
comedy, good; The Newtons, s. and d., well ap- 
plauded; Jennie Curtis, songs, good; Geo. Spence, 
ill, songs, pleased.——PREMIER (L, M. Boas, 
ingr.).—M. p. with: Reynolds and Ashley, s. and 
d., good; Hill and Hill (colored), entertaining; 
Ludsy and Youst, comedy sketch, good; Wygart 
and Wygart, musical act, very good; Geo. Dailey, 
ill, songs, good.——PURITAN (Fred Hooper, 
mgr.).—M, p. with: Douthitt and Jones, comedy 
sketch, a hit; Stone and Windsor, comedy artists, 
good; Louis Bovais, acrobat and contortionist, 
very good; Wm. San Souci, ill. songs, well ap- 
plauded.——-PLEASANT ST. (James Mason, mgr.). 
—M. p. with: The Careys, acrobats, good; Princess 
Hough, Russian dancer, very good; Commodore 
Tom, trick pony, good; Blanche Gordon, singer, 
fair; Mason and Doran, held over. SCENIC 
(Geo, Graham, mgr.).—M. p. and ill. songs by 
Geo. “Graham. EDWARD F. RAFFERTY. 


HAMILTON, OHIO. 

NEW GRAND (McCarthey & Ward, mgrs.).— 
Marlo Trio, bar artists, extraordinary; Pete Baker, 
monologist, went big; Mudge and Morton, musi- 
cians, very good; Helen Walters, soprano, pleas- 
ing, and The Heclows, singing and dancing, 
comedy, g¢ 











HARRISBURG, PA. 

ORPHEUM (C. F. Hopkins, mgr.).—Mabel 
Meeker, neat and clever; Coe and Boyde, fair; 
Cartmell and Harris, scored; Middleton and Spell- 
myer, in ‘“‘A Texas Wooing,’’ good; Herr Saona, 
excellent; ‘‘Kountry Kids,’’ headliner, and went 
big. HIPPODROME (Wm. Rexroth, mgr.).— 





. 
Annie Abbott, novel; Hayes and Graham, ordinary; 
Lampe Bros., laughs. Cc. Cc. C. 


HARTFORD, CONN. 

POLI’S (Geo. 8S. Hanscomb, mgr.).—Best bill 
of season. Reed Bros. open, very good; Smith 
and Heagney, comedy, hit; Thos. J, Keogh and 
Ruth Francis, playing ‘‘The Ward Heeler,’’ well 
applauded; Jimmie Lucas, always merits praise; 
“A Night With the Poets,’’ headliner, a novel 
act; Monroe and Mack, colored, good; Ed. Wynn 
and *Co., presenting new act.——SCENIC (H. C. 
Young, mgr.).—A musical sketch by. Miller and 
Princeton won favor; Clyo and Rochelle, ‘‘An 
Actor’s Antics,’’ pleased; Arthur Marvin, s. and 
d., faily well; Katherine Ryan, pleasing. 

M. W. MORRON, 


HOBOKEN, N. J. 

EMPIRE (A. M. Bruggemann, mgr. Monday 
rehearsal 10).—Valerie Bergere and Co., playlet, 
**Billie’s First Love,’’ head the bill and pleased; 
Gilroy, Haynes and Montgomery, ‘‘The Good Ship 
Nancy Lee,’’ hit of the bill; Keno, Welch and 
Melrose, very good; Lillian Shaw, comedienne, 
good; Marcello, a very novel modeller, clever; 
Geiger and Walters, instrumentalists and singers, 
pleased; and Felix Adler. GAYHTY (Chas. 
Francklyn, mgr.).—‘*The Gay Masqueraders,’’ in 
‘“‘A Night on Broadway,’’ is the attraction and 
an excellent show. JOHN KAY. 


INDIANAPOLIS, IND. 

NEW GRAND (Shafer Ziegler, mgr.).—Comedy 
in every act on the bill. Arthur Dunn and 
Marie Glazer, headliners, good; Josephine Sabel, 
comedienne, full of ginger and pleasing; Three 
Yoscarrys, comedy acrobats, good; Collins and 
Brown, the Germans with the blackboard; Mr. 
and Mrs. Allison, pleasing; Hibbert and Warren, 
went very well; Paul La Croix, pleased; Eight 
Original Madcaps, always popular here; Kinodrome 
pictures go better than ever. Rain Sunday broke 
withering drought of forty-five days and gave 
Indianapolis its first real show weather. Busi- 
ness good.._——EMPIRE (Henry K. Burton, mgr.). 
—Sam T. Jack’s Company played to good busi- 
ness, ‘‘Champagne Girls’’ next week. Wrestling 
bouts as extra features are proving good cards at 
this house. JOE 8S. MILLER. 


JACKSON, MICH. 

BIJOU (Will Marshall, mgr.).—McLellan’s 
Roller Skaters, very clever; Majestic Three, 
pleased; Jos. McGee, laughable; Harry W. Spin- 
gold and Co., ‘‘The Handsome Stranger,’’ a hit; 
Blakly and Kaywood, ‘‘The Lid,’’ musical hit. 

BRADLEY. 


JOHNSTOWN, PA. 

MAJESTIC (L. B. Cool,’ mgr.).—Season opened 
28 with Ryan-Richfield, in ‘‘Mag Haggerty’s Re- 
ception’’ as the feature act and it was a riot; 
The Kitabanzai Troupe, hit; The Quartet, go d; 
Rae and Brosche, made good; The Picquays, 
equilibrists, splendid; The Kinsons, musical, fine; 
Fiddier and Shelton, colored, good.——GLOBE 
(J. G. Foley, mgr.).—Ted and Laura Tieches, 
burlesque magic, good; Dan Randall, good; Mr. 

















and Mrs. Maurice Samuels, Italian sketch, good. 


JESTICAM. 


When answering advertisements kindly mention VARIETY. 


FILMS FOR RERI 











EUGENE CLine, 
EUGENE CLINE, 


EUGENE CLINE, 
Utah 


EUGENE CLINE, 


EUGENE CLINE, 
EUGENE CLINE, 


KEWANEE, ILL, 


Kewanee, the booming steel town, 130 miles 
southwest of Chicago, has taken a great step 
forward in amusement this season. The ban on 
Sunday shows has been removed. In consequence, 
this season will see two vaudeville houses, the 
Bijou (under management of N. Newman) and the 
Atheneum (management of B. D. Straight). 
These two houses will present high class vaude- 
ville and moving pictures. The Atheneum is new, 
and while rather smali, has a fine appearance. 
Has been running two weeks and reports nice 
business. In moving pictures, the business is 
reputed by the managers to be extra good. 
Dreamland, management of B. D. Straight, doing 
finely. Amuseu, same management, new, and 
has been presenting very high class pictures. 
The Princess, another new m. p. house (man- 
aged by C. Taylor) is also drawing. Built last 
season but not opened until now, he Nickel- 
dom is under same management as the Princess, 
and while they are side by side, each does fine 
business. During the past summer an airdome 
was built, and proved so successful it will be 
permanent; under the management of Frank 
Shultz. It is current that a second airdome will 
be built for next summer. IRVAN NOLAN. 








KNOXVILLE, TENN, 


COLUMBIA.—Courtney and Jeanette, comedy 
jugglers, real comedy; Jesse Steele, s. and d., 
clever.——CRYSTAL (Wilson Rogers, mgr.).— 
Ernest and Ivy, Cuttings, pleasing. 


LAWRENCE, MASS. 


COLONIAL (J. Fred Lees, mgr.).—Cunningham 
and Marion, talking and acrobatic comedians, 
went big; Crouch and Welch, smart team and took 
well; Paul Florus, xylophone virtueso, a big hit; 
George E. Murphy, W. E. Whitman & Co., in ‘“‘Old 
Friends,’’ funny sketch, well played; Harry Jol- 
son, blackface, pleased; Una Clayton and Company, 
in ‘‘His Local Color,’’ a very funny and clever 
act, a hit; Matthews and Asbley, in ‘‘Held Up,’’ 
the laughing hit of the  bill.——MARQUISE 





EUGENE CLINE 


Stores Located as Follows: 


53 Dearborn St. £ 
Third and Nicollet Aves., Minne- 
apolis, Minn. 

268 S. State St., Salt Lake City, 


6th and Olive Sts., St. Louis, Mo. 


EUGENE CLINE, 1021-23 Grand Avenue, Kansas 
City, Mo. 


717 Superior Ave., N. E., Cleve- 
land, Ohio 


22: S. Broad St., Atlanta, Ga. 






icago, fil... 












(W. V. H. Barhydt, mgr.).—M. p. and ill. songs 
by Miss Pettingill.——-NICKEL (T. F. Twomey, 
mgr.).—M, p, and ill. songs by Miss Raymond. 
——LYCEUM (W. L, Gallagher, mgr.).—Lilllan 
Sutherland Burlesque Co., of twelve women. 
Olio: Arnold Sisters, s. and d., very clever; James 
Wert, comedian, funny; Sachs and Vallen, Hebrew 
comedians, extremely funny; Tom Levine, songs 
and dances, good; burlesque by the company, bit 
of the bill——NOTE.—Mr. Gallagher has four 
houses on New England circuit and has organized 
four companies playing at Lynn, .Lawrence, Lowell 
and Manchester. JOHN J. JOYCE. 





LONDON, CAN, 

BENNETT’S (G. F. Driscoll, res. mgr.).—Mr. 
and Mrs. Stuart Darrow, shadowist, good; Fred 
Gilmar, mimic, ordinary, Fields and Hanson, 
usual laughs; Coombs and Stone, good; Lewers 
and Mitchell, well liked; Quigley Bros., average; 
Olympia Desval, fine. M. G. HUESTON. 


ROOMS TO LET. 


Catering to the Profession. 

Small and elegantly furnished large rooms, one 
suitable four to eight people, Breakfast or break- 
fast and dinner optional, 

236 WEST 42nd (next to-Liberty Theatre). 

NEW YORK CITY. 








LOUIS HALLETT 


Stage Director and Producing Manager. 


SHETCH BUREAU 


Sketches Supplied, Revised, Break-in Time 
Secured. IDENTIFIED ONLY WITH ACTS 
THAT ARE BOOKABLE, Can use singers and 
clever people at all times, 

Room 120, KNICKERBOCKER THEATRE 


BUILDING, NEW YORK. Tel, 2905—38, 





Mirmnde 


PAKA’S 


HAWAIIAN TRIO 


Heith’s Theatre, Providence, R. I. Week October 5th 





SUCCESS at HAMMERSTEIN’S this week (Sept. 28) 


McLEAN 


SISTERS 


SINGING AND DANCING 
Week October 5, RATHAWAY’S, MALDEN, MASS. 
































































Solieal 





~— anor : — : - 
NS OTe er si sada eegeeremr: - mie 


=e 


eg ND Oe ere 





1B ~iarerete — ih 


UP ORE Re, APY Te AT neers <r Mt 
“ — 


en ge mel oni Cs 





Pe rented batons. anconiall 


elt uae 
Whatton cae 6 










” 


nama Stee eager am ae 





= 








VARIETY 








REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








ce 


BEWARE OF PIRATES WHO INFRINGE ON OUR TITLE 











THE MAJESTIC MUSICAL FOUR 


(WILL F. COLLINS, J. FRANCIS HENRY, FRANK E. TERRELL, HERBERT A. SIMON) Is the ORIGINAL. 
HIGH CLASS COMEDY INSTRUMENTALISTS 


The act was organized in May, 1902, and the first in the field. Others have taken advantage of our success and copied our title in various forms, 
This is the ONLY ORIGINAL MAJESTIC MUSICAL FOUR. 


OCT. 5-7, LYCEUM, 


AL. 


TROY; 8-10, GAYETY, ALBANY. 





rE: 


7 “THE 


he © 


MINER... 


AMERICANS ” 


IN THE 2-ACT BURLESQUE 


** MOROCCO 


BOUND” 


AND THE FOLLOWING OLIO 


WILBUR OOBBS & CO. 


IN “A COUNTRY SCHOOL.” 


FRANCIS and ROGERS 


“THE JOHNNIE AND CHORUS GIRL.” 





THE HARTFORD TIRE BOYS’ 


CHICK and GHICKLETS 


“WIZARDS OF THE 


DOROTHY WARDE 


“THE GIRL WITH THE PERFECT FIGURE.”’ 








GERTRUDE ~ FISKE 


THE LITTLE NIGHTINGALE."’ 


CHARLIE BAKER 


YODLING COMEDIAN. 





THE AMERICAN 
QUARTETTE 








THE DOHERTYS 


SINGERS AND DANCERS. 





MANACEMENT, TEDDY SIMONDS | 








It isn’t the name that makes the act— 
It’s the act that makes the name. 





THE KING OF IRELAND, 


JAMES B. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE, 
ING WELL, THANK YOU. 
— y ALL AGENTS. 


MAE TAYLOR 


“SECOND EDITION OF FAY TEMPLETON.” 
Oct. 5—Bijou, Superior, Wis. 


Matt Kennedy 


comic 


With “TIGER LILIES.” 














HICKMAN BROS 5 (0, 


Presenting a New Comedy Sketch, 


“A DETECTIVE DETECTED,”’ 
With special scenery and effects. 
Week Oct. 5, Shubert, Utica, N. Y. 





Second Season Irwin’s “Big Show.’ 


TARRY CAMPBELL 


PRINCIPAL COMEDIAN, 


STANLEY 
SCANLON 


In “DID YOU SEE GLADYS?’ 











First appearance after a 
splendidly successful tour of 


England and Scotland. 


Miss 


GRACE 





AT THE 
AMERICAN THEATRE 
ON OCT. 12TH. 


710 4mm M<-7 


Booked solid over the UNITED time. 


SUTHERLAND, Representative, St. James Bldg., New York. 


AT THE 
” AMERICAN THEATRE 
ON OCT. 12TH. 


HAZARD 


Introducing an entirely novel 


idea brought from abroad. 


PIMTO 0-F00 





‘Nightingale Miystifier’ 


AN ORIGINAL CONCEPTION OF 20TH CENTURY MARVELS, 


“aT LIBERTY after Oct. Ist. 


Address 718 Brandywine Ave., Schenectady, N. Y. 





Jessie Keller Troupe 


Riding Bicycles, Unicycles, Break-Away and 
ride them. Most graceful act 
Permanent address—461 Lyell 


Tandem, and we 
in the business, 
Ave., Rochester, N. Y, 


JULIUS TANNEN 


HOTEL WILLIARD, 252 W. 76th ST., 
NEW YORE CITY. 




















FISKA= 





ASSISTED BY 


Mystifier FLORENCE SAUNDERS ... CO. 


In their Spectacular Magic Production 
A decided Noweltv—In Illusions, Music and Comedy 





Time of Act, 22 minutes 


a a 
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Can close in **One’’ 6 min. 
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====)/EDISON KINETOSCOPES | 


imi NOTHER NEW ™ODEL | 
Criminal’s Daughter MOST UP-TO-DATE MACHINE ON THE MARKET. Hi} 


5 “op” Fit 
A most beautiful film, full of strong UN Q e if 
dramatic power and sentiment. 


LENGTH, 750 FEET. ONE-PIN MOVEMENT. 











‘ on ’. THE Approved by the New York Board of Fire Underw:iters and the Bureau of Water, Gas and Electricity. | 1 





PROVED 
i F K LI § H MA N I ar Anyi Shut- 


Just what the name implies. His un- 


fortunate failing gets him in all sorts of ter, Revolving Shutter, Arc Lamp, 
LENGTH, 256 ‘FEET. Adjustable Stand, Metal Cabinet, 
RELEASED OCT. 1 Film Guard, Film Protector, Motion 

THE Picture Lens, Metal Slide Carrier, 


7 ) Film Re-Winder, Steel-Faced Fibre 
Equipped with improved Fire Maga- Masquerad ers Gears, Star Wheel, Cam, Cam Pin, 
ace zines; pred wi +i. Bire Shutter and Au- A thief steals the overcoats of mas- Shafts, Sprockets, Steel Mitre 


-erees untold troubles. 


tomatic Fire Shield (Lubin’s patent) | “*“*°*Leneru, 
Asbestos Covered Wire Connections, rman Hea Gears. 


new improved Lamp House, new style 

Fire-proet Rhee petat, ianproved letzte WANTED . Price, * $225.00 
p. Comple eve ng seen 

in the cut, including polished ca eas Oe 0S Sea a 

case for Mechaniem, including Adjust- | itar y a i] 

able Bicycle-stee 8, 1 

to extend over 5 feet & ] 45 Another screamer of the chase variety. IMPROVED EXHIBITION MODEL, 

apa CEE RTA OE LENGTH, 250 FEET. One-Pin Movement, - - $155.00 

IMPROVED UNIVERSAL MODEL, 75.00 


. Lubin Bldg., Philadelphia, | | . 
S. Lubin 926-928 Market St. Pa. One-Pin vs. Two-Pin Mechanisms, $25.00 


Will Improve Your Exhibition 50% 


SEND FOR ILLUSTRATED DESCRIPTIVE OIRCULAR NO, 370, 


MUSKOGEE, IND. TER, Robinson and Smith, colored, entertained: ‘‘Chas- 

LYRIC (KB. A. Miller, mgr.).—Wilma Woods, sino,’’ shadowgraphist, one of the hits; Josephine 
singer, personal appearance scored for her; Jose- Davis, songs, pleased, as did Steeley and Kd- 

phine Gardner and The Dunbars, a trio of dancers wards, musicians, gvith comedy; Virginia Harned 

g i and Co., ‘“‘The Idol of the Hour,’’ well acted; 


that are as good as the best; Kimball Bros., sing- ? : 
ing and talking, fair; Mrs. Fears, ill. songs Margaret Gordon and Shelly Hull, George Arm- 


local; The Zolas in a neat. dancing turn that rst ag ie ber Military Malas (1a). “eg Hilda NEW FEATURE SUBJECTS 


scored a hit; Dock Holland, blackface, good; in a sword 



























































La Bella Italia Troupe, musical, pleased. aed gus arth _with obseette ausstions, ove of - FOR SHIPMENT SEPT. 29, 1908: 
J. F. B. -——WALDMAD ‘ stern eel; Lee ° 
oat Ottelengui, mgr.).—The Rice and Barton _Co., “POCA HONTAS. 3 A Child of the Forest. oe 
NEWARK, N. J, ee ee, ee seers reer ge A remarkable presentation in motion rictures of the story of Pocahontas and her love for Captain 4 
PROCTOR’S (R. C. Stewart, mgr. Rehearsal jj Nery good, Kelly sand. Bartlett. ety. | John Smith. An historical film that cannot fail to interest and please. 
9} a ; . ing, very good; Kelly and Bartlett, eccentric No. 6380 Code, VELTAGE Approx., Length 1,000 ft 
Monday 9).—Dolly and Dummy, comedy acrobats; comedians; Rice and Maizee in songs; Camille . . gEND TOR SERORIDSTVE CIROULA’ wo. tan . . 
Fallardeux, comedienne; Murphy and Magee, ‘The : 
Floorwalker and ‘the Customer.’’———-EMPIRE 
(Westecn Wheel; Fred Wilson, mgr.).—The 68 FOR SHIPMENT OCT. +" 1908: 
‘rolicsome Lambs are here, In’the company are aineall , 
Frank Carlton, Browning and Lavan, comedians; TEN PICKANINNIES. b omedy. 
: Sisters Cardownie. dancers, clever; Carlton and An amusing subject, built on the lines of ‘‘Ten Little Injuns,’’ each scene showing how the ten 
Terre sang well together; Antrim and Peterson, ‘‘A little Sw ee were reduced in number from ten to one, Funny all the way. 
Tarry at Tanktown’’; good chorus and scenery.-—— Code, VELTER. Approx. Length 600 ft. 


ARCADE (L. O. Mumford, mgr.).—The Mikado bh 

on the Cameraphone a feature; Clara Sonora, sing- SANDY McPHERSON’S QUIET FISHING TRIP,’’—Comedy. 
Pad comedienne; Chas.’ Earle, vocalist, and Prof. Talk about ‘“‘fisherman’s luck!’’ It was not a patch compared to the things that happened on 
Scott, pianologist; m. p. and ill. songs. NOTE. Sand niet fishing tri 425 feet of laughter 

—William H, Currie, of Broadhurst and Currie, on ve Ce s P Code. VELTEURS Approx. Length 425 ft 


will take up his residence here to manage the , 
Lyric; which opens Monday next. SEND FOR DESCRIPTIVE CIRCULAR NO, 390. 


FILM IS SUE ite ee NEXT WEEK’S SUBJECTS: 
NEW HAVEN, CONN. Shipment, Oct. 6: “THE LOVER'S GUIDE.”—Comedy. 














_.. POLIS (8S. Z. Poli, prop., F. J. Windisch, res. No, 6383. Code, VELTRA Approx. Length 1,000 ft. 
mgr. Monday rehearsal 10).—Hughes Musical Shipment Oct. @: “THE VOICE FROM THE DEAD.”— Melodrama. 








ORDER UICK trio, one of the best musical numbers ever offered No. 6884. Code, VELTURE.,. Approx. Longth 1,000 ft. 
' here; Harry B. Lester, jester and impersona- : 

: : tor, very good; The Kyasas, novel exhibition; DISON MANU FACTURING COMPANY 
Oo UR i Chas. Mack and Co., ‘‘Come Back to Erin’’; sing- E 


ing and dancing by Barry and Wolford, good; 2 
Carlin and Otto, “The Battle of Bay Rum”; the MAIN OFFICE and FACTORY: 75 LAKESIDE AVE., ORANGE, N. J. 

Gott Trio, animal equilibrists, good. New York Office: 10 Fifth Avenue. Chicago Office: 304 Wabash Ave. 
HISTORICAL Cj E. J. TODD. Office for United Kingdom: Edison Works, Victoria Road, Willesden, London, N. W., England. 
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fee SS FA P, L. WALTERS, 41 East 2ist St., New York. 

FEATURE SUBJECT NEW ORLEANS. LA LL GEORGE BRECK, 550-554 Grove St., San Francisco, Cal. i" 
ORPHEUM (Martin Beck, gen. mgr. Monday DEALERS IN ALL PRINCIPAL CITIES 4 

66 Th Li { rehearsal 1).—Mlle. Therese Renzan, ber eques ; 

e { e trienne offering earns title of headliner; Gracie | Knowledge of things theatrical. Her gowns mark READING, PA. i 

Emmet made Willie Hammerstein laugh, so we an episode in burlesque dressing. ORPHEUM (Frank D. Hill, mgr.).—Attendauce i 

are easy for her; Edwin Latell, well received; O. M. SAMUEL. gradually increasing; Gartelle Bros., good; Hick- if 

Les Salvaggis, applatse; Homer Lind and Co., in wthnnion man Bros. and Co., plenty of laughs; Lillan # 

Abraham Lincoln ie Oy ae MORRISTOWS, PA. ahead gy 1 

mitchell, 20 , wugertons, S, : 1K ’ ; 1. ‘y . beral applause; Zarre ros., excellent; Smith ; 

a NW . af : ).— i 8, , f 

the others.——_GREENW ALL (H. Greenwall, a poe gy ese gg he — - “— and Campbell, went very well; Harry W. Fields f \ 
(LENGTH 975 FT.) mgr.).—There was a small-sized riot at the Green- J T&S pictures, good; Deas an >; oe and his ‘Redpath Napanees,”’ good songs and com- i 

wall on Sunday, caused by the failure of the dancing, good; Collins and Jewel, banjoists, fine; d ; GRAKD OPERA HOUSE (Rei 4A F 

‘Trans-Atlantics” to arrive in time for the mat- | Edwin Brandt and Co., in ‘‘Fool’s Gold,’’ good peil mers.).<-M ont Whevas ye me a i 

EA DY inee. It was 4:10 when the curtain rose on the sketch; Onri Troupe, jugglers, good; Claire May- Re : ids Wilbur at Cath ri re Gib e NEW ; it 

opening burletta, the audience having been kept | Dard, vocalist, pleasing; Dunbar’s Goats. very BIJOU "(direction “s Lubin)  M >. oat ‘Loyd 4 

WwW d d Oo 7 waiting for two hours and ten minutes. The § 890d. » oe and Levis, Wallie Fitzgibbon, the DeVoys, and +4 
e nes ay, ct. ‘‘Trans-Atlantics’’ is a Hurtig & Seamon show,  aaeeaiie’: N Thos. A. Mackey. STAR, VICTOR, MECCA, Ai 
under the management of E. Dick Rider. Charles PATERSON, N. J. PARLOR, and PICTURELAND.—M. p. and ill. eat 

Howard, a diminutive Hebrew comedian, is EMPIRE (H. J. Bruggemann, mgr.).—Acts ap- songs. GR. H. ti 

DON’T MISS THIS ONE featured. He is a capital performer, and tie peared in the following order: Youna, neat jug- a eae , ta}, 
show is a big success, including as one of the gler; Zinell and Boutelle, cultured singers; Rooney SEATTLE, WASH. : tt 

biggest hits Ida Emerson, Miss Emerson might and Bent, hit; Walter Law and Co., in ‘‘At ORPHEUM (Earl Reiter, res. megr.).—Week ce 

have been recruited from a Frohman preduction, the Threshold,’’ very dramutic, but pleased; Oli- Sept. 21.—Genaro and his Gondolier Band, head a | 

judging from her stage deportment and evident vatti Troubadours, excellent musicians; Avon Com liners and decided hit; Ben Welch. hit; Belle ei 

edy Four, laughing hit; Volta, La eg H. Hathaway’s Simian Playmates, very clever; Chas. a 

| Parker Ackerman is leader at the Empire, not at Jesnah # ig iller es Cressy ane P , Lar 

ESSANAY FI M ALL THE NEWS OF the Folly as was stated last week. FOLLY vate pl Pine ert —— agg 2 Hf 
THE ' - MOTION PICTURES (Joseph E. Pike, mgr.).—‘‘Innocent Maids,’’ first Clifton, “The Dummy’s Holiday,’ laughable; i itt 


three days, pleased an above the average audience Frank McCrea and Company, marksmen, very clever. 


Lecture and Song Slides 








F : in numbers nightly. ‘‘Thoroughbreds,”’ last three ——PANTAGES’ (Alex. Pantages, mgr.).—Week 

eee days. Most creditable performance. The _ two- Sept. 21: Eight Zingart Singers. : eaiiinant and 

: J , show-a-week plan scems to benefit the attendance decided hit; Mansfield, character comedian, great; 
bad e Best Medium fer records FRANK A. EAKINS. Maud Rockwell, singer, created good impression 

Advertisers : : Mack, Malone and Mack The Baseball Dancers,’ 

501 WELLS ST. GHIGAGO, ILLS. 10c, per copy, $2 per year. PROVIDENCE, R. I, ° tine; Tanner and Gilbert. in ‘‘How to Make Love,’’ 
e ’ IMPERIAL (Jobu P. Hill, mgr.) “Merry Bur pleased; Litthe All Right, Japanese juggler, vers 

Moving Picture World ; rer ieee TF eanteaied Ae Ae oh nat ae oll. ith: sen ood. STAR 

125 E. 284 St., Ci lesquers’’ headed by Hurry Fox presented a ver) clevet Arthur bl i i “ STAR 

; vs Te Se Soy pleasing show S. M. SAMUELS S.0.) (FP. EL Donnetlan, mgr.) Vile ‘rome Sisters, 











When answering advertiscments kindly mention Vaniwry. 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 





OCT. 5, STAR, BROOKLYN, 


HARDER & HFIALL’S 


Big New 8 Act Musical Melange 
The “Morning Glories” 


“IN ZULULAND” 


ONE HALF HUNDRED PEOPLE 











CLARE EVANS BABETTE 


Principal Comedian and Producer. Principal Soubrette. The Great ‘‘Salome.”’ 





Chauncey Holland! GRACE LA VELLE 


Composer Lyrics and Music of ‘‘Zululand.”’ LEADING PRIMA DONNA, 


HARRY FELDMAN | NINER aio WINER 


THE DANCING BOY. The Dutchman and the Queen. 


oe MACK ALEXANDER-=| PHADIIE BANKS 


A MAN AND A HALF. 
CHARACTER SPECIALTY. 


The Garand Quarett ZULA ELLSWORTH 


MELODIES. 











WEEK OCT. 5, STAR, CLEVELAND. 


EMPIRE BURLESQUERS 


AND ROGER IMHOF 


GEO. F. LEARNED, ve 3 


JOHN A. WEST 


AND WOLF. 


BENNET SISTERS 


SINGERS AND DANCERS, 


HOWARD ai LINDER 
LENA LACOUVIER 


MONTAMBO and BARTELLI 


COMEDY ACROBATS. 


OCT. 5-7—8T. JOE; 8-10, L. 0. 


THE BIG LAUGHING SHOW 


“TIGER LILIES” 


WILL N. DREW, Manager 


WILL H. WARD ‘co’ 


‘‘When the Devil Comes to Town.’’ 


“JOHN CG. HART 


and his friend ‘“‘The Whale.” 


MAY BELMONT 


the Whirlwind Soubrette. 


HUGHEY BERNHARD 


MEMPHIS ‘‘COON” SHOUTER. 


MATT KENNEDY 


THE COMEDIAN, 


Jeannette Sherwood 












































COMEDY CYCLISTS. 
ROGER SUZANNE 


IMHOF and CORINNE 
LEW. H. SPOOLER 


MUSICAL DIRECTOR, 

















ARMSTRONG ana LEVERING | 








The Electric Clark Sisters 


“5th Avenue to the Bowery.’’ 














Direction GEO, HOMANS, 


STUART BARNES 





THE CHALK LINE 


Direction of MR. E. 8. KELLER. 














Have Your Card in VARIETY 


AN INNGOVATICN IN BURLESQUE! 
HURTIG @ SEAMON Present 


CHARLES HOWARD 


“A NIGHT IN NEW YORK”? 


AND THE BEST COMPANY THAT EVER PLAYED BURLESQUE. 
E. DICK RIDER, Manager. 





IDA EMERSON. JENNIB AUSTIN. 





CHARLES HOWARD. 


JAMES H. LICHTER. CLARA AUSTIN. 


CORINNE LA MONDE. SAMMY BROWN. 





JOHN B. WILSON. 








ETHEL MILLER. 





SOL POWDER. 


FRANK CROSSMAN. 


BERT CAPMANN. 








LEO CARRILLO 





Just a Line or Twro from the Qmaha Papers 


And then there is Leo Carrillo, whose command of the Chinese and Italian dialects, together 


with a mimicry unexcelled, is a decided novelty. In the phrase of the theatrical profession, he ‘“‘is 
classy,’’ and that implies not only a high degree of cleverness, but also good taste in the use of it. 





When answering advertisements kindly mention VARIETY. 


Leo Carrillo, monologist, is the only one who ever essayed real Chinese dialect here. He told 
many funny stories in the dialect. Carrillo also tells stories in Italian dialect. He kept the house 
in a good humor all the time, Carrillo is a cartoonist on VARIETY, the official vaudeville paper. 


PA'T CASEY did this booking. 
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THE BIG NOVELTY SON GO HiT 


“MY LITTLE TEAAS 


NOVELTY COWBOY LOVE SUNG BY SAM. SCHILLER . 





If you want an instantaneous Hit, send for this song immediately, Suitable for any kind of Act. The Slides for this song are without exception The Most Artistically 


Posed and Beautifully Colored That Were Ever Made. 


Slides by the MONARCH LANTERN AND SLIDE CO., NO. 108 FULTON ST., NEW YORK CITY. 
Others in our Catalogue are: “SWEET ROSIE MAY,” “IN THE OLD SWING ON THE LAWN,” “MY BLUE-EYED SUE,” “OH! WON’T YOU TELL ME WHY?” etc. 


pubished by the SCHILLER MUSIC PUB, GO. 2% St 


THE 


3RD 
ANNIVERSARY 
NUMBER 


OF 


‘ARIETY 


WILL BE ISSUED 


December 12, 1908 


Reservations for space now accepted. 


Early applications will be given the preference. 


1 Page, $125; 4 Page, $65; + Page, $32.50; 1 inch, $2.80. 
Single Column Cuts, $15; Double Column Cuts, $25. 


Applications may be made to publication office, 1402 Broad- 
way, New York City, or branches in London, Paris, Chi- 
cago, Denver and San Francisco. 





ST. JOSEPH, MO. 


CRYSTAL (Fred Cosman, mgr.).—Eddy Family, 
wire, strongest of season, showing many startling 
feats; Delmore and Darrel, bare stage act, went 
exceptionally well; Ziska, excellent routine of 
magic, scored big; Florence Saunders, soprano, 
excellent; Alton and Oliver, two women in ‘A 
Woman’s Sacrifice,’’ held attention and handled 
parts capably.——LYCEUM (C. U. Philley, mgr.). 
—‘‘Fay Foster’’ show 24-26, and played to capa- 
city. The show as whole was excellent, a strong 
olio carrying it through to prosperity, but the 
burlesque is crude; ‘‘Panhandle Pete,’’ 27-30, with 
Walter Wilson in title role; ‘‘Imperials,’’ 1-3. 
NOTES.—The lease of the Lyric has been 
sold to local parties and it is strongly rumored 
that the Lyceum attractions will play at the Lyric 
and the Orpheum will occupy the Lyceum. The 
parties interested will neitber affirm nor deny. 


globe rollers, headliners, great; Les Durand Trio, 
hit; The Grazers, fine; Al Coleman, monologist, 
laughable; The Havelocks, ‘‘Fun at a Pink Tea,”’ 
very clever; Ed Roesch, ill. song, good.——SHAN- 
NON’S (M. T. Shannon, mgr.).—Week 21: The 
Le Anders, ‘‘A Night on the Beach,’’ headlher; 
Harry Budde, monologist; Obrien, West and Raf- 
ferty, burlesque; Eddie Hagan, s. and 4i.,; 
Marcella Montague, singer; Alice Wildermere, 
ill. song. 
SHAMOKIN, PA. 

FAMILY (W. D. Neilds, mgr. Monday rehear- 
sal 10).—Jobn Zouboulakis, musician and car- 
toonist, very good; Mr, and Mrs. John T. Powers, 
singing and comedy, excellent; Les Albertys, 
hand balancing, fair; Cal. Stewart, well liked, 


and Christy and Willis, jugglers, very good. 
MILLEB. 





et and Broadway, New York City 


(Room 202, Shubert Buildir g) 


Just Returned to America after a succes‘ful tour of 140 weeks through 
Seuth Africa and Europe. 


Amores 


Sisters 


Tony Wilson 


AND 


, & 
o 
r 


NOW ON THE WESTERN AND ORPHEUM CIRCUIT. 


Hello People! 
People Hello!! 


CLARICE WANCE 





is playing at 
Blaney’s Lincoln Square Theatre 


Opening Monday, October 5th 


The management of the Lyceum has notified all 
burlesque organizations which play here that 
they must eliminate all vulgarity and suggestive- 
ness from their performances, as the house played 
to ladies and children. Some of the shows have 
taken heed and others have added instead of elim 
ating. The management has threatened to cancel 
all engagements unless a stop is put to it. 
BUTCH. 





STAMFORD, CONN. 

LYCEUM (Anthony Geronimo, mgr.).—Aurelia 
Mazette, acrobatic comedienne, very well re- 
ceived; Arnold and Felix, sketch, fair; the Bol- 
dens, colored comedians, a big hit; Edgar Fore- 
man and Co., in *‘A Duel of Hearts,’’ the hit of 
the bill; Raymond V. Murray’s songs pleased.—— 
STAR (A. Munger, mgr.).—Vaudeville and m, p. 
——VAUDEVILLE (W. G. Warren, mgr.).—M. 
p. PACIFIC (P. Gordon, mgr.).—M. p.——- 
NOTES.—Plans have been presented to the local 
building department for the erection of a new 
theatre. 





SYRACUSE, N. Y. 
GRAND OPERA HOUSE (Grand Amusement 
Co., mgrs. Monday rehearsals 10:30).—The bill 
offered this week was only fair. Martin] and 


When answering advertisements kindly mention VARIETY, 





Maximilian, acceptable comedy; Emma Losee, fair; 
Adelaide, good; The Watermelon Trust, went big; 
Edward Blondell and Co., good; Adelman Quar- 
tette, pleased; George B. Reno and Co. 

SAM FREEMAN. 


TOLEDO, Oo. 

EMPIRE (Harry Winter, mgr.).—‘‘Golden 
Crook,”’ the cleanest and snappiest musical show 
that has ever played the Empire.———THE AR 
CADE (Will H. Bettis, mgr.).—Business improv 
ing daily; Tulsa, ‘‘the Girl with the Big Black 
Eyes’; R. R. Davies, ordinary musical act: 


Cole and Wood, ‘‘the Song Slingers’’; Bernard J. 
Gardner, singing, and Ashborn’s Acrobatic Animals 
a clever number. 


TORONTO, ONT. 

SHEAS’S (J. Shea, mgr.).—‘‘Love Waltz,’’ big 
production, scored; Williams and Tucker, in 
‘‘Driftwood,’’ excellent; Caron and Herbert, good; 
Otto Bros., funny; Zanettas, novel; ‘‘Dixie Sere 
naders,’’ fair; Signor Dravato, good; new pictures. 
-——STAR (Harry H. Hedges, mgr.).—‘‘Kentucky 


Belles,"’ good; excellent program.——GAYETY 
(Thos R. Henry, wmer.).—*‘Jersey  Lilies.’’ 
The show was strong cnough without an extra 
feature. HARTLEY. 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 














PAT WHITE 


AND HIS 


‘“GAIETY GIRLS” co. 


Week Oct. 5, Empire, Newark 
PAT WHITE 


In his ORIGINAL Creation, 
“CASEY AT THE BAT.”’ 








5 - Malvern Troupe-5 


SOCIETY ACKOBATS. 





en HARMONISTS. 


Jennings, Webb 
3. and O'Neil “3 


SINGERS, TALKERS AND DANCEKS. 


ANNA MARGIE 


GRANT ano GATLIN- 


“THE LADY AND THE FLIRT.”’ 


GEORGE T. DAVIS 


CALIFORNIA BARITONE, 


WALTER GREAVES 


BUSINESS MANAGER. 














f WEEK OCT. 5—EMPIRE, DES MOINES. 


FALKE Presents 


“THE FASHION PLATES” 


IN BURLESQUE. 


MIKE McDONALD 


TRISH COMEDIAN 


MEYER HARRIS 


Hebrew Comedian. Impersonating 
David Warfield. 


ROSE GAKLIN 


THE FASHION PLATE.”’ 











THREE LYRES 


COMEDY MUSICAL ACT. 





PHILLIPS SISTERS 


Singing. Dancing and Character Changes. 


CANFIELD and STONE 


GERMAN COMEDIANS. 


GREAT KICHI HASHIMATO 


In his Sensational ‘‘Slide for Life."’ 











AND 


CHAS. FALKE 


World Greatest Song Illustrator. 








RUBY RAYMOND tx’ 


Booked Solid Through United a Be ces. 
OCT. 5, ORPHEUM, HARRISBU 





OCT. 5—STANDARD, ST. LOUIS. 


“FAY FOSTER” oo. 


JOHN GRIEVES, Manager 


HERBERT »~ WILLING 


“OH, MAN,”’ THOSE FUNNY FELLOWS. 


“SIX FEET IN ‘ONE.’”’ 


COLUMBIA FOUR 


Dealers in Harmony and Fun. 


ELVA GRIEVES 


SINGING COMEDIENNE. 


CAVANA 


NOVELTY WIRE ACT. 


PRIMA DONNA SOPRANO. 


























WEEK OCT. 5, GAYETY, BALTIMORE. 


“VANITY FAIR”’ 


HARRY HILL, Manager. 


BILLIE RITCHIE 


PRINCIPAL COMEDIAN 


MUSKETEER QUARTETTE 


FRICK—McCABE—G H—HARRIS. 


CHAS. EMERALD 
Winifred Francis 


SOUBRETTE. 


MIKE HEFFERNAN 


“THE WRESTLER.”’ 


RICH McALLISTER 


“THAT BAD BOY.” 


ANI HILL 


LEADING LADY. SOCIETY GYMNAST. 
NINA— —MAUD 


Vernon - Emerald 


DANCING SOUBRETTES. 


SADIE DUFF 


CHARACTER. 



































are playing : 












1" HAPPY” 





HARRY FOX): 


vere sianegement of 


Address En henta, vMinee s Merry’’ Co. 








Have Your Card in VARIETY 





WEEK OCT. 5—ACADEMY, PITTSBURG. 





Oct. 5-7, Bijou; 8-10, Electra, Schenectady. 





DESSAUER & DIXON'S 


“BIC REVIEW” 


CLEM BEVINS 


Comedian—Imitating RAYMOND HITCHCOCK. 


DENNIS MULLEN 


“THE WISE GUY.” 


“THE THREE OF US” 


NELSON, OSWOLD AND BORGER. 


ANNA CHANDLER 


CHARACTER IMPERSONATIONS. 


MAURICE WOOD 


impersonating EVA TANGUAY. 


FRANKIE HEATH 


COMEDIENNE. 




















Bartell Thome 


As McINTYRE and HEAT 


mpson 


WEEK OCT. 5, BON TON, JERSEY CITY. 


“NEW CENTURY GIRLS” 


JOHN J. MOVNIVAN, Manager 


ABE GOLDMAN 


THE BOY ==. By ITALIAN AIRS 
OPULAR. 


JAMES PURVIS 


THE IRISH TENOR. 














TOM 


BARRETT and BELLE 


“DOOLEY’S TAVERN,’ 
PRINCIPAL COMEDIAN 


JACK McCABE 


“THE ORIGINAL MICKEY.”’ 
JOHN W. 


EARLY and LATE 


WELL FOREVERMORE. 


JEROME and JEROME 


FROLICS IN FROGLAND. 


Violet Black 


“IN THE SUBWAY’ 

















W. CG. AL. 


= NITY TMM 


ey talk funny and play charming music. 
Direction AL. SUTHERLANO 


J. LOUIS MINTZ 


Lyric Tenor—Late Juvenile of ‘‘Belle of May- 
fair.”’ K.-P. Circuit with MLLE, RIALTA in 
“THE ARTIST’S DREAM.”’ 

Per, Address 201 W. 43d St., New York City. 


CADIEUX 


In Astounding Feats on the Bounding Wire. 
BOHM & EDELMAN, Agents. 











T. W. DINKINS’ 


“Yankee Doodle Girls” 


ee” MYERS, 


DAVIS ano HAZELTON 


“‘ASSASSINATORS OF SORROW.” 


COLLINS ann HAWLEY 


a rhe Stranded Song ana Dance Boys.” 
GERTIE 


CHINATOWN.”’ 


SADIE HUESTED 


“THE BIG NOISE,’’ 


GLADSTONE SISTERS 


__ ACROBATIO DANCERS. 


saxx THE SEYONS “= 


‘‘NO-MANS-VILLE.”’ 


HARRY HERN ano CO. 


And the Great 
HOUDINI ACT. 


RICE & PREVOST 
“Bumpty Bumps” 


a MANLEY 


| DOLLY 


andSTERLING 


i} Kid Hickey, the 
“Hick Pugilist,’’ y 
and his pal, work- ©, 
ing for the West- 
mamern Vaudeville 
Mgrs.’ Assn. 















































GRACE 


Ritter an Foster 


ACROSS THE POND. 


Address care SOMER & WARNER, 
1 Tottenham Court Road, London, Eng. 


Second Season ‘‘Irwin’s Big Show.’’ 


Murry Livingston 


Repeating last season’s characters, 
FRED MARTHA 


LEWIS ano CHAPIN 


Comedy, Singing, Talking and Dancing Act. 
BOOKED BY acne — A aloe, ASSOCIA- 











THOS. J. RYAN- 
RICHFIELD CO. 


BUSY, THANK YOU, 








WILDER "3" 


25 No. New Hampshire Ave., 
Bell Phone 196. ATLANTIC CITY, N. J. 








Will shortly go upon a Stumping Tour 


CLIFF GORDON 


The 
German 
Politician 


All Campaign Speeches written by AARON HOFFMAN 
When answering advertisements kindly mention VAntery,' 
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SEND IN OPEN TIME FOR THIS SEASON 


CAN ARRANGE CONVENIENT JUMPS. 
ACTS DESIRING TIME ABROAD, FORWARD PARTICULARS 


WITH ROUTE BOOKED. 





AND PHOTOS 


1440 BROADWAY, NEW YORK 


WILLIAM MORRIS, 


LONDON OFFICE: 418 STRAND, W. C. 


HUGO MORRIS, Representative 
PAUL MURRAY, Manager 





IMMEDIATELY 
Inc. 


167 DEARBORN ST., CHICAGO 
Boston Office: 513 WASHINGTON ST. 










Everybody Knows “Andy Lewis” 


OF AL REEVES’ BIG SHOW. 
READ WHAT HE SAYS: 

‘During my Boston engagement, week of Sept. 17th, I desired to put on a new musical number 
for 16 girls, and in two days you turned out the HANDSOMEST and BEST set of costumes ever 
seen on any stage. You can rest assured I will not forget you in future orders, 

ANDY LEWIS, Brooklyn, Sept. 26th.’’ 

Send for one of our BOOKLETS of ladies’ stage fashions; it costs you absolutely NOTHING. 








HAMMERSTEIN'S 
VICTORIA 2.7" 


Open the Year eae 


Percy G. 








+ Who can get you the lowest prices and ibe best accommodations tf 
VM THE MAN rou are going © EUROPE 


Refereces: Curzon Sisters, Eddie Clark and Widows, Five Cliftons, Comallia and Eddie, Jean 
Clerment, Daman Troupe, Darras Bros., De Biere, Derenda and Green, Henri De Vries, De Witt, 
Burns and Torrance, Ed Doyle. 


PAUL TAUSIG, Vaudeville Steamship Agent 
104 East 14th St. New York. German Savings Bank Building. Telephone—2 Stuyvesant, 


CHICAGO BOOKING AGENCY 


CHAS. H. DOUTRICK, Manager. Room 29, 92 La Salle St., CHICAGO. 


Booking for Vaudeville Theatres, Parks, Airdomes and Fairs. Managers wanting good acts, write. 
WANTED.—Big Comedy and Novelty Feature Acts to write or wire open time, 


CHICAGO VAUDEVILLE MANAGERS EXCHANGE 


5th FLOOR, MERCHANTS’ BLDG., 151 WASHINGTON S8T., CHICAGO. 
Big Comedy Sketches always in demand. FRANK Q@. DOYLE, Manager. 


THE LEADING ENGLISH THEATRICAL AND VAUDEVILLE NEWSPAPER. 


THE STAGE 


May be obtained at Samuel French’s, 22-24 West 22nd Street, New York. 

ARTISTS VISITING ENGLAND are cordially invited to register at ‘‘The Stage’’ offices imme- 
diately upon their arrival. The Editor of ‘‘The Stage’’ will always be pleased to welcome them. 
Advance notices of sailings and opening dates should be posted to the Editor. When an artist has 
registered at ‘‘The Stage’’ office, which may be regarded as his permanent London address, all cor- 
respondence will be immediately forwarded. 

London Offices: 16 York St., Covent Garden, London, W. C. 


PLAYING THE BEST IN VAUDEVILLE 


SULLIVAN and CONSIDINE CIRCUIT 


CENERAL BUSINESS OFFICE GENERAL BOOKING OFFICE 
Pea en ae CONSIDINE BLDG., SUITE 9 AND 10, 1358 BROADWAY, 


MADISON STREETS, 
SEATTLE, WASH. NEW YORK CITY 


FRED. LINCOLN, Gen. Mr. CHRIS. O. BROWN. Mgr. 


BRANCH BOOKING OFFICES 
Til? and 1125 Market 8t., 
aid fa a way Boe haa oe ay American Theatre Bldg., 


PAUL GOUDRON. HARRY LEAVITT. aeeonre TEVe.” 


VAUDEVILLE ACTS 


OF ALL KINDS WANTED TO PLAY NEW YORK CITY ONLY 
WILLIAM FOX, DEWEY THEATRE, 126 EAST 14th ST, 


WANTED: A YOUNG LADY 


To work in a comedy act. One who can sing and talk. 
must be a performer. Booked solid for the winter. 
Address F. J., care of Hagenbeck-Wallace Show, CHICAGO (Oct. 5th to the 18th). 











Foreign Subscription, 


Hstablished 1880. 3/10d. per Quarter. 





THIRD 






































One who can dance preferred; 





TROY, WN. Y. 


PROCTOR’S (Guy A. Graves, mgr.).—This week 
is the twentieth week of moving pictures. 
LYCEUM (R. A. Buck, mgr.).—‘‘The Star Show 
Girls’’ appear the first half of the week; the last 
half, ‘‘Merry Maidens...——NOVELTY (W. C. 
Fleming, mgr.).—M. p. and ill. songs. SHEA’S 
(P. J. Shea, mgr.).—-M. p. and ill, songs. 

J. J. 


WATERTOWN, N. Y. 


ORPHEUM (W. C. Mack, mgr.).—Clapp’s 
“Country Kids,’’ pleasing; Archie Vincent, com- 
edy acrobat, good opening number; Barrett and 
Baynes, s. and d., recalled many times; Till’s 
Marionettes (return), big hit; Manning and Ford, 
neatest dancing seen here; Les Jundts, acrobats, 
repeated former success. ANTIQUE (LL. M. 


Sneden, mgr.).—Jack Trainor, monologue, excel- 
lent; Madge Daitell, ‘‘coon shouter,’’ big hit; Lar- 
son and Dailey, comedy, ordinary, Chas. Hilderra, 
contortionist, good; Hague and Zella, illusionists, 
mystifying; Ernie Page, bag punncher, good; 
Robert Sharker vocalist, good; pictures. LY RIC 
(C. J. P may os oa mgr.)..—Duke and Breban, 
good ; eo. Ennis, comedy bicyclist, ver ‘ood ; 
encores. Later she scored heavily with Guy Raw- (reat La Barge, musician, good: Gretella "acehes 
son in “‘Just Kids.”’ “The Squaw Girl’s Round and Co., very good; Chas, Hildenbrandt, vocal- 
Up” also on bill.——LYCEUM.—“Broadway ict, excellent.——WONDERLAND (J. B. Shaff, 
Gaiety Girls,’’ Ed. Manny and Mike J. Kelly as mgr.).—The Harriss, good; Geo. B. Touhey, ill. 
the principal comedians. In olio: Burman Sisters songs, excellent; m. p. BIJOU (J. W. Ludlow, 
in ‘‘The Female Reporters’; Gaffney Girls, terp- mgr.).—‘*Talking’’ pictures, excellent; Frank Ben- 
sichorean artistes; and Sherman and Lukin, nett, vocalist ——-STAR (L. M. Armstrong, mgr.), 
amusing tumbling act. —Songs and pictures. ODELL. 














WASHINGTON, D. C. 


GAYETY.—‘Bon Tons,’’ with Frances Clare as 
the audiences’ idol. Her ball game number was 
the hit of the performance, and provoked ceaseless 














vans 


The COLONIAL New York 


VAUDEVILLE HEADLINERS 
ano GOOD STANDARD ACTS 


If you have.an open week you want to fill at 
short notice, write to W. L. DOCKSTADBER, 








San Cn Teeeine, WEniae Pe . IF The LeAnn Harlem 
OF erat Culeage to open Montay Sigh.” The ORPHEUM Brooklyn 
The CRESCENT Brooklyn 


Charles Horwitz 


Sketches from the pen of Horwitz are the best 
in vaudeville. His record speaks for itself. Over 
One Hundred Hits now playing. Order that 
sketch, playlet, monologue or song from 

CHARLES HORWITZ, 
Knickerbocker Theatre Building, 
Room 315, 1402 BROADWAY, NEW YORK. 
BOOKING WANTED. 
World’s Youngest Hypnotist, 


LOUIS WASILKOWSKY 


This is a feature act. Address care VARIETY. 


To the Vaudeville Profession! 


A couple of alleged vaudeville agents claiming they have the exclusive booking for my house, 
I desire to announce that such statements are unauthorized and untrue. 


Mr, LESTER D. MAYNE (Walter Plimmer’s office) is MY ONLY AGENT, and all recognized 
acts are at liberty to write to him for time, All contracts are executed in person by myself, 


ARTHUR D. JACOBS, Prop. and Manager BRONX THEATRE, N. Y. City. 


mm Great Fit 


NIBLO’S TALKING BIRDS 


Do you want to see the greatest novelty ever presented in America? After seeing this act 


you will talk the same. 
Sept. 28th, K.-P.’s 5th Ave. OCT. STH, H.-P.’s 125TH ST. 


TFOGETHER AGAIN 
JOHNNIE FRANKIE 


LE FEVRE* ST. JOHN 


“THAT BROADWAY COUPLE.” 
Singing 


“OH, YOU KID” 
“HONOR BRIGHT, ‘| LOVES YER RIGHT, OLD PAL” 


Published by “SHAPIRO,” Rrsadwor and 39th Street, New York. 
OCT. 4 (SUNDAY), ‘Broadway Theatre, Brooklyn, ie - 
OCT. 5TH AND WEEK, Keith-Proctor’s 125th Street Theatre, New York. 


ALF. WILTON, Promoter 


The NOVELTY Williamsburg 
The GOTHAM East New York 
And The NEW GREENPOINT 
THEATRE Brooklyn 


Address all PERSONAL letters to 
PERCY G. WILLIAM, St. James Bidg., 
26th St. and Broadway, New York City 
































WHEELING, W. VA, WORCESTER, MASS. 
WONDERLAND (H. W. Rogers, mgr.).—Naidia > : . 
and Co., feature, well liked; Musical Lowe, good; ee S J. C. 
Lizzie Wilson, German, good; Reno and Smith, ‘ 


Cuddle, mgr.).—Sansone and 
marvelous balancing; Sam Stern, char- 
acter impersonator, cleyer; John and Bertha Glee 


acrobats, well liked ; Ellington ( omedy F Our, fair. son and Fred Poulihan,,dance and music ,very good; 
——-GRAND (Chas. Feinler, mgr.).—Strong bill " . ‘ ‘6 4 : 
this week Suellen Crees end Co.. feature. fue Sam Curtis and Co., ‘‘A Session at School,’’ had 

ew PS + rig ns Page gl paige cy , the audience in laughtér; McConnell and Sinipson, 
and well liked; Frank Parker and Co,, good bal- ‘6 : fy , : 

p ; . F A Strong House, full of life, went well; 
ancing; Burton and Brooks, breezy and well a ae 
eA. > . - Melnotte Twins and Clay Smith, a most enjoy 
liked; The Kemps, good applause; McGrath and ; é . 
. : ; : . able number; Buster Brown and Tige had things 
Page, banjo, good; Mr. and Mrs. Murphy, delight- thelr own way W. M SHERMAN. 
ful comedy playlet. C. M. H. oh takes . =, SRR AN. 
WILLIAMSPORT, PA. 

FAMILY (F. M. Lamade, mgr.).—Sept. 28: ZANESVILLE. 0. as 
Quaker City Quartet, ‘‘The Singing Black- soi i 
smiths,’’ hit; Yackley and Bunnell, close second; ORPHEUM (H. 8S. Carter, mgr.).—Business at 
Barry and Johnson, travesty, took well; Robert- top notch. Valadons, aerial cyclists, good; James 
son and Fanchette, s. and d., scored; Frances MeDuff, mimic, good; Laura Howe and her ‘‘Dres- 
Girard (late soprano of ‘‘Red Feather’ opera), ‘len Dolls,’’ fine; Rogers and Evans, 8. and d., 
well received; Mlle. Sire, shadowgraphist, pleased. fine; Brennon and Downing, In ‘‘The Night Before 

STARK. Christmas,’’ very good. Fr. M. HOOK, 


When answering advertisements kindly mention VARIETY. 











ate ona 


= 


Ssapndds.ietbubesionetsdetedices dae Sansmeiaedaaetne eonetaedinaieatinsanctak maaeatamen ines oe nae eee ne 


eel 


ee 

















REPRESENTATIVE ARTISTS 


VARIETY 





REPRESENTATIVE 





ARTISTS 








THE VENTRILOQUIST WITH A PRODUCTION 


Ed. F. 


REYNARD 


And His Famous Mechanical Figures. 


=. GENE HUGHES 


IN “SUPPRESSING THE PRESS.”’ 
Playing the Orpheum Circuit. 


Blan » He 








Her 


England's Premier High-Class Comedy Duettists. 
The Champion Singers of Vaudeville. 


FIDDLER 
SHELTON 


“Suffocated with Delightfulness.’’ 
Week Oct. 5, Poli’s, New Haven. 
Direction, PAT CASEY. 


WILBUR MACK 


Assisted by 
NELLA WALKER, 


in ‘‘The Girl and the Pearl,” 
Booked Solid United Time, 

















chs. fF: Sema, 


“THE NARROW FELLER.” 
The Italian and His Sweetheart. 


T™™ PIOTTIS 


CHARACTER SONGSTERS. 
16 Mins., in One. 








Address care VARIETY. 
OHAS. J. 
“THE MAN WITH THE FUNNY SLIDE.”’ 


Featured With the ‘‘Travelers Co,’’ Season 08-9. 


Netta Vesta 


SINGING COMEDIENNE. 
Keith Circuit. 


Address care VARIETY. 


5) LEA 
DEARES| 
EARL 


of the 

| LOLA LEA 

‘| EARL 

‘| COMPANY 
Now winning 
merited  suc- 
cess in the 
Vaudeville 
Honses of the 
Kast. 
Address care 
VARIETY, 





























t Wi\ ED. S. KELLER 
St. James Bidg., 

















IN A CLASS BY HIMSELF! 


Harry Le Clair 


America’s famous Merrymaker, 
s Playing ‘‘THE DEVIL.”’ 


i In Vaudeville. 





CHAS. and ANNA 


LOCKE 


One of the features with 
“FOLLIES OF 1907.’’ 





GIVE YOU THREE GUESSES 
i 














~ 





WHO AM I? 


to the first one million 
right guesses. 


THE CHALK LINE 


Direction of MR. E. 8. KELLER, 














artelle Bros. 


Introducing Singing, Dancing and 
SKATORIALISM 


HOMER B. MARGUERITE 


asOn 2 Keeler 


Direction ASKIN-SINGER CO., 
Princess Theatre, Chicago. 














CAVIN, PLATT 
and PEACHES 


Presenting “THE STOLEN KID.” 
Address 4417 8rd Ave. (Bronx), New York. 


GLOVER WARE’S 


“Village Chott” 


TOMMY ATKINS and MISS LIBERTY. 


se POWERS 


AND 
Comedy Singing and Dancing Novelties. 


JESSIE 


THIS SHAMOKIN., NEXT WILLIAMSPORT. 


VARDON 
PERRY 


WILBER 


‘Those Three Boys’’ 
Returning to 
Vaudeville. 
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Sam J.Curtis:: 


By GEO. W. DAY. 


Week Oct. 5, Poli’s, Hartford. 
Booked solid for season. 





HENRY YOUNG 


PRESENT 
A Comedy Chapter Taken from Life, 


“NEVADA ’’ 





FOR SALE 


WIGGIN’S FARM 


Apply to THE CHADWICK TRIO. 


BILLIE FREEVES 


THE ORIGINAL “DRUNK.” 


TRY A RED CIRCLE PILL, 


‘ITId ZIOUIO Cad V AUL 











“FOLLIES OF 1908,” 


MR. F. ZIEGFELD, 
“Catch Me’’ in ‘‘The Boxing Bout.’’ 


Management, JR., ’08-'09. 
Biggest laughmaker within the oldest memory, 


BOOKED SOLID, 


i 


Direction AL SUTHERLAND. 


Barry: Wolford 


The Typical Topical Tickle Singers. 
Booked Solid until July, 1909. 


This Week, Poli’s, New. Haven. 
Oct, 5, Colonial, New York. 


REICH & PLUNKETT, Smart Agents. 





MARION VICTORIA 

















“THE COWBOY AND GIRL” 


WESTERN 
WHIRLWINDS. 


_» | Week Oct. 5, Orpheum, 
: Easton, Pa. 


f. Daly Burgess 


Goingy it alone once more and always making 
“good. What do you think of that? 




















CHARLES B. 





GUSSIE 


CARTER, TAYLOR 


When answering advertisements kindly mention VARIETY. 





“WHO'S YOUR FRIEND © 


Exclusive Direction 


LYKENS @ LEVY 




















VARIETY 











THE BiG FEATURE ACT 


FRANK FINNEY ano CO. 


IN A MELO-DRAMATIC PLAYLET 


“A-FIFT Y-TO-ONE-SHOT” 





MINNIE BURKE : ; as DANNY DOOLEY THE FAMOUS KENTUCKY THOROUGHBRED 
HARRY BUCKLEY - 0 SME HALEY anD BBAYVARDO_._.__as PROCESSION 
FRANK FINNEY . as TIM DOOLEY WITH GHAS. WALDRON’S “TROGADERO BURLESQUERS” 


MF. EVERYBODY says ‘‘it’s Great” ASK HiM 





STEVE BILLY 


JENNINGS ~GOELET 


Something new in diversified entertainment, consisting of Good Singing, Dancing, Real Instrumental Music and Novelty Cane Juggling. 
Address care VARIETY, Chicago office. 


® BIOGRAPH FILMS © 


RELEASED OCTOBER 6Gth 1908 





ZULU’S HEART 


Certain it is that there is no kind of affection so purely angelic as that of a father to his daughter, and to lose her 
engenders a grief that transcends ‘all other emotions, The Zulu chief of the Amatabele tribe had an only daughter, who 
at the age of four years dies, and in the opening scene of this story we find him burying her. There is an uprising, and the 
chief is summoned to action. Armed with his assegai and oxhide shield, he is soon at the head of his band of savages, with 
sinister designs on the Boers., One family, comprising a Boer, his wife and a four-year-old girl, are trapped. Finding escape 
hopeless, the Boer leaps from his wagon, and, sending his wife and child into the ‘eebda, seizes his rifle in the vada hope of 
holding the savages at bay. There is a shower of assegais, one of which pierces the poor fellow, dropping him in the road. 
The distracted woman hides the girl in a niche in the rocks, while she goes to find some avenue of escape, but she is at 
once apprehended and taken by the band to their camp, their chief remaining behind. The baby comes forward to appeal to 
the Zulu, who is so reminded by her of his own lost treasure that his cruel nature at once softens as the little one offers her 
dollie as ransom for her mother. Placing the little one in a crevice in the rocks, he goes to find the mother. Arriving at the 
camp, he demands the release of the woman. Back he goes to get the child, but the wily devils have anticipated him and 
carried her off. He soon overtakes them, however, and after a terrific conflict delivers the child to its mother. The subject 
is a beautiful story of parental affection, portrayed in a most novel manner, besides being intensely thrilling. 


LENGTH, 776 FEET 


RELE25EuU OCTOBER Sth, 1908 = ; 
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NO OSLERISM FOR PAPA, DEAR—NOT MUCH! 


“You have got to keep up with the bandwagon or quit.’’ This never impressed old Wilkens so forcibly as when his son 
and daughter gave him the go-by, stamping him a ‘“‘has-been’’ and away out of the game. Even Mrs. Wilkens snubs him. 
He keenly feels his condition, so enlists the services of Prof. Dyem, the celebrated Dermatologist and Tonsorial Artist. After 
a session with the Professor, behold the transmogrified Wilkens. He hardly recognizes himself, ‘‘Am I in it? Well, I 
guess. If I don’t keep up with and even beat that bandwagon by a city block my name is not Bill Wilkens.’’ He sallies 
forth and makes for the park, where he encounters his wife, but she mistakes him for an impudent masher, and he receives 
the weight of her parasol over his head, The next one he meets is his daughter, and when he tries to make himself known 
she draws herself up to her full height and with a blow sends him backward over a bench. Then along comes his son with 
his best girl, so he decides to win her out for spite. This young lady has a sensitive, pneumogastric nerve, and when he 
sits beside her on the bench and slyly suggests a cold bottle and a hot birl, she is ‘“‘his’n.’’ This is done so coolly that 
young Wilkens, who does not recognize him, is speechless with rage. At the Wilkens domicile there is an indignation meet- 
ing. Mother, daughter and son all rush in to relate their experiences to father. Suddenly a hilarious individual enters. 
‘**Tis he—the insulter; a drunk and disorderly.’’ The valet explains that the jubilant gentleman is none other than their 
dear papa, who has not only caught up with the bandwagon, but is sitting on the seat with the driver. 


LENGTH, 604 FEET 


GET ON OUR MAIL LIST AND KEEP POSTED WRITE FOR OUR DESCRIPTIVE CIRCULARS 


ALL PICTURES ARE MADE WITH OURSCELEGRATED!BIOCRAPH CAMERAS, OUR FILMS RUN ON ANY MACHINE 


AMERICAN MUTOSCOPE -BIOGRAPH COMPANY 


LICENSEES: { WRLIAMe BROWN a EARTE. “GMERIGAN MUTOSOGFE & BIOGRAPH 00. li E. 14th STREET, NEW YORK CITY 


WILL PROTECT OUR CUSTOMERS AND THOSE OF OUR LICENSEES ACAINST PATENT LITIGATION IN THE USE OF OUR LICENSED FILMS 


Kleine Optical Co., Chicago, Special Selling Agents 312 California Street, Los Angeles, Cal. 


When answering advertisements kindly mention VARIETY. 
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| HUMMING BIRD} 


Mining « Milling Company 


Have added Two more patented Claims to their large holdings, making over 
100 ACRES of GOLD and SILVER bearing Mineral land 


“Assays where we are sinking a shaft’ on the HUMMING BIRD VEIN were 


SS3SOI.0O0, $462.32, 


AND 


Ss1,001.8S80O Per Ton 


Now Selling Stock at Fifty Cents Per Share 


PAR VALUE ($1.00) ONE CCLLAR. NON-ASSESSABLE 
This money will be used to erect our own plant and mill to work and treat our low grade ore. 


THIS PRICE will not LAST long, GET IN while YOU HAVE a GPiANCE 
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“Idaho Springs, Colo., Aug. 12, 1908. 
To whom it May Concern: 
I have spent three days at the above mines (in which I am 
a Stock Holder), and have visited some of the big mines in the 
neighborhood, including THE GEM, and I certainly am pleased 


aE eR Idaho Springs, Aug. 12, 1908. 
Have just finished a three-day vacation at Camp Staley and 
found the Mines looking great, with better looking prospects all 
the time. Very Respectfully, 
HARRY HILL.” 


Friend Dick: Idaho Springs, Aug. 12, 1908. 


After spending three days at the mines I atn more than 
pleased with the outlook, and will certainly have some more stock. 
CHARLES McPHEE.” 


with the outlook, and I feel quite certain that we are in right, and 
I am going to see that all my friends get in quick. 
Respectfully yours, 
GEO. W. REIFF. 








You Can Buy This Stock in Ten Monthly Payments 


Send for our New Prospectus, Maps and Cuts. Wire at our expense to reserve stock, or write to 


RICHARD F. STALEY, Treasurer Humming Bird M. & M. Co. 


Post Office, Bin O, idaho Springs, Colorado 

















